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As the author Bill Bryson has 
observed, no country in the 
world manages to cram as 
much beautiful countryside 
and so many historic places of 
interest into so small a piece of real estate as the 
UK. Which probably explains the perennial 
popularity of landscape photography among AP 
readers. It’s wonderful being out in the fresh air 
with your gear in a glorious location. But how 
do you shoot landscapes that stand out from the 


A week in photography 

crowd? This issue is packed with inspiration 
and ideas, including tips from top pros, insights 
from award-winners and editing secrets. 

On a sadder note, it is with a heavy heart that 
I report the sudden and unexpected passing of 
AP’s news editor, Chris Cheesman. Chris had 
been with AP for 17 years, during which time 
he gained a global reputation as a dogged and 
tenacious reporter, and consumer champion. 

He will be deeply missed by everyone who 
knew him. Nigel Atherton, Editor 
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ONLINE PICTURE OF THE WEEK 


Lost Soul by 

Leanne Rodgers 

Nikon Coolpix S9900, 

25-750mm, f/3.7, ISO 200 

This image that was uploaded to 
Flickr by Leanne Rodgers dates back 
to 2005 and was recently salvaged 
from an old computer. It’s a strange 
image with a beautiful backstory. 

‘I took this image at a waterfall in 
Koh Lak in Thailand not long after the 
tsunami that killed around 4,000 
people,’ says Leanne. ‘I was on a 
working holiday helping with the 
clean-up. I had a bit of downtime and 
decided to explore the area a little 
more. I walked to the waterfall and it 
was there that I saw this boy beneath 
the cascading water. I took the photo 
with an old point-and-shoot camera. 

I managed to speak to the boy later 
and he told me he had lost all his 
family in tsunami. He really was a 
little lost soul.’ 



I Each week we choose our favourite 
VVII I! picture on Facebook, Instagram, 

_ Flickr, Twitter or the reader gallery using 
| #appicoftheweek. PermaJet proudly supports 
1 the online picture of the week winner, who will 
| receive a top-quality print of their image on the 
| finest PermaJet paper* It is important to bring 
1 images to life outside the digital sphere, so we 
| encourage everyone to get printing today! Visit 
lwww.permajet.com to learn more. 



Send us your pictures If you'd like to see your work published in Amateur Photographer, here's how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskldtimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 21. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 21. 
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NEWS ROUND-UP 


The week in brief, edited by Liam Clifford 

Chris Cheesman 

It is with great sadness that we report the sudden and unexpected 
passing of our news editor, Chris Cheesman. 

Chris had been with AP for 17 years, during 
which time he forged an international 
reputation as the best news journalist in 
the photographic industry. His tenacity 
and determination brought him more 
scoops and stories than anyone else 
and he was widely admired for his 
honesty and integrity. He will be 
deeply missed by everyone at AP. 



New design for Leica Q 

Leica has revealed the Leica Q Titanium Gray, bringing an 
alternative design to its successful compact camera. The new Q 

model will feature the 
same performance and 
technical specifications 
of the standard version, 
and is scheduled to 
be available from 
mid-November 2016, 
priced £3,800. 



Calling all canine lovers 

The 2017 Kennel Club Dog Photographer of the Year competition 
is open for entries. The 2016 competition received almost 13,000 
entries from more 
than 90 countries, 
making it the world's 
biggest and most 
popular competition of 
its type. The contest 
is free to enter and 
the closing date is 
15 March 2017. 



Manfrotto launches XPRO+ range 

Manfrotto has launched a newXPR0+ monopod family. The 
range comprises six high-performance models featuring 3D 
fluid movement on pan, tilt and swivel for smooth video 
footage. It is powered by Manfrotto's new detachable Full 
Fluid Base, which uses a spherical joint located inside the 
base for additional smoothness when shooting. Visit 
www.manfrotto.co.uk for more details. 


Kaiser filters now available in the UK 

The complete range of Kaiser filters is now available in the 
UK through Fotospeed. The range includes Kaiser's Vario ND 
filter, which allows users to adjust exposure by rotating the 
front section of the filter, as well as various colour filters 
for manipulating tonality, circular polarising filters for minimising 
reflections and darkening overexposed skies, conversion filters for 
colour cast correction, and skylight filters for lens protection. For 
the full range, visit www.fotospeed.com. 




WEEKEND PROJECT 


Shoot fireworks 

Bonfire night is an obvious time to shoot fireworks, 
but with Christmas and the New Year just around 
the corner there are plenty of opportunities to 
capture the sky lit by mini explosions. If you plan to 
photograph an organised event, try to get there as 
early as you can to secure an elevated position. In 
that way, you can include recognisable shapes, such 
as trees, buildings or statues, in the foreground, 
without having to shoot over people’s heads. If, on 
the other hand, you want to include multiple bursts 
in one exposure, a plain black sky is the way to go. 
You might also like to consider including floodlit 
buildings in the frame to place the display in context, 
and give people some indication as to what is being 
celebrated. Just remember to turn off your flash. 


1 Set a low ISO and use the 
bulb setting on your 
camera. Try an aperture 
off/11 as a starting point. 

Make sure your camera is on 
a tripod, and use a remote 
release. Open the shutter as 
the firework is about to explode 
and close it as it is dying away. 


2 Good results can be 
obtained using 
wideangle lenses, but 
short telephotos are often 
preferable for this type of work 
as they will help you to fill the 
frame with the display. 
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3 If your camera has a 
long-exposure 
noise-reduction feature, 
switch it on - this will minimise 
noise in the sky. It's also a good 
idea to switch off your 
autofocus, as the camera may 
struggle to lock on. Prefocus 
the lens manually instead. 


4 Firework displays tend 
to go on for quite a long 
time, so don't rush. 
Experiment with vertical and 
portrait-orientations, and try 
a mixture of single exposure 
and multiple-exposure pictures. 



World Press Photo 
images return to 
London’s Southbank 

O The 2016 World Press 
Photo Exhibition returns to 
Southbank Centre’s Royal Festival 
Hall in London until 21 November. 
The free exhibition displays 
award-winning photography from 
the 59th World Press Photo 
contest, an annual international 
competition first held in 1955. 
One of the images you’ll see in 
all its glory is this one by Sergio 
Tapiro. Here we see Colima 
Volcano in Mexico erupting with 
rock showers, lightning and lava 
flows. The volcano, which is one 
of the most active in Mexico, 
showed an increase in activity 
from July 2015 onwards. 

Lightning in volcano eruptions is 
generated when rock fragments, 
ash and ice particles in the 
volcanic plume collide, producing 
static charges - just as ice 
particles do in clouds. Visit 
www.southbankcentre.co.uk. 


Words & numbers 


Everyone 
will take one 
great picture. 
I’ve done better 
because I’ve 
taken two 

David Bailey 

English fashion and portrait 
photographer, b1938 


£ 10,000 


Prize for 2016 
Take a view Landscape 
Photographer of the Year winner 
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Wildlife Photographer 
of the Year revealed 


AMERICAN photographer Tim 
Laman has beaten almost 
50,000 entries from 95 countries to 
be crowned the grand prize winner 
of the 52nd annual Wildlife 
Photographer of the Year 
competition at an event held at the 
National History Museum in London. 
The competition is one of the most 
prestigious - and popular - events in 
the photographic calendar. 

His winning shot, titled 'Entwined 
Lives' (see above), features a critically 
endangered Bornean orangutan 
above the Indonesian rainforest. 

Tim spent three days rope¬ 
climbing the 30-metre tree to 


set several GoPro cameras that he 
could trigger remotely. This captured 
the orangutan’s face from above 
within a wideangle perspective of 
the forest below. 

Orangutans are facing a crisis, 
with their habitats being constantly 
destroyed by increasing agriculture 
and logging - as well as an increase 
in illegal poaching. 

Sir Michael Dixon, director of the 
Natural History Museum, London, 
which runs the competition, 
comments: ‘Wildlife Photographer of 
the Year highlights some of the big 
questions for society and the 
environment. How can we protect 




biodiversity? Can we learn to live in 
harmony with nature? The winning 
images touch our hearts, and 
challenge us to think differently 
about the natural world.' 

Alongside Tim, Londoner Gideon 
Knight's work has also been 
celebrated, with the 16-year-old 
taking away the Young Wildlife 
Photographer of the Year award for 
2016 with his dream-like shot of a 
crow silhouetted against the moon. 

Shot near his London home it 
shows the twigs of a sycamore tree 
silhouetted against the blue dusk 
sky and the full moon (below left). 

Both images are now on display 
with 98 other shortlisted entries - 
selected by an international panel 
of judges - at the Natural History 
Museum in London, and will then 
tour across the UK and across 
the world. 

The competition is judged by a 
panel of industry-recognised 
professionals looking for creativity, 
artistry and technical complexity. 

The 2017 Wildlife Photographer of 
the Year Competition is open for 
entries until 15 December 2016. 
Visit nhm.ac.uk (under Take part). 



Shutterstock Editor has been 
in beta since December 2015 


Shutterstock 
launches 
Editor app 

•- SHUTTERSTOCK has 
"tr released the Editor, a 
new app designed to 
streamline the process of 
editing Shutterstock’s 
library of millions of 
licensed photographs and 
illustrations that can then 
be used in web design. 

Features that will now be 
available from within the 
application itself include 
professionally designed 
templates and the ability to 
upload personalised visual 
content, such as a logo or 
business image. You can 
also save designs for 
editing later, and publish 
finished designs to social 
networks directly. 

With its focus on easing 
workflow for non-web 
designers, the Editor 
sounds useful for 
photographers looking to 
expand their own online 
presence in style. 

For more details, visit 
www.shutterstock.com/ 
editor. 
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Nikon's recently released 70-200mm 
f/2.8 (left) and 19mm f/4 lenses 


Nikon launches two 
‘professional’ lenses 


NIKON has 
announced two new 
professional-grade lenses. 

The AF-S Nikkor 
70-200mm f/2.8 FL ED 
VR telephoto zoom lens 
features a number of 
enhancements that Nikon 
says will improve its 
performance in the field. 
Edge-to-edge 
performance has been 
enhanced with new optical 
construction and there’s 
an improved AF tracking 
and exposure control 
system in place. 

There are some changes 
to the exterior, too, with 
the zoom and focus ring 
positions being reversed 
for more balanced 


handling, and new buttons 
on the barrel designed to 
make operation smoother. 
It should also prove to be a 
bit lighter than its previous 
incarnation with a new 
magnesium-alloy build. 

The AF-S Nikkor 
70-200mm f/2.8 FL ED 
VR is available from 
10 November, priced 
£2,649.99 

Also unveiled is the 
manual focus PC Nikkor 
19mm f/4E ED tilt-and- 
shift lens. This is Nikon’s 
first perspective-control 
lens to feature separate 
rotation mechanisms for 
the tilt and shift 
movements, which can be 
engaged individually of one 


another or in combination. 
What this means in 
practice is more control 
over the lens’s focal plane, 
so you can shift to avoid 
convergence and tilt 
for sharp shots from 
foreground right through 
to background without 
needing to close down the 
aperture and suffer 
diffraction softening. 

Nikon says the unique 
optical construction 
ensures the distortion 
common in wideangle 
lenses is minimised, even 
at the edges of the frame 

The PC Nikkor 19mm 
f/4E ED will be available 
from 27 October, priced 
£3,299.99. 



Leica unveils revamp of classic lens 


KP LEICA has expanded the 

■ portfolio of its M rangefinder 
system lenses with a modern 
recreation of a classic Leica lens: the 
Leica Summaron-M 28mm f/5.6. 

First introduced as a screw-mount 
lens in the 1950s, the new M-mount 
Summaron-M 28mm f/5.6 remains 
one of the most compact wideangle 
lenses within the Leica M series. 
According to Leica, the new lens features 
the same six-element optical design and 
mechanical construction as its 
predecessor, last manufactured in 
Wetzlar in 1963. 

Leica states that the combination 
of 'extreme depth of field, natural 



A faithful recreation of the original, both 
in design and construction 

contrast rendition, resolution of detail 
and visible vignetting create a unique 
signature... reminiscent of the days of 
analogue photography'. 

The lens is available for pre-order, 
priced £1,900. 


For the latest news visit www.amateurphotographer.co.uk 
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Getup&go 

The most interesting things to see, to do 
and to shoot this week. By Oliver Atwell 



Bird Watching Festival 

Get the perfect wildlife shot at the North West Bird Watching Festival 
at the Martin Mere Wetland Centre. Photographers of all abilities can 
learn from experts and practise taking the perfect wildlife shot, 
particularly of the feathered variety. There will also be Panasonic 
seminars on the technical side of wildlife photography. 


12-13 November, www.wwt.org.uk/wetland-centres/martin-mere 



© 



RPS workshop 

If you're looking to get into 
wedding photography this could 
be the thing for you. Stuart 
Wood has been a successful 
people and portrait 
photographer for magazines, 
advertising and television and 
has years of experience. 

9 November, www.rps.org 



Feminist Avant-Garde 

Feminist Avant-Garde of the 
1970s is an exhibition at the 
Photographer's Gallery showing 
work by Cindy Sherman and 
Francesca Woodman, among 
others. The show explores our 
preconceptions about accepted 
social conventions, and 
challenges the male dominance 
within art and photography. 

Until 15 January, www. 
thephotographersgallery.org.uk 


Matt Hart 

AP contributor Matt Hart is 
offering a workshop for 
professionals and amateurs 
looking to expand their 
knowledge and skills in street 
photography. Places are limited. 

12 November, www.eventbrite. 
co.uk/e/leeds-street- 
photography-workshop- 
tickets-26946921969 


BUCKINGHAMSHIRE 



RPS workshop 

Get an introduction to 
mindfulness, meditation and how 
this links to photography in a 
one-day workshop in Amersham, 
Bucks. Andrew Scriven explains 
the significance of intention 
and connection when shooting a 
photograph. The workshop will 
look at techniques that can be 
used to help photographers 
connect with the present 
moment. 

10 November, www.rps.org 
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Bookshelf 

LaCalle 

by Alex Webb 


Magnum Photographer Alex Webb presents a body 
of work taken in and around Mexico. Oliver Atwell 
finds images that deal in the blurred lines of genre 


Published by 

Aperture 

Price £26 

156 pages 
Hardback 
ISBN 978-1- 
59711-371-7 

★★★★★ 


I n 1975, Alex Webb made two 
critically important trips that 
changed his life as a photographer, 
and, as he says, perhaps as a 
human being as well. Webb went to 
the US-Mexico border and to Haiti. Those 
two trips opened up the possibility of other 
worlds to the young photographer 
Geographically and socially, these 
countries were worlds apart from New 
England, in the north-east of the USA, 
where Webb was raised. He has now 
wandered the world for more than 30 
years, adopting a style of photography and 
awareness that is uniquely his own. In fact, 
it’s only recently that he, by own admission, 
has managed to discover new and 
interesting photographs in his home 
country of the USA. 

Before all this, Webb had become 
interested in the art of photography in 
high school and, in 1972, he met 
Magnum photographers Bruce Davidson 
and Charles Harbutt in New York. By 


1974, Webb was working as a 
photojournalist and just one year later was 
made a fully fledged member of Magnum. 
The work that followed found him treading 
the familiar grounds of his upbringing, 
specifically small-town America. 

What’s of particular note during this 
period is that Webb’s images were in 
black & white, a complete juxtaposition 
to the work for which he is now famous. 
But then, juxtapositions are the kind of 
thing that Webb's images are notable for. 

This move from black & white was fairly 
political and philosophical in nature. It 
wasn’t just about a desire to try something 
new; it was about seeing the undercurrents 
of the world differently. Life, Webb points 
out, is not black & white. Social situations 
are not black & white. Politics are not black 
& white. Black & white suggests a world of 
clear distinctions, but life isn't like that. By 
moving into colour, Webb was forced to 
see the world, its history and its multiple 
structures differently. 



REGISTRO CIVIL 


Nuevo Laredo, Tamaulipas, 1996 - vivid bursts of colour pop in the strong Mexican light 



‘Within the same frame, 
staged events sit beside 
candid moments’ 


On the street 

In La Calle, we find the fruits of a journey 
that began in 1975 and concluded (as 
much as journeys such as this have a 
concrete finale) in 2007. Every one of 
these images was taken on the streets of 
Mexico (‘la calle' translates from Spanish 
to English as 'the street') and is perhaps 
the most perfect expression of Webb's 
aesthetic and philosophical approach 
to his subjects as you’re likely to find 
(although also worth exploring is the 
retrospective tome The Suffering of Light). 
That approach is open to debate. It’s 
a visual and theoretical underpinning 
that's both risky and courageous. 

First, the visuals. Webb’s images are 
stacked, chaotic, almost maddening. 
They’re juxtaposed, layered, bursting 
palettes of colour, light and deep, dark 
shadow. Webb stacks the fore, middle 
and background of his frames to within an 
inch of their structural integrity. Flicking 
through the book feels almost like 
nervously looking at a suitcase that's 
on the verge of bursting open and 
covering the walls in your clothes. They’re 
dizzying to look at sometimes, but once 
the initial visual vertigo has passed, once 
your eye has acclimatised to Webb’s way 
of seeing the world, you’ve got to admire 
his gumption. Not for nothing did 
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Tehuantepec, Oaxaca, 1985 - a good example of Webb's visually layered compositions 



Oaxaca, Oaxaca, 1982 - The interplay of light and shadow are key marks of Webb's work 


photographer Dayanita Singh refer to 
Webb’s images as 'migraine photographs'. 

'It’s not that just that, that and that exist,' 
says Webb. 'It’s that they all exist in the 
same frame. I’m looking for something 
more. You can take in too much; perhaps 
it becomes total chaos. I'm always playing 
along that line: adding something more, 
yet keeping it short of chaos.’ 

So if Webb's images embrace 
complexity and confusion, does that affect 
what neat little genre box we try to fit 
his work into? Of course it does. Webb’s 
images are not strictly speaking of Mexico. 


It’s more that they're from Mexico. The 
writer Geoff Dyer makes a good point 
when he says, ‘Wherever he goes, Webb 
always ends up in a Bermuda-shaped 
triangle where the distinctions between 
photojournalism, documentary and art 
blur and disappear.’ Sometimes within 
the same frame, staged events sit beside 
candid moments, creating a tension that 
is as admirable as the visual layering. 
Webb’s work occupies a strange territory. 
It's both fact and fiction. In this way, 
perhaps we get closer to a truth 
than any straight document could. 



A week in photography 



Also out now 


The latest and best books from the 
world of photography. By Oliver Atwell 



Fifty Paths to Creative 
Photography 

By Michael Freeman, Ilex Press, £19.99, 
softcover, ISBN 978-1-78157-347-1 

TO BE a collector of Michael 
Freeman’s books must require 
a dedicated wall with ample shelving. 
The man is prolific. In the past, we’ve 
largely seen Freeman using his own 
images as examples of how to 
achieve good composition, exposure and creative 
freedom. What we have here is something a little 
different in that Freeman takes the time to look at the 
work of several big names in photography. Freeman’s 
selections are great in that they are exactly the kinds 
of images you’ll see and think, ‘How did they do that?’ 
Think of Trent Parke, for example, with his weirdly lit 
street scenes. Or Harry Gruyaert and his images that 
seem to have been taken just a fraction of a second 
too late yet still work perfectly in their unusual 
compositions. This is a really inspiring book that 
gives you some valuable insights. ★★★★★ 


MICHAEL 
FREEMAN 
FIFTY PATHS TO 
CRFATTVF 
PHOTOGRAPHY 


Holy Cow! 

By Charles Saatchi, Palazzo, £25, 240 pages, 
hardback, ISBN 978-1-78675-025-9 

IF LOOKING at modern art makes 
you want to grab someone by the 
throat, then you’re likely not a fan of 
Charles Saatchi, a man who has 
something of a stranglehold on the 
current British art scene. Of note here 
is Saatchi’s regular column in the 
Evening Standard, and this book collects 56 of his 
writings, each of which is accompanied by an 
illustrative photograph. Saatchi takes an askew look at 
life, ranging from CCTV, selfies, weeing bees and ‘is 
your wife a nag?' Taking life lessons from a multi¬ 
millionaire may make you want to choke, but Saatchi 
undeniably has something of a tight grip on what 
makes the world what it is today. Each column contains 
little pearls of wisdom from a man who knows more 
than a little about the playful tiffs of modern life. All the 
images are chosen to lead you into the wordplay of 
each essay's title, and enhance the enjoyment of the 
words to come. ★★★ 
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Viewpoint 

Jon Bentley 

Film photography is still popular enough to 
keep everything from sheet film to Polaroid 
alive. However, the lowly 126 film is the one 
format that has fallen by the wayside 


C an it really be that difficult to 
make 126 film? Amid all 
the enthusiasm for keeping 
analogue photography alive, 
it seems to be unfairly forgotten. 

It’s no problem using your old film Nikon 
or Rolleiflex, as there’s still a reasonable 
selection of 120 roll and 35mm film 
available. Sheet film keeps Victorian plate 
cameras going and the Impossible 
Project’s work with old Polaroids is world 
famous. There are even a few variants of 
127 negative film still on sale, and a 
variety of 110 film for your Pentax 110 
SLR or Kodak Pocket Instamatic. No such 
luck if you fancy taking Granny's old 
full-size Instamatic for a spin, though, as 
126 film stopped production in 2007. 

No hassle at all 

Launched in 1963,126 film was hugely 
popular. It was rollfilm but in a cartridge, 
so you could just drop it in the camera 
without any loading and unloading. When 
you got to the end of the film you didn't 
need to rewind; you could just send the 
cartridge off for processing. The frame 
size was a 26mm square and there was 
just one sprocket hole per frame. 

Most of the millions of 126 cameras 
sold were unashamedly downmarket, 


which is said to limit the potential for a 
revival. However, there's a thriving lo-fi 
niche in today's analogue photography 
world. Anyway, there were some better 
126 cameras, and even a few SLR 
models. The 1968 Kodak Instamatic 
Reflex featured aperture-priority 
automatic exposure and dedicated lenses 
from 28 to 200mm, and the 1967 
Contaflex 126 had its own Zeiss optics. 

There does seem to be a demand for 
the film, judging by the £15-£20 a pop at 
which outdated 126 stock appears on 
eBay. As I recall from processing 126 film, 
the emulsion is the same width as 35mm. 
This similarity means some do load 126 
cartridges with 35mm as a workaround, 
although it seems a faff too far, frankly. 

I would much prefer to see small-scale 
production of the real thing. Dusting down 
the Kodak Instamatic 255XI received for 
my tenth birthday would be hugely 
enjoyable, including the challenge of 
selecting the correct aperture according 
to the various weather symbols, or 
distance when using flash. But that raises 
another problem. Even if I could buy the 
film, where would I get the flashcubes? 


Jon Bentley is a TV producer and presenter best known 
for Top Gearand Channel 5s The Gadget Show 



The Kodak Instamatic Reflex 
featured a range of dedicated lenses 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 22 and win a year’s digital subscription to AP, worth £79.99 


Social life 

Here are some of our favourite images 
from the world of social media this week 


Twitter 



David Townsend @DavidRTownsend 
Autumn is the favourite season for a lot of photographers. 
That's often down to the light and, as we see here, the vibrant 
colours that the season puts on display. Fallen leaves are a 
familiar everyday scene and, as demonstrated, have plenty to 
offer a photographer. 

Join the conversation (dAP_Magazine 


Facebook 

Guy Edwardes 
Photography 

Here we have a 
fine black & white 
landscape photo of 
pastoral lands against 
a sweeping backdrop 
of Polish wilderness. 
The stacked visual layers from foreground to background draw 
you in and offer the image a sublime depth. You can almost feel 
the wind in your hair. 

Like us at www.facebook.com/amateurphotographermagazine 





Instagram 



LiSEKHi, hpnuggi 


ruLpSVM ftsfhnnniMkHirtll H wh made 
during * in Lh-f ryce'it & Uffeor* 


Rui Palha @rui_palha 
Rui Palha has been shooting photographs since he was 14 years 
old. In this beautiful and mist-enshrouded street scene, we see 
where a lot of practice can get you. There's a classic feel to this 
image. It looks almost like an old Magnum Agency shot. 

Follow us (damateurphotographermagazine 
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_ Get in touch 

<ID cliftoncameras SIGMA^ GetSupport 

Get Shooting! 



Pay nothing until 2017 on most Sigma lenses 


35mm f 1.4 DG HSM Art 


Improve your photography with this super fast 
35mm fl.4 Art lens - ideal for low light, 
artistic expression and bokeh effect 


Our Price £599.00 


or pay £16.35 per month 



Zoom-macro for enhanced 
_ macro ph otograp hy 


Our Price 


photography 


NEW 85mm f 1.4 DG HSM Art Lens 



With all the resolving power 
fnr 50-megapixel nr higher 
cameras, this is the ultimate 
lens fur portraits and more. 





PHOTOGRAPHY 


MACRO 


105mm f2.8E 


Delivers superb, distort ion-free 
images throughout its broad focus range 


Our Price £329.00 

or pay£S.9B per month 






£119.00 £89.00 


DP 

Quattro 

Reinvention of 


the C amera 


HIGH PERFORMANCE 


WILDLIFE & SPORTS PHOTOGRAPI IV 


50mm Fl.4 DG HSM Art Lens 

A high performance, large diameter lens that has been 
further developed to satisfy photographers demands for 
supc rb i mage q ual ity. 


150-600mm f/5-6.3 DG OS HSM C 

A lightweight hyper-telephoto zoom lens featuring high 
usability and outstanding optical performance. 

The latest fine lens in our Contemporary line. 


150-600mm f/5-6.3 DG OS HSM S 

Covering every essence. Portable, durable and of a 
high-standard - A Masterpiece of hyper-telephoto 

zoom lens. 


Stunning image qualit y with 
t 'o veon Xg Direct Image Sen sor 


DPO Quattro {Ultra-wide). - £17.72 p/nr» 

DPI Quattro (Wide).... - £17 72 p/m 

DP2 Quattro (Standard),... ■ £17.72 p/m 

DP3Quattro(Mid-tele) + . - £17.72 p/m 


Our Price £739.00 

or pay £20.13 per month 


Our Price 

£1199.00 

or pay £16.90 per month 


Our Price 

£579.00 


or pay £15.31 per month 


Guy Now Ray Later and Interest Free are finance products provided hy V12 Retail Finance. 
Any advertised finance products are always subject to age,status and terms & conditions. 
For full details of our retail finance options visit www.diftoncameras.co.uk/financel 


CliftonCpmeraSi Ltd h registered in England & Wales 585966Q. Registered Office 28 Parsonage Street, Purvey, 
Gill 4AA. Clifton Cameras Ltd acts as a credit broker anc only offers credit products from Secure Trust Bunk PLC 
tradings V12 Retail Finance. Cl if Inn Ca-meraS; Ltd Is authorised and regulated by [bp Financial Conduct Authority 
Our r&gi&rration number is 64436. Credit provided subject to ago -ird alatLK. 


Air 


www.cliftoncameras.co.uk 

email: sales@cliftoncameras.co.uk 

E&QE Prices correct at time of print bin are subject to change 


28 Parsonage Street 
Dursley 

Gloucestershire 
GUI 4-AA 


tel: 01453 548 128 

Opening Hours 9:00nm - 5:30pm 
Monday - Saturday 


LT 

V „ 

K GOOD SERVICE a 

%AWARD 


\ 
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Technique 


LANDSCAPE TIPS 



Creating a successful landscape shot depends on many 
variables, from lens choice to weather conditions. 
Three professionals share their hard-won wisdom 


Refine your 
technique 


Check focus, depth of field, 
exposure and tripod stability to 
make sure you're getting the 
best out of your equipment. 
Familiarity is essential; you don't 
want to be fiddling around with 
settings when the best, often 
fleeting, light is illuminating your 
subject. Shoot raw, don’t rely on 
autofocus and don't be afraid to 
override auto-exposure. 


David Noton 

David is a leading landscape and travel 
photographer who runs his own successful 
freelance company from Sherborne in Dorset. 
His clients include the National Trust, Royal 
Mail and Canon. He is the author of various 
books, including Waiting for the Light and The Vision. To find 
out more, visit www.davidnoton.com. 

I Plan your shoot 

Successful pictures are usually the product of 
painstaking planning and preparation. Finding a good 
location is the first priority. There's no substitute for 
putting your boots on and heading out into the 
landscape. Understanding light and how it changes over 
a 24-hour period is crucial for landscape photographers. 
The more time you spend outdoors, the greater your 
chances of predicting the light. 




2 Previsualise your picture 

If you think about the kind of light and conditions 
you might need, you stand a better chance of taking 
a memorable picture. Visit the same location repeatedly 
until all the elements come together. It's better to go 
home with one strong picture than 20 that are mediocre. 
Blasting away indiscriminately never works - you just 
end up with memory cards full of rubbish. 
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4 Be original 

It's tempting to head for vistas immortalised by 
previous generations of photographers: dramatic 
locations where you are sure to find epic views requiring 
none of the arduous business of location searching. But 
producing an image that is unique to your vision is much 
more satisfying. Head off the beaten track and you will 
often find equally photogenic but less well known views. 
The images you take here will be the ones you treasure 
most in years to come. 



5 Enjoy yourself 

When a trip is going well, a momentum develops 
where one great photo session follows another in 
a seemingly endless stream - these are the times to 
savour. When the weather, or circumstances, turn against 
you, try to relax and have faith in your own abilities. You 
can't beat Mother Nature. If you put yourself in the right 
place at the right time enough times, sooner or later you 
will get lucky. The best pictures come when you are 
enjoying your photography the most. 


6 Keep it simple 

Successful compositions feature 
a harmonious arrangement of strong 
shapes, with no distracting details to 
rob them of their impact. Sweep your 
eye from corner to corner of the 
viewfinder or LCD screen and check 
for distractions that do not contribute 
to the scene. 

Canon EOS 5DS R, 24-70mm, 

1.6secs at f/11, IS0100 





7 Stop moving It's easy to get sucked into thinking that a better view always 
lies over the next horizon. It's often far better to stop, slow down, get beneath the 
surface of a location, and observe the light and rhythms of nature over several days; 
this is when the best photographic opportunities arise. 





Mother Nature can produce some mysterious, 
and extremely photogenic, conditions 
Canon EOS-1 D X, 200-400mm, 
1/125sec atf/7.1, ISO 400 


8 Go for it Mother Nature is an unpredictable lady and it is her varying moods 
that produce the best photographic situations. There is more than a grain of truth 
behind the old adage that the worst weather often produces the best pictures. 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 5 November 2016 
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Technique 


LANDSCAPE TIPS 



Colin Roberts 

Colin travels across the UK in search 
of inspiring stretches of coast 
and countryside. In 2011 he won 
International Garden Photographer of the 
Year. He loves the detail and drama of 
the landscape. To find out more, visit 
www.colinrobertsphotography.com. 



9 Take a wider view 

Don't let your approach to composition be 
constrained by a rectangular viewfinder - some 
landscapes cry out for a wider format, and one of 
the benefits of digital is being able to go beyond the 
normal 6x4 proportions. I find the perspective of a 
standard lens (or short telephoto) ideal for shooting 
images that are going to be stitched. Combining 
these images requires only basic Photoshop skills, 
but there’s plenty of specialist software available if 
you want to speed up the process. 


| Use selective focus 

A The usual approach to landscape photography 

is to maximise depth of field, keeping everything sharp 
from front to back. But for something a little more 
creative, try using a wide aperture to throw the 
foreground or background out of focus. Using this 
approach, you can choose which part of the scene you 
want to emphasise (by keeping it sharp), while the rest 
is played down. 


n Look for patterns 

A landscape image containing pattern or rhythm 
will always be engaging to the viewer. It’s easy enough to 
spot patterns on the small scale, but they’re not so 
obvious in the wider landscape. Find an elevated 
viewpoint and use a long lens to isolate areas with strong 
lines, shapes or forms - ideal subjects include lines of 
trees, meandering rivers and winding pathways. 



Patterns in the landscape are 
always pleasing to the eye 
Canon EOS-1 Ds Mark II, 135mm, 
1/320sec at f/5, 
ISO 200, polariser 


f » s f| Try blue monochrome 

A fesa For an alternative to black & white, try shooting a 
monochromatic image in blue. I used to rely on blue filters for this 
technique, but I now use a mixture of white balance and colour 
adjustments post-capture. The key is to select the right type of 
subject, which means choosing landscapes that are naturally devoid 
of strong colour, such as misty scenes or overcast seascapes. 


Overcast seascapes make 
ideal subjects for 
monochromatic images 

Canon EOS-1 Ds Mark II, 
50mm, 2.5secs at f/8, ISO 
100, polariser 






















three frames stitched together 
Canon EOS 6D, 105mm, 1/8sec 


at f/8, IS0100, polariser 


Try a triangular composition 

Triangular compositions work well for landscapes. Three focal 
points create a natural path for the eye to follow, making a neatly 
structured image. When shooting groups of objects, uneven numbers 
make for a more pleasing combination than even ones. 


Include people I don't often aim to include human 
figures in my landscapes, but now and again they form a small 
but important part of the composition. They usually merit inclusion if 
they add a sense of scale, but they can also be used as distant focal 
points in ‘empty’ landscapes, such as sand flats or moorlands. 




| C Consider focal length 

A Complicated compositions 
rarely work. Be sure that you have 
isolated the main elements effectively. 
Also consider changing your focal length 
- with landscapes, it’s tempting to use 
a wideangle lens out of habit, but it's not 
always the best option for producing 
simplistic compositions. 


Landscapes with impact 
can be created using 
standard lenses 
Canon EOS-1 Ds Mark II, 
50mm, 1/8sec at f/11, 
IS0100, Lee Filters 0.6 
ND grad filter 



The effects of a Coral filter 
are hard to replicate 
post-capture 
Canon EOS 6D, 50mm, 
0.5sec at f/22, 
ISO 200, Lee Filters 
Coral 6 filter 


| |J Use a coral filter 

A I seldom use colour-enhancing filters these 
days, but the Lee Filters Coral version is one exception. 
Essentially pale orange with a hint of red, this is one filter 
I find difficult to replicate using digital adjustments. It 
comes into its own when the sun is low in the sky, and 
over the years I've used it for everything from autumnal 
foliage to moody seascapes. 
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Technique 


LANDSCAPE TIPS 



PaulHetzel 

Paul has a great passion for black & white 
images, and transitioned from film to digital 
back in 2004. He published his first book, 
From This Sapling, in 2003. To find out 
more, visit www.03photography. 
photoshelter.com. 



On foggy days, the light is soft and diffused, but when you’re 
out in such conditions it's important to dress appropriately 

Nikon D800E, 24-120mm, 6secs at f/22, IS0100 


| i^Be ready for the weather 

A m Check the weather forecast and make sure you 
are dressed for the conditions. The last thing you want is 
to be out in the open when a thunderstorm breaks. I love 
to shoot on foggy days when the light is soft and diffused. 



^ Cfc Use a tide timetable If you plan to visit parts of a beach that are 
A usually inaccessible at high tide, check the local tide times carefully. Getting 
pinned up against the rocks with water lapping at your feet is never a good move. The 
surf at low tide is more conducive to shots of water caressing the beach. 



1 O Make the most of the golden hourCs) The light around sunrise 
A hF and sunset often bathes the landscape in warm hues. If you're lucky, you may 
see striking cloud colour or bold reflections in pools of water. But these colours are 
often evanescent, so you need to get in position early to allow time to plan your shot. 
The best colours are often seen 15-20 minutes pre-sunrise and sunset, so be patient. 
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Trees and flowers are often best 
photographed around sunrise or 
sunset when the wind is low 
Nikon D800E, 80-400mm, ' ‘ 

4secs at f/22, IS0100 
































KIT LIST 


9 A Maximise detail 
h w and depth of field 

When both the foreground and the 
background of a landscape are rich in detail, 
I use a short focal length and small aperture 
to maximise detail and depth of field. 




ND filters are perfect for forcing slow shutter 
speeds and turning water into a pleasing blur 

Nikon D200, 24-85mm, T/8sec at f/22, 

ISO 800, ND filter 

Attach an ND filter 

I own a 10-stop ND and a variable 
ND filter - they are essential for softening 
water movement, be it fast-flowing rivers or 
gently moving surf. Naturally, ND grads are 
also good for correcting contrast imbalance 
in a scene. 




An aperture of f/22, and careful focusing, help to maximise depth of field 

Nikon D800E, 24-120mm, 1/20sec at f/22, IS01600 



ilfHH 
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Stay level 

Occasionally, the 
whole scene cannot be 
adequately captured in 
a single image, so I shoot 
a panorama. In such 
instances, a tripod is 
essential, and a ball head 
allows you to make precise 
movements. 


Learn your 
lines 


Lead-in lines draw the 
viewer into the scene and 
encourage him/her to 
explore the composition. 
Vertical lines are often 
considered more powerful 
than horizontal ones. Take 
time to note any lines or 
patterns in the scene 
before opening the shutter. 


24 

times 


Appreciate 
the ‘quiet’ 


Photographer John Sexton 
once suggested that the 
30 minutes prior to sunrise 
and post sunset produces 
‘quiet’ light - there is no 
troubling contrast to 
contend with, which is 
a blessing for printing. 
What’s more, the wind is 
often quiescent, which is 
ideal for photographing 
trees and flowers. 



a Standard lens 

While many landscape 
photographers favour wideangle 
lenses, the perspective of a 
standard lens should not be 
ignored, especially when you 
intend to stitch images to 
create panoramic pictures. 



ND grads 

Balancing contrast in a 


landscape can be problematic, 
but using an ND grad allows 
you to record scenes that 
exceed the dynamic range of 
your camera. 

Warm 
clothing 

Check the weather 
forecast and 
make sure you 
are appropriately 
dressed for the 
conditions. The 
Paramo Halcon 
jacket offers easy temperature 
control via a series of vents. 



a Weather- 
resistant DSLR 

When you're out in all weathers, 
you need a camera that's able 
to withstand the odd shower 
and survive a few scrapes. The 
Nikon D810 boasts a 36.3MP 
sensor housed in a weather- 
resistant body that can be 
operated in temperatures 
as low as -40°C. 
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Out with the old... 



...in with the new! 



PENTAX K-1 


Full Frame. Excellence Redefined. 


BEST 

FULL-FRAME 

OSLR 

2016 


£100 Trade-in Bonus 









The award winning PENTAX K-1 

Available in store now at the following retailers: 


Barnstaple . Derby. Milton Keynes 

J&A Cameras London Camera Exchange Ltd Jessops 

jandacameras.co.uk lcegroup.co.uk jessops.com 


Belfast ... 

Jessops 

jessops.com 


Dursley . Northampton . 

Clifton Cameras Ltd Skears Photographic Ltd 

cliftoncameras.co. uk skearsphoto. com 


Birmingham . Falmouth. Norwich . 

Jessops Associated Photography WEX Photographic 

jessops.com binocularwarehouse.co.uk wexphotographic.com 


Bournemouth .... 

Castle Cameras 
castlecameras.co.uk 


Folkestone . 

Seymour Harrison 
seymourharrison.co.uk 


Preston . 

Wilkinson Cameras Ltd 
wilkinson. co. uk 


Bradford . Gateshead . Reading .. 

Bradford Camera Exchange Ltd Jessops Jessops 

proamimaging.com jessops.com jessops.com 


Bristol . Glasgow. Stafford . 

Bristol Cameras Ltd Merchant City Cameras Ltd Peter Rogers (Photographic) Ltd 

bristolcameras.co.uk merchantcitycameras.com shop.peterrogers-photo.co.uk 


London Camera Exchange Ltd Harrogate . Sturminster Newton ... 

lcegroup.co.uk Bass & Bligh Wessex Photographic 

bassandbligh.com wessexphoto.com 

Burgess Hill . 

Park Cameras Ltd Leeds . Swindon . 

parkcameras.com The Flash Centre Great Western Cameras 

theflashcentre.com greatwesterncameras.co.uk 


Cardiff . 

Camera Centre Cardiff Ltd 
cameracentreuk.com 

Jessops 

jessops.com 

Carmarthen . 

Carmarthen Camera Centre Ltd 
carmarthencameras. co. uk 

Chester . 

Camera Solutions Ltd 
camerasolutions. co. uk 

Colwyn Bay . 

Cambrian Photography Ltd 
cambrianphoto. co. uk 


London . 

Chiswick Camera Centre 
chiswickcameras.co.uk 

Jessops - Oxford Street 
jessops.com 

Park Cameras Ltd 
parkcameras.com 

Spectrum (TCR) Ltd 
spectrumtcr.com 

Manchester 

Jessops 
jessops.com 


Ulverston. 

Photo Express (Lakeland) Ltd 
thephotographyshop. co. uk 

Watford . 

SRS Microsystems Ltd 
srsmicrosystems. co. uk 

Worcester. 

London Camera Exchange Ltd 
Icegroup. co. uk 

York . 

York Camera Mart Ltd 
yorkcameramart.co.uk 


Receive £100 trade-in bonus against your old camera when you buy a 
PENTAX K-1 between 1 st November & 31 st December 2016 


RICOH 

imagine, change. 




































ODD PHOTOGRAPHIC 

iOnDEst. 1967 


Circular filter sizes range from 25mm to 105mm depending on the 


"If you're hesitant about investing in filters, SRB 
is a good place to start. An Excellent choice." 

- Amateur Photographer Magazine 


www.srb-photographic.co.uk 
01582 661878 



"filter. Visitsrb-photographic.co.ukfor more! 




Circular Polarisers 

from £16.95 


ND1000 Filters 

from £24.95 


o 

Neutral Density Filters 

from £13.95 


"Highly Rated" 

- Practical Photography, June 2016 

■ 

Best Value in Photoplus Big 
Stopper Group Test 

■ 

5 stars in DCs ND 
Group Test 

- NPhoto Magazine, August 2016 

1 

'k'k'k'k'k 

- Digital Photo, 2015 

1 

- Digital Camera, ND Group Test 


UV Filters 


O 


from £12.50 


ND Grad Filters ND Fader Filters More Filters... 

Infrared. from £19.95 

Skylight. from £9.95 

Black & White. from £7.50 

Colour Grad. from £14.95 

from £16.50 from £29.95 Star Effect. from £12.95 

Available Grads: visit srb-photographic.co.uk 

0.3 0.6 0.9 1.2 for more information. 


Square filters, adaptor rings and holders. Available in A Size & P Size. 

Aluminium Pro Filter Holder 



A Size. £19.95 

P Size. £24.95 

PSizeW/A. £24.95 


★★★★★ 

Best Value 
NPhoto Magazine & 
Digital Camera mag. 


O 


Pro Starter Kits 

Includes: Pro Holder, 0.6 ND Filter 

A Size. £29.95 

P Size. £34.95 

Pro Filter Kits 

Includes: Pro Holder, 3 x ND Filters Hi 

A Size. £44.95 

P Size. £49.95 


O 


Square Filter Holders 

A Size. £8.95 

P Size. £4.95 

PSizeW/A. £4.95 

Adaptor Rings. £4.95 


Square Filter Kits 

A Size Starter Kit. £24.95 

A Size Filter Kit. £39.95 

P Size Starter Kit. £24.95 

PSize Filter Kit. £39.95 


Square Filter Sets 

Full ND. £34.95 

Soft/Hard ND Grad . £34.95 

Black & White. £29.95 

Landscape. £34.95 


Individual Square Filters A Size & P Size resin square filters 

HCH COB 


0.3 Full ND . £13.50 0.3 Full ND. 
0.3 Full ND . £13.50 0.3 Full ND. 
0.3 Full ND . £13.50 0.3 Full ND. 
0.3 Full ND . £15.95 0.3 Full ND. 


£13.50 0.3 Full ND . £13.50 
£13.50 0.3 Full ND . £13.50 
£13.50 0.3 Full ND. .. £13.50 
£15.95 0.3 Full ND. .. £15.95 


Polariser. £26.00 

Blue Grad. £13.50 

Sunset Grad. £13.50 

Twilight Grad. £13.50 

Black&White... £13.50 

Star Effect. £13.50 

Diffusion Filter . £12.50 


Pro Glass Square Filters P Size glass square filters 



0.6 

£29.95 


0.9 

£29.95 


1.2 

£29.95 


★★★★★ 

- Digital Photo, 2014 



P Size 6-Stop Filter... £29.95 
P Size ND1000. £29.95 


Close up & Macro 


Award-winning accessories for close up photography 

Close up Lens Sets Can't find your size? Use a step ring to match your thread size! 


Each set includes 
four close up lenses 
with upto +17 diopter 
and a protective case 


★★★★★ 

- Photo Plus, 2014 


Manual Extension Tubes 

Canon EOS. £17.50 

Micro 4/3. £17.50 

Nikon. £17.50 

Olympus 4/3... £17.50 
Sony Aplha. £17.50 



52mm... 

....£19,95 

55mm... 

....£20,95 

58mm... 

....£21,95 

62mm... 

....£22.95 

67mm... 

....£23.95 

72mm... 

....£24.95 

77mm... 

....£25.95 


Auto Extension Tubes 


Canon EOS. £29.95 

Canon EOS-M... £49.95 

Fuji XPro. £49.95 

Micro 4/3. £49.95 

Nikon 1. £49.95 


Nikon. £54.95 

Pentax Q. £49.95 

Sony Alpha . ..£54.95 
Sony N EX. £49.95 


Tripods & Monopods 


On-lt 



28mm On-it Tripod 

in 

You could easily 
expect to pay that 
for the lightweight 
alloy head alone 

- F2 Freelance Magazine 


- Carbon Fibre 

- Arca-swiss Head 

- Red & Black 

i 

on\y 

£149.9 5 


★★★ ★ 

-NPhoto, 2016 

★★★★★ 

- Practical Photo, 2016 


Award-winning SRB Photographic brand 

25mm On-it Tripod On-it Monopod 



Max. H: 1500mm 
Min. H: 400mm 
Weight: 360g 
Max. Loading W: 
4kg 


Monopod Feet 

Just £14.95 


Lens/Camera Adaptors 


Camera Adaptors 


Can't see your adaptor? With our on-site 
engineering factory, anything is possible! 


Camera 

Lens 

£ 

Camera 

Lens 

£ 

Canon EOS 

M42 

£16.95 

Micro 4/3 

Nikon 

£29.95 

Canon EOS 

Nikon 

£22.95 

Micro 4/3 

Nikon G 

£34.95 

Canon EOS 

Nikon G 

£39.95 

Micro 4/3 

M42 

£29.95 

Canon EOS 

Pentax K 

£24.95 

Micro 4/3 

Olympus OM 

£29.95 

Canon EOS 

Olympus OM 

£24.95 

Micro 4/3 

Minolta MD 

£29.95 

Canon EOS 

Con/Yash 

£24.95 

Micro 4/3 

Leica R 

£29.95 

Canon EOS 

Leica R 

£22.95 

Micro 4/3 

Leica M 

£29.95 

Canon EOS 

Leica M 

£24.95 

Micro 4/3 

Sony Alpha 

£34.95 

Canon EOS 

Canon FD 

£44.95 

Micro 4/3 

Pentax K 

£29.95 

Canon EOS-M 

Canon EOS 

£29.95 

Micro 4/3 

Canon FD 

£29.95 

Canon EOS-M 

Leica M 

£29.95 

Micro 4/3 

Con/Yash 

£29.95 

Canon EOS-M 

Nikon 

£29.95 

Olympus 4/3 

M42 

£17.95 

Canon EOS-M 

Canon FD 

£29.95 

Olympus 4/3 

Con/Yash 

£22.95 

Canon EOS-M 

C Mount 

£29.95 

Olympus 4/3 

Leica R 

£22.95 

Canon EOS-M 

M39 

£29.95 

Olympus 4/3 

Nikon 

£22.95 

Canon EOS-M 

M42 

£29.95 

Olympus 4/3 

Olympus OM 

£22.95 

Fuji X 

M42 

£24.95 

Olympus 4/3 

Pentax K 

£22.95 

Fuji X 

Leica M 

£29.95 

Pentax 

M42 

£18.95 

Fuji X 

Nikon 

£29.95 

Pentax 

Nikon 

£44.95 

Fuji X 

Canon EOS 

£29.95 

Pentax 

Sony Alpha 

£44.95 

Fuji X 

Olympus OM 

£29.95 

Pentax 

Canon FD 

£44.95 

Fuji X 

Canon FD 

£29.95 

Sony Alpha 

M42 

£15.95 

Fuji X 

Con/Yash 

£29.95 

Sony Alpha 

Minolta MD 

£44.95 

Nikon 

M42 

£24.95 

Sony Alpha 

Nikon 

£44.95 

Nikon 

Canon FD 

£44.95 

Sony Alpha 

Pentax K 

£44.95 

Nikon 

C Mount 

£32.95 

Sony Alpha 

Canon FD 

£44.95 

Nikon 1 

M42 

£24.95 

Sony NEX 

Canon EOS 

£29.95 

Nikon 1 

M39 

£22.95 

Sony NEX 

Nikon 

£29.95 

Nikon 1 

Nikon 

£29.95 

Sony NEX 

Sony Alpha 

£34.95 

Nikon 1 

Canon EOS 

£44.95 

Sony NEX 

Olympus OM 

£29.95 

Nikon 1 

Pentax K 

£29.95 

Sony NEX 

Pentax K 

£29.95 

Nikon 1 

Leica M 

£39.95 

Sony NEX 

Leica M 

£29.95 

Nikon 1 

Leica R 

£37.95 

Sony NEX 

Leica R 

£29.95 

Nikon 1 

Con/Yash 

£23.95 

Sony NEX 

Canon FD 

£42.95 

Micro 4/3 

Canon EOS 

£29.95 

Sony NEX 

M42 

£23.95 

Other Adaptors Find many 

more adaptors for all kinds of photography at srb-photographic.co.uk 


T2 Mounts from . 

. £8.00 

C-Mount Adaptors from . £14.95 

Flat Step Rings. 

. £7.00 


MTF Adaptors from . £265.00 

Novoflex Adaptors from. .. £77.00 


Enlarging Adaptors from £16.45 Bayonet step Rings from...£1 5.50 

Step Rings from . £4.95 Microscope Adaptors. . . £49.95 





Three Filter Wallet 

£4.95 


Caps & Hoods 


Find lots of great and helpful accessories for your 

In-lt Lens Pocket. from £3.95 

Microfibre Cloths. from £1.50 

Olloclip Lenses. from £59.95 

Lens Pouch. from £8.50 

Deluxe Lens Pouch from £11.95 

Circular Filter Pouch. £5.95 

Square Filter Wallet. £9.95 

Square Filter Case. £1.95 

Lightning Sensors. £64.95 

Selfie Stick Bundle. £9.95 

Bluetooth Remotes.. £3.95 

OpTech Straps. from £9.99 

Camera Spirit Levels. ..from £3.50 

Self Take Kits 


camera at srb-photographic.co.uk 

In-lt Camera Wrap. from£8.95 

Lens Pen. £4.95 

Cleaning Kits. from £5.95 

Dust Blowers. from £3.50 

Cleaning Solution. £4.95 

Memory Card Cases. £9.95 

Reflector Kits. £8.95 

Ra insleeves Pack of 2 . . £5.95 

White Balance Caps. £9.95 

Filter Stack Caps. . from £10.95 

Angled View Finder.. £39.95 

DC Compact Mount. £17.95 

Circular filter Wraps. £9.95 



Lens Caps. £3.95 

Body Caps. £3.50 

Rear Lens Caps. £3.50 

Petal Hoods. from £10.95 

Rubber Lens Hoods ...£4.95 

Metal Hoods. from £5.95 

Body & Rear Sets. £5.95 


./! 

m 


DSLR Self Kit. £34.95 

Compact Self Kit. £24.95 

Angled Self Kit. £34.95 


This Christmas! 
See the SRB Top 
20 gift ideas! 

Coming soon to 

srb-photographic.co.uk 


LEE Filters Something for the professional 


■N 


LEE Filters 100mm System 


£59.95 

Big Stopper. 

..£99.95 

£115.00 

Little Stopper. 

..£95.99 

£115.00 

Super Stopper. 

..£99.95 

£75.00 

Filter Sets from.. 

.£100.00 

£20.00 

Digital Starter Kit.. £219.95 

£78.00 

Accessories from.. £4.95 

£155.00 




★Exclusive* 


i i ,« t 



LEE Filters Seven5 System 


LEE Filters SW150 System 



Adaptor Rings... £17.50 

ND Grads. £52.00 

ND Filters. £64.95 

Big Stopper.. £65.00 


V! 


Little Stopper . ..£68.00 


Sevens 

Holder 

£59.50 


Super Stopper . £64.95 

Polariser. £190.00 

Starter Kit. £109.00 

Deluxe Kit. £460.00 

Seven5 Hood.. . £69.50 



SW150 Mark II 
Holder 

£150.00 


Mark II Adaptors. £89.95 Super Stopper . £129.95 

Screw-in Adaptors.. £64.95 Polariser. £180.00 

ND Filtersfrom. £95.00 ND Filter Sets... £249.00 

Big Stopper.. £132.00 Lightshield. £18.00 

Little Stopper. £132.00 Filter Pouch £47.95 


Many more great products online! Sign up for the latest news and offers at www.srb-photographic.co.uk 

































































































































































LETTER OF THE WEEK WINS A16GB SAMSUNG SO CARO. NOTE: PRIZE APPLIES TO UK AND EU RESIDENTS ONLY 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. Write to Inbox, Amateur Photographer, 
Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Photo books make you think 


Andy Westlake’s quality article on photo 
books (AP 13 August) makes interesting 
reading on several fronts, although the 
many benefits of a selected portfolio of 
pictures presented well in this format is just 
the start. Having been an ardent fan of 
photo books now for several years, with 
40 books produced to date, it becomes 
easier to find new opportunities to make 
you think creatively before shooting. Picking 
a theme and working to it, using a special 
occasion to create something memorably 
different, and reaching loved ones with an 
in-touch gift in another part of the world, 
are truly plus points that create personal 
challenges photographically. 


Questions like, ‘Will this shot make a 
cover?’ and, 'Can a triptych tell a better 
story?' help to create something that turns 
ordinary pictures into ones with real impact 
when covering, say, a double-page spread. 
No ‘pile of pictures' can do the same or 
create such a positive response among 
readers, especially when careful captioning 
adds to the story being told. 

My photography now has more purpose 
because the end result of a book is the one 
always in mind from the outset. Each book 
is a keepsake like no other in terms of 
delivering travel, social and themed 
experiences in an attractive package. 

Bob Jordan, Staffordshire 


jANlSUNG 



For high-quality photos and 4K UHD video recording, the 
Samsung 16GB PRO SDHC Class 10 card offers up to 90MB/s read 
and 50MB/s write speeds. 

Visitwww.samsung.com 


SAMSUNG 


Something fisheye 

I was interested to read the 
query by K Tejani (AP 10 
September) about his plans to 
buy an Olympus M.Zuiko 
8mm f/1.8 Pro fisheye lens. If 
he has access to an Olympus 
OM film camera his problem 
would be solved by using the 
OM 16mm full-frame fisheye 
lens, which has an acceptance 
angle of 180° horizontally. But 
keep it level. It's a wonderful 
lens for Mr Tejani’s problem. 
Peter Davies, Cardiff 

Canon price 

Michael Topham’s test of 
the Canon EOS 5D Mark IV 
(AP 22 October) was very 
interesting. However, as a 
photographer considering an 
upgrade from the Mark II to 
the Mark IV, I am now thinking 
of moving over to Nikon due 
to the very high cost of the 
new Canon model. Why do 
UK buyers of this new Canon 
have to pay up to £1,000 
more than our American 
cousins for the same camera? 
Look at the online prices 
advertised by B & H Photo 



Video in New York. I feel many 
customers will leave Canon 
over this. Perhaps AP can 
explain to UK readers why this 
is the case. I feel grey imports 
are about to grow as Canon 
rips the UK off again. 

Simon Thomson, via email 


B & H's website advertises 
the Canon EOS 5D Mark IV 
for $3,499 body only, 
compared to the UK price of 
£3,599. At the current 
exchange rate that equates 
to £2,689, meaning an 


Are prices for cameras 
sold in the US, such as 
the Canon EOS 5D Mark 
IV, as good as they seem? 


apparent saving of £910 
for our American friends. 
However, things aren’t that 
simple, because UK prices 
include VAT at 20%, 
whereas US prices are 
invariably quoted exclusive 
of any sales tax. If you add 
the camera to your shopping 
basket to import to the UK, 
you'll find that you're still 
liable for import duties and 
VAT, as well as having 
to pay shipping. The 



In AP 15 October, we asked... 

Have you ever tried astrophotography? 


You answered... 


A Yes, Move it 

40% 

B No, 1 can’t afford good enough kit 

13% 

C No, I’m not comfortable taking my camera out in 

the dark 

3% 

D No, there’s too much light pollution where 1 

love 30% 

ENo, space is the final frontier 

14% 


What you said 

‘Where’s the option for “I tried it and failed 
miserably”?’ 

‘Yes, it was fiendishly difficult but enjoyable. The 
trouble is that with photos of just the night sky (the 
moon, planets constellations) it is a technical exercise 
where you will be outclassed by those with superior 
equipment, while with landscapes incorporating the 
night sky the current trend is for the composite, 
arguably ‘faked’ shot.’ 

‘It is not something I have ever chosen to pursue. I do 
not consider ordinary cameras and lenses suitable for 
advanced astrophotography. If I were to be involved, 

I would want to go the whole way - not just take 
shots of the night sky.’ 

Join the debate on the AP forum 


This week we ask 

What puts of you off taking more 
portraits? 

Vote online www.amateurphotographer.co.uk 


Top 5 interviews 


What's trending on the AP website 


flmniur 

pnoiosramei* 



EXCLUSIVE INTERVIEW: Mr Kazuto Yamaki, CEO of 
Sigma ‘In the future, I think mirrorless models will be 
dominant' 


1 Interview with Kazuto Yamaki, 
CEO of Sigma 

2 Photokina interview: 

Kimio Maki of Sony 

3 Scenes from the Urban Stage: 
Stan Raucher interview 

4 Steve McCurry interview: 
McCurry’s India 

5 Guillaume Bression interview: 
Photographing Fukushima 
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© price immediately 
jumps to $4,328, or 
£3,327 - a much smaller 
saving of £272. This 
difference in effect pays for 
your UK warranty. If a 
US-bought camera goes 
wrong, you can't expect to 
get any help from Canon 
UK, and you'll have to ship it 
back to the US to be fixed. 
So maybe that apparently 
low US price isn't quite so 
tempting after all; we 
certainly wouldn't 
encourage grey imports. 

- Andy Westlake, 
technical editor 

Blurred backgrounds 

I have the greatest respect 
for all AP’s contributors, 
especially for Andy Westlake. 
However, I must disagree 
strongly with one sentence 
from Andy’s test of the 
Panasonic G Vario 12-60mm 
lens (AP 15 October). Andy 
refers correctly to the 
unsuitability of choosing this 
specific lens, with its slow 
maximum apertures, for 
experimenting with shallow 
depth of field. However, he 
then adds a totally misleading 
sentence, a generalisation that 
could quite unnecessarily put 
potential buyers off investing 
in the Micro Four Thirds 
format: 'This is simply the 
price you pay for the compact 
size of Micro Four Thirds.' 



Adrian's image taken with his 
Panasonic GX7 and 25mm lens 


Absolutely not so, Mr 
Westlake. Even using 
budget-conscious lenses such 
as the Lumix 25mm f/1.7 or 
Olympus 45mm f/1.8, there 
is plenty of scope for the 
beautiful out-of-focus, blurred 
backgrounds in candid 
portraits that are so 
achievable with relatively small 
cameras. Above is a recent 
photograph taken with my 
Lumix DMC-GX7 and the 
25mm f/1.7 lens. 

Adrian Johnson, Surrey 

That's a lovely picture, 
Adrian, and shows what can 
be achieved using a small 
fast prime lens on Micro 
Four Thirds. But it doesn't 
technically invalidate my 
statement, because if you 
had shot the same picture 
using a comparable lens on 
a different format - 
perhaps a Sony E 35mm 
f/1.8 OSS on APS-C, ora 
Canon EF 50mm f/1.8 STM 
on full frame - you'd have 
had the option to create 


even shallower depth 
of field, and greater 
background blur, if you so 
wished. As a Micro Four 
Thirds user myself for my 
personal photography, I'm 
particularly aware of the 
system's relative strengths 
and weaknesses - Andy 
Westlake, technical editor 

Nik solution 

I noticed Michael Howell's 
query about installing Nik 
software (AP 22 October). 

I had the same problem, 
though in Photoshop rather 
than Elements, and initially 
did exactly what Ian Burley 
suggested but to no effect. 
This is also the advice that 
Google/Nik has on its website. 

Eventually I found one 
reference on the internet to 
this problem, which suggested 
I go into Photoshop/ 
Preferences/General/Reset 
Preferences on Quit. That 
solved the problem and it 
hasn’t recurred. 

Incidentally, it appears that 
Google has withdrawn all 
support for Nik. The product 
is available for free and 
somewhere on the Nik 
website I found in the small 
print that Nik Tools are not 
supported in Mac OS X El 
Capitan (and presumably now 
in Sierra), but this wasn’t the 
problem that I encountered. 
Miles Flint Via email 



In next week’s issue On sale Tuesday 1 November 


for the 
fall 


How to take 
great macro 
shots during 
the autumn 


iPhone 7 Plus 

Lars Rehm tests Apple’s 
latest smartphone and 
finds out if dual-camera 
technology is a taste of 
things to come 

Rock of ages 

We talk to Mick Rock 
about photographing the 
worlds biggest rock stars 
and his new book on 
David Bowie 

Taking stock 

Can you earn a living 
from shooting stock 
images? We speak to 
one photographer who 
turned stock into a 
success story 
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SIGMA 


Welcome to the world of zero distortion. 
The ultimate 12mm ultra-wide-angle 
performance. 


Art 

12-24mm F4 DG HSM 


Padded case included. 

Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



Mount Conversion Service 

Change your mind? Change your mount. 
Mount Conversion Service. Only by SIGMA. 



SIGMAS 

3 YEAR UK WARRANTY |\ 

For rtgiiluliDTi and ■imriitmns. lag n.i tn i MM 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1 EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 








TAKE A VIEW LANDSCAPE PHOTOGRAPHER OF THE YEAR 


Wonderful 


Need some inspiration? Take a 
look at some of the winners and 
finalists of the 2016 Take a view 

Landscape Photographer 
of the Year competition 


world 


TAKE A VIEW 


PHOTOGRAPHER OF THE YEAR 


#OMGB 

HOME OF AMAZING MOMENTS 


GREAT 

























Finding Gold 

Mark Gilligan 

Winner - The GREAT 
Britain #OMGB ‘Home 
of Amazing Moments’ 
Canon EOS 5D Mark III, 17-40mm, 
1/125sec at f/9, ISO 400 

© In this really quite incredible 
image taken in Wast Water, 
Cumbria, we see how sometimes 
the elements of a landscape can 
combine to produce gold. Mark's 
friend (wearing the red jacket) 
gives the overall scene real 
perspective and acts as a nice 
visual anchor to hold the forms of 
the composition in place. The 
rainbow is a great chance event. 




Starling Vortex 
Matthew Cattell 

Overall LPOTY Winner 
Nikon D810,70-200mm, 1/10sec at 
f/11, ISO 200 

Rather than freeze the 
action, Matthew has used a 
longer exposure to exaggerate the 
vortex of the starling murmuration. 
This works well with the rolling sea 
and against the static monument 
of Brighton's West pier. 


Grain Silos 

Sam Proctor 

Highly Commended - 
Urban View 
Canon EOS 6D, 47mm, 1/80sec at f/8, 
ISO 800 

Here Sam has captured the 
mighty silos on Edinburgh's 
harbour. He has set up his camera 
to capture the rigid geometry of 
the scene and capped it off with a 
flight of birds in the top right. 
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© CHAITANYA DESHPANDE © MARK LITTLEJOHN 


TAKE A VIEW LANDSCAPE PHOTOGRAPHER OF THE YEAR 



Guardians of the Forest 

Mark Littlejohn 

Commended - Classic view 

Sony Alpha 7II, 55mm, 1/15sec at f/9, IS0100 

At just the right time of day, you are able 
to walk through Llanrhychwyn forest in 
Snowdonia and witness the fading light caught 
within the mist. This is a beautiful shot from 
Mark, champion of the Landscape 
Photographer of the Year 2014 competition. 


The Halcyon Dawn 
Chaitanya Deshpande 

Runner-up - Living the view 

Canon EOS 5DS, 70-200mm, 1/640sec at f/4, 

ISO 500 

Incredibly, this was actually taken in 
London’s Richmond Park. A little 
patience means that Chaitanya has captured 
this boat drifting through the dawn light. The 
water is so still and the background is ideal. 


Scotch Mist 

Garry Smith 

Commended - Classic view 

Nikon D610,24-120mm, 1/50sec at f/11, IS0100 

Garry challenged himself to make winter 
pictures of Scotland. As a result, we have 
this shot of dawn light and mist floating 
through the glen and across the loch. It’s an 
image of real atmosphere and the distant 
trees give the necessary context and scale. 





©LESLEYSMITH 











TAKE A VIEW LANDSCAPE PHOTOGRAPHER OF THE YEAR 
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Demolition 
Lesley Smith 

Judge’s choice, 

Helen Brocklehurst 
Canon EOS 7D, 37mm, 1/1250sec at 
f/5, IS01000 

© Lesley waited for hours 
to capture this scene of a 
scheduled demolition in Glasgow. 
The contrast of the destruction 
versus the quiet streets is perfect. 


Maelstrom 
Rachael Talibart 

The Sunday Times 
Magazine Award 
Canon EOS 7D, 37mm, 1/1250sec 
at f/5, IS01000 

© This image was taken during 
Storm Imogen in East 
Sussex in February. As Rachael 
says, it's a humbling reminder of 
the incredible forces of nature. 
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PHOTOGRAPHER OF THE YEAR 



Callanish Shadows 

Wojciech Kruczynski 

Commended - Adult Classic view 

Nikon D7000,114secs atf/14. IS0100 

The narrow aperture and long exposure reveal every 
detail of the stones against the softer background, as 
well as the shadows - a vital part of the overall picture 
This a simple image but one that works perfectly. 


V flSwK 
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©IAIN MCLEAN ©MAIRI EYRES 


TAKE A VIEW LANDSCAPE PHOTOGRAPHER OF THE YEAR 



Saplings in the wind, Powys 
Mairi Eyres 

Highly commended - Youth 
Your view 

Canon EOS 7D Mark II, 18-135mm, 3.2secs at f/8, ISO 250 

© By using a 10-stop ND filter and long shutter, 
Mairi has captured these saplings blowing in 
the breeze to create a strikingly abstract image. 


Giants Above 

David Harris 

Highly commended - Your view 
and Judge’s Choice, Nigel Atherton 
Nikon D800,20mm, 1/320sec at f/8, IS0160 

0 Shooting from a low angle, with a wideangle 
lens and in infrared, David has achieved a 
very unusual image of a gunnera leaf in 
Haverfordwest, Pembrokeshire. Notice the 
inclusion of the canopy to provide context. 




Presentation Day 

Iain McLean 

Commended - Living 
the view 

Canon EOS 5D Mark II, 27mm, 

1/125sec atf/13. ISO 320 

© This picture is part of a 
long-term project 
documenting Albion Rovers 
Football Club, who play at 
Cliftonhill Stadium in Coatbridge, 
North Lanarkshire. As lain says, 
there's an almost timeless quality 
to the black & white image. 


A82 

Daniel Pecena 

Runner-up - Your view 
and Judge’s choice, 
Russ O’Connell 
Canon EOS Mark II, 45mm, 1024secs 
atf/13, ISO 50 

© The A82 is the road that 
runs from Glasgow to 
Inverness via the Scottish 
Highlands. 'In the dark, this section 
looks like an artery,’ says Daniel, of 
this long-exposure image. The 
contrast of tones is wonderful. 
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©DANIEL PECENA 






Chrome Hill 

Martin Birks 

Winner - Living 
the view 

Nikon D810,70-200mm, 1/60sec at 
f/5.6, ISO 64 

© A misty autumn sunrise over 
Chrome Hill in the Lake 
District that appears to be almost 
sepia-toned. Look hard and you'll 
see the lone figure making his way 
down the hill, offering us an image 
that deals in scale and perspective. 


Stob Dearg at Dawn 

Alun Davies 

Commended - Classic 
view 

Canon EOS 5DS, 16-35mm, Isec at 
f/19, ISO 100 

© Alun used a tripod with a 
remote release and a 0.6 
graduated ND filter in order to 
capture this atmospheric and 
misty image of the famous 
Stob Dearg in Glencoe in the 
Scottish Highlands. 
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Winter Twilight 

Nick Mason 

Commended - Classic 
view 

Olympus OM-D E-MI, 12-40mm, 
1/4sec atf/5.6, ISO 800 

© ‘The last light of a January 
day fades from the summit 
of Pen y Fan, which appears 
to float on a sea of cloud,’ says 
Nick. 'This image was taken 
from the adjacent summit of 
Corn Du in the Brecon Beacons, 
South Wales.’ 


West Highland Way 

Shahbaz Majeed 

Commended - 
Network Rail ‘Lines in 
the Landscape’ Award 

Phase One IQ3 100,80mm, 1/4000sec 
atf/4, ISO 400 

© Shahbaz captured this 

photograph while on a flight 
over the Scottish Highlands. He 
flew over this railway track crossed 
by the West Highland Way and 
captured this dramatic light. 




LANDSCAPE 

PKirmWWR OF T HE row 



If you would like to 
see these incredible 
photographs for yourself, 
an exhibition of winning 
images will be on at the 
Balcony in Waterloo 
Station, London, from 
21 November 2016-5 
February 2017. 

You can also purchase a 
copy of the Landscape 
Photographer of the Year: 
Collection W, published 
by AA, for £25. 

Well have an interview 
with the winner of the 
Take a view Landscape 
Photographer of the Year 
2016, Matthew Cattell, 
in AP 26 November. 
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The House of Nikon Dreams 
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Nikon 



UPTO 


CASHBACK 


ON SELECTED LENSES & CAMERAS 


Find out more telephone 
© 020-7828 4925 



0% OR LOW 
INTEREST 

Finance 


No deposit Required 
© 020-7828 4925 
For full details 
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Nikon 


Nikon Digital Cameras 

Nikon D5 DSLR body. £4,990.00 

Nikon D810A (Astrophotography) DSLR body. £2,999.00 

Nikon D810 DSLR body. £2,375.00 

Nikon D810 + MB-D12 Grip Kit. £2,649.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,899.00 

Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor. £3,649.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED 

Nikkor Kit. £5,199.00 

Nikon MB-D12 Grip for D810. £299.00 

Nikon D750 DSLR body. £1,585.00 

Nikon D750 + MB-D16 grip Kit. £1,825.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £1,999.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,225.00 

Nikon D610 DSLR body. £1,245.00 

Nikon D610 + MB-D14 Grip Kit. £1,449.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,575.00 

MB-D14 Grip for D610. £209.00 

Nikon D500 DSLR body. £1,699.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,470.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7200 DSLR body. £829.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £999.00 

Nikon D7200 + MB-D15 Grip Kit. £1,045.00 

Nikon D7100 DSLR body. £659.00 

Nikon D7100 + MB-D15 Grip Kit. £869.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £849.00 
Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit.... £1,095.00 

Nikon D5500 body only. £549.00 

Nikon D5500 body + AF-P 18-55mm f/3.5-5.6G VR DX Kit £619.00 

Nikon D5500 AF-S 18-140mm f/3.5-5.6G VR DX Kit. £799.00 

Nikon D5300 DSLR body. £419.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit... £495.00 
Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £665.00 

Nikon D5200 DSLR body. £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit.. £369.00 

Nikon D5400 DSLR body. £399.00 

Nikon D3400 DSLR body. £389.00 

Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £479.00 

Nikon D3300 DSLR body. £269.00 

Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £349.00 

Nikon Df + AF-S 50mmf/1.8G Special Edition. £2,195.00 

Nikon Df DSLR body, chrome or black finish. £1,995.00 

Nikon Df + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit. £795.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 11-27.5mm f/3.5-5.6. £149.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 10mm f/2.8. £179.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

Nikon Coolpix 

Nikon Coolpix A. £849.00 

AF-S &AF DX Nikkor Lenses 

10.5mm f/2.8G AF DX ED Fisheye. £545.00 

AF-S 35mm f/1,8G DX. £159.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £689.00 

AF-S 12-24mm f/4G IF-ED DX. £939.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £839.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £525.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,225.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £445.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £595.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £795.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £575.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £229.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £289.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £299.00 

AF-P 70-300mm f/4.5-6.3G ED. £259.00 


AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,270.00 

16mm f/2.8D AF Fisheye. £625.00 

20mm f/2.8D AF. £469.00 

24mm f/2.8D AF. £375.00 

28mm f/2.8D AF. £249.00 

35mm f/2D AF. £255.00 

50mm f/1.8DAF. £109.00 

50mm f/1.4DAF. £249.00 

105mm f/2D AF-DC. £825.00 

135mm f/2D AF-DC. £1,009.00 

180mm f2.8D AF IF-ED. £699.00 

AF-S FX Silent Wave Nikkor Lenses 

AF-S 20mm f/1,8G ED. £599.00 

AF-S 24mm f/1,8G. £590.00 

AF-S 24mm f/1,4G ED. £1,675.00 

AF-S 28mm f/1,8G. £485.00 

AF-S 35mm f/1,4G. £1,459.00 

AF-S 35mm f/1,8G ED. £415.00 

AF-S 50mm f/1,4G IF. £365.00 

AF-S 50mm f/1,8G IF. £179.00 

AF-S 58mm f/1,4G. £1,290.00 

AF-S 85mm f/1,8G. £390.00 

AF-S 85mm f/1,4G. £1,239.00 

AF-S 105mm f/1.4E ED. £1,990.00 

AF-S 14-24mm f/2.8G IF-ED. £1,545.00 

AF-S 16-35mm f/4G ED VR. £890.00 

AF-S 17-35mm f/2.8D IF-ED. £1,399.00 

AF-S 18-35mm f/3.5-4.5G. £585.00 

AF-S 24-70mm f/2.8G IF-ED. £1,290.00 

AF-S 24-70mm f/2.8E ED VR. £1,799.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £409.00 

AF-S 24-120mm f/4G ED VRII. £839.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £719.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,790.00 

AF-S 70-200mm f/4G VR IF-ED. £989.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £469.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £1,790.00 

AF-S 200-400mm f/4G VRII IF-ED. £5,350.00 

AF-S 200-500mm f/5.6E VR ED. £1,125.00 

AF-S 200mm f/2G VR II IF-ED. £4,495.00 

AF-S 300mm f/4E PF ED VR. £1,425.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,190.00 

AF-S 400mm f/2.8E VR FL ED. £9,450.00 

AF-S 500mm f/4E FL ED VR. £7,990.00 

AF-S 600mm f/4E FL ED VR. £9,490.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED 

teleconverter). £13,495.00 

TC-14E III 1,4x teleconverter. £390.00 

TC-17EII 1,7x teleconverter. £329.00 

TC-20E III 2x teleconverter. £349.00 

AF &AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £225.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £469.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £415.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £679.00 

200mm f/4D AF Micro IF-ED. £1,190.00 

Nikon Speedlights 

SB-5000 Speedlight. £419.00 

SB-700 Speedlight. £229.00 

SB-500 Speedlight. £179.00 

SB-300 Speedlight. £95.00 

SB-R1C1 Close-Up Commander Kit. £545.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £265.00 

SB-R200 Wireless Remote Speedlight. £149.00 

MANUAL FOCUS NlKKORAIS LENSES 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 

Special purpose: perspective 
Control & Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor. £1,445.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,379.00 

85mm f/2.8D ED PC-E Nikkor. £1,279.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 
info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 


Follow us on: ^ @NikonatGrays 





































































































































































probably the widest range 
of new & Second-hand 

Nikon IN THE WORLD 
CT ) 020-7828 4925 


1985 - THE 


KIND OF SERVICE OF WHICH LEGENDS ARE 


MADE 



Nikon M Rangefinder Camera - AVery Early Example 



In 1948 Nikon's very first camera, the Nikon Model One, was destined for only a brief production run. Its 24 x 32mm format 
proved unpopular with the GHQ of the Occupation Forces under General MacArthur, who would not allow the camera to be 
exported to the USA because the 24 x 32mm format was not compatible with Kodachrome slide mounts. It was replaced by the 
Nikon M (the M standing for mutatio - Latin for change or alteration). The M used a 24 x 34mm format, but it was still smaller than 
the 36 x 24mm employed by Leica. In addition Nikon added the letter 'M' before the serial number which is the only time they 
ever identified one of their rangefinder cameras. According to factory records, the first Nikon M was camera M609760 assembled in 
August 1949. The camera is marked "Made in Occupied Japan" on the base, a sign of 
the times following the 1945 Armistice and the US occupation of Japan which lasted 
from the summer of 1945 through Spring 1952. The number of this very rare example 
is M609769, which is possibly the 10th production camera! It is complete with a 5cm 
f/2 Nikkor-HC collapsible lens. 


© 


ORDER TELEPHONE 

>0-7828 4925 


f Find us on Facebook: www.facebook.com/graysofwestminster Visit our Website: WWW.graySOfwestminster.CO.uk 













Technique 


NIK SILVER EFEX PRO 2 





silver lining 







Converting colour landscapes into black & white is 
easy, but Silver Efex Pro 2 takes them to a whole new 
level, says Rob Cherry. Even better, it’s free 


Image Adjustment panel 

The Silver Efex Pro 2 History Browser is 
incredibly useful. When you expand it, 
you can see each adjustment you have 
applied to your image, starting with the 
original. Not only does this give you the 
ability to undo any adjustments you’re not 
happy with, but you can also use it in 
conjunction with the compare tool to 
compare your adjustments at different 
states. This gives you complete 
control over your image conversion. 


T here are many ways to convert 
colour photographs into black & 
white, but for me Nik Silver Efex 
Pro 2 is the standout choice, 
producing beautifully rich and textured 
images. It’s also free of charge, which is 
great. While programs such as Photoshop 
and Lightroom are more than capable of 
producing great-looking images, Silver 
Efex Pro 2 offers incredible flexibility, 
and is wonderfully intuitive to use, which 
makes it a great choice for amateurs and 
professionals alike. 

Silver Efex Pro 2 not only converts 
images to monochrome, but it’s also 
equipped with control-point technology, 
which helps you to make targeted 
adjustments and corrections. Preset 
black & white styles, black & white 
film emulators, and a broad range of 
adjustment options are all part of the 
extensive feature set. Further adjustments 
can also be made using masks or selective 
tools in Photoshop or Lightroom. 

The browser is straightforward and fast 
to use, with everything neatly organised 
either side of the image you are working 
on. There are 38 presets included, 
allowing you to process a file with a single 
click if you so desire. I often use a preset as 
a starting point for my conversions. These 
presets can also be adjusted and you can 
save any adjustments as a new preset. 
Alternatively, you can create your own 
from scratch. I find this really helps for 
future conversions. 


Rob Cherry 

Rob took up photography to express his love 
of the Dorset coastline he calls home. His passion for 
black & white imagery began with shots from the 
great masters, but it wasn't until he discovered the 
imagery of recent artists, such as Michael Kenna 
and Michael Levin, that his interest developed into 
an obsession. To see more of Rob's work, visit 
www.robcherryphotography.com. 
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Top tips 

1 Before starting your 
conversion, process 
your original colour image 
as you would normally, 
leaving off any sharpening 
- this can be performed 
after the conversion. 

2 Use the Compare 
feature to check 
differences at each stage 
of the conversion. 

3 Get to know the Zone 
System in Silver Efex 
Pro 2; it’s a great indicator 
of which areas of an image 
will be clipped, blown out 
or require adjustments. 

4 Save your own presets 
for future projects. 

5 Learn to use Silver 
Efex Pro 2 alongside 
Photoshop or Lightroom. 
Once your conversion has 
been applied, you can use 
masks or selective tools to 
enhance the results. 


Why use Silver 
Efex Pro 2? 

Excellent range of 
presets. You can also 
create your own. 

Great control over 
contrast. Using four sliders 
you have complete control, 
particularly when it comes 
to amplifying blacks and 
whites without losing detail. 

Precise adjustments to 
Structure. You can adjust 
Structure independently 
in the shadows, midtones 
and highlights. There is 
also a Fine Structure 
slider for increasing 
midtone contrast. 

Control Points allow you 
to selectively adjust any 
area of your image. 

The History Browser 
remembers everything and 
is a great way to compare 
your adjustments at 
different stages. 

Reference to the Zone 
System. The Zone System 
is an incredibly useful 
tool for checking clipped 
black or white areas within 
your image. 

Conversion Quality. 
Fantastic end results 
with minimal artefacts. 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 5 November 2016 
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NIK SILVER EFEX PRO 2 


‘Having used this plug-in 
for several years now, I can’t 
imagine using anything 
else for h&w conversions’ 

© The Image Adjustment panel is 
split into five sections. Global 
Adjustments is first on the list. This is 
split into Brightness, Contrast and 
Structure. For Brightness, you can 
fine-tune levels in highlights, midtones 
and shadows separately, which is really 
useful. Next is the Dynamic Brightness 
slider, which can be used to darken the 
image while retaining brightness levels in 
mid-tones and highlights. The Contrast 
slider is next on the list and allows you to 
adjust overall contrast and also Amplify 
Whites or Amplify Blacks. These are 
adjusted individually, to avoid blown-out 
highlights or shadows. There is also a Soft 
Contrast option, which can add a touch of 
depth. Finally, Structure has three sliders, 
which allow you to make adjustments 
specifically targeting highlights, mid¬ 
tones, and shadows. I use the Structure 
setting quite a lot for adding texture to 
foregrounds and skies, or revealing detail 
in points of interest. 

Precise adjustments 

Probably my most frequently used feature 
is the Selective Adjustment Control Point 
Tool, which allows you to selectively 
manipulate global adjustments in specific 
areas of your image. You can add as many 
control points as you want, and control 
the size of each one independently. With 
precision, you can adjust everything from 
brightness, contrast and structure. These 
can also be grouped together, which can 
help with your workflow. You can also use 
the Selective Colour option to quickly add 
colour back to parts of the image. 

Silver Efex Pro 2 has a useful 
Histogram, along with a Zone System 
feature for black & white tones. I use this 
a lot to check for clipping within an image 
during a conversion. There is also a Loupe 
tool for zooming in and checking detail. 

Colour Filters, Film Types and Grain 
are also included in the plug-in and can be 
used to great effect. Once again, these are 
fully adjustable. Finishing Adjustments is 
the final setting and includes Toning, 
Vignette, Burn Edges and Borders. 

There’s a great selection of tones to choose 
from, and again you can adjust these to 
suit your personal taste. 

Overall, the thing I love the most about 
Silver Efex Pro 2 is the superb quality of 
the conversion: the finished image looks 
fantastic in my eyes. Having used this 
plug-in for several years now, I can’t 
imagine using anything else to create 
black & white pictures. To download, 
visit www.google.com/nikcollection. 


B&W CONVERSION USING SILVER EFEX PRO 2 



1 Process the file 

Process and crop your raw file using Photoshop. 

I chose to convert an image of the Waimea Canyon in 
Kauai, Hawaii. For me, this shot is a great option for 
a black & white conversion due to the range of tones, 
clouds and dramatic mountain ranges. 



2 Darken the shadows 

Open Silver Efex Pro 2 in Photoshop. The neutral 
preset should already be selected. Now you can make 
Global Adjustments. To start with, I darkened the 
shadows on the mountains to add more depth, and 
increased the overall contrast slightly. I then 
increased Amplify Blacks to darken the blacks. 



3 Add some structure 

Next I added some structure to the image in a bid 
to bring out some additional detail. I used the Zone 
System feature while making the changes to check for 
any clipping in the image. You can also take advantage 
of the side-by-side comparison feature to see before 
and after changes. 



4 Use Control Points 

Then I worked on the sky, as I wanted to darken it, and 
add some contrast and structure. I used the Selective 
Control Points and added two in total, one on the left 
and one on the right. Then I worked on the mountains. 
Again, I used multiple Control Points to independently 
adjust the areas that I wanted to define or highlight. 



5 Add a lens vignette 

Next I added a lens vignette and softly burned the 
edges using the presets in the Final Adjustments 
section. This emphasised the foreground and has the 
added bonus of helping to draw the viewer's eye into 
the image. 



6 Final checks 

Once I was happy with the conversion, I applied the 
settings and gave the image a final check in 
Photoshop. I checked the levels and applied some 
sharpening. Then all that was left to do was save the 
image as an 8-bit TIFF. 
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All prices include VAT at 20%. Prices correct at time of going to press. E&OE. *T&Cs apply. 0876-0615 


D5 BODY £5,199.00 D810BQDY £2,399.00 

m gii 


X-PRO 2 BODY £1,349.00 X-T2 BLACK £1,399.00 


NOW IN STOCK 


EOS 1D X rc igg nn EOS 5DS R ro igg nn 

MARK II BODY t!) » iyy - uu RnnY tJ,iyy.uu 


BODY 


THE WAIT IS OVER. 
INTRODUCING THE NEW... 


EOS 5DS BODY £2,799.00 


Canon EES 


Canon I E23 


I PROFESSIONAL 

Hitem I Dealer 

M His 


FUJSFILM 




iH Mil 


EOS 5D ro /gg nn EOS 7D ri oog nn 
MARK III BODY LZ ’ 4yy - uu MARK II BODY t1 > J/y - uu 


D500 BODY £1,799.00 D750 BQDY £1,699.00 


D750 BODY 
+ 24-85MM 


£2,099.00 


X-100T 

BLACK/SILVER 


£776.00 


X-T10 BLACK/ 
SILVER BODY 


£449.00 


ALPHAA7II BODY £1.349.00 CYBER-SHOT 
RX100V 


ALPHAA7II BODY R g Qnn 
+ 28-70MM 11,599.00 


£999.00 


ACADEMY 

Calumet Academy offer a wide range 
of seminars and workshops across our 
nationwide stores. The courses range 
from introductory to advanced. 

Find out more at: 

www.calumetacademy.co.uk 




CALUMETRENTAL 


4 EASY STEPS TO RENTAL 

www.calumetrental.co.uk 
Email: rentalsOcalphoto.co.uk 
Tel: 0333 003 5000 


Order 

Place your order online, by 
phone, or visit your local 
Calumet store. 

Use 

Use the equipment for the 
duration of your rental period, 
extensions are available if you 
need the gear for longer. 


Pick up/Delivery 

Collect your order in store, or 
have it delivered straight to 
your address. 

Return 

Either drop off the equipment 
at your local store or we can 
arrange collection from your 
address. 


NATIONWIDE 

STORES 

Visit us in store at any of our 
locations for expert and advice 
from our specialist team. 


STUDENT MEMBERSHIP 

Join Calumet’s Student Membership for £25 and take 
advantage of £150 worth of fantastic benefits including 
a £50 rental voucher, 20% off seminars, rental, inkjet 
paper, Calumet brand products and free studio space. 


TRADE IN.. TRADE UP... 

Looking to upgrade your equipment? Why not part 
exchange your old kit towards the latest model? 
Visit www.calphoto.co.uk or for further information 
on our trade in process. 


CONTACT US 


Call: 03330035000 


Click: www.calphoto.co.uk 


Follow us on: 


EOS 5U Mark IV 


PHOTOGRAPHIC 


SAVE 10% ON CALUMET OWN BRAND 

USE VOUCHER CODE: 

AVAILABLE IN STORE AND ONLINE. VALID UNTIL 13 th DECEMBER 2016 
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Aysgarth 
Falls 

Nestled in the Yorkshire 
Dales, these waterfalls 
offer great photographic 
potential, says Jeremy Walker 


KIT LIST 


a Lenses 

Anything from a wideangle lens 
to a moderate telephoto will be 
useful at Aysgarth. If you are 
into wildflowers and fungi, 
a good macro lens of about 
100mm will be handy, too. 


a Filters 

When shooting fast-flowing water, 
filters are essential. A polariser 
will take the sheen off water and 
saturate colours. A Lee Big 
Stopper, Little Stopper or a Pro 
Glass 3-stop filter will give water 
a touch of blur and motion. For 
long exposures, a cable release 
is essential. 


Tripod 

A sturdy tripod 
is a must for long 
exposures. It can 
be a bit of a pain 
to carry, but 
it's really 
worth it. 


◄ 


ALTHOUGH reasonably well known before, it 
was the movie Robin Hood: Prince of Thieves, 
starring Kevin Costner, that put Aysgarth Falls 
in the tourist limelight. Fortunately, it is still 
possible to shoot the falls with few people 
around, but only if you choose your moment 
or time of year carefully. 

The series of falls lies just outside the small 
village of Aysgarth, within Wensleydale, itself in 
the Yorkshire Dales National Park. They are in 
three groups called High Force, Middle Force 
and Lower Force. All three are worth a visit 
since they have very different characteristics. 

For me, Lower Force is the most photogenic 
of the three. Being slightly farther away from 
the car park, it attracts fewer visitors, too. There 
is an unofficial path down onto the rocks, which 
can be tricky for those not steady on their feet. 
Once there, you have the option of long lens 
views, close-ups of the pools and eddies or 
wideangle images from the foot of the falls. 

Be careful near the river’s edge as the rock 
surfaces are uneven and could be wet, icy or 
slippery. The water is deep and fast flowing. 

If you want to play it safe, you can stick to the 
designated viewing areas, but for the more 
adventurous there is scope for good images 
along the riverbank at all three falls. 

Meanwhile, the surrounding area is covered 
in deciduous woodland, and in the spring and 
summer there are plenty of wildflowers to be 
photographed. The area is also a bird watcher’s 
paradise, so take your binoculars. 






Above: Abstract image of the 
upper falls. This is the easiest 
part of the falls to get to, but it 
gets busy in summer 


Right Lower falls shot with 
a 200mm lens. To find this 
viewpoint you have to walk 
through a gully in the rocks 



Jeremy Walker 

Jeremy is an award-winning photographer and Nikon 
Ambassador. He has years of experience in landscape and 
location photography, www.jeremywalker.co.uk. 
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ALL PICTURES ©JEREMY WALKER 


LOCATION GUIDE 


Technique 





Shooting 

advice 

Time to visit 

The waterfalls at Aysgarth 
can be shot at any time of 
the year, but in winter the 
flipside of all that dramatic 
ice, and possibly snow, is 
that the trees are bare, 
making the location look 
a little bleak. Close-ups 
and detail shots are 
possibly the best approach 
at such times. Spring can 
be pleasant with fresh 
greens on the trees, and 
wildflowers on the 
riverbank. Keep your eyes 
open for fish trying to leap 
up the falls on the way to 
their spawning grounds. 
Mid-summer is best 
avoided because of the 
huge number of tourists 
the falls attract in the 
holiday season. For me, the 
best time of year to visit 
and shoot Aysgarth is 
autumn. Then, autumnal 
foliage reflected in the 
water, a sprinkling of frozen 
puddles and eddies, and 
fewer visitors make for a 
better shooting experience. 

Food and 
lodging 

The National Park 
information centre has a 
small tearoom, but below 
High Force and just over 
the bridge in the old mill 
building is Mill Race tea 
shop, which I have been 
told is good. In the village 
itself are two pubs, and 
Hamilton's tea room, which 
has excellent reviews. 

There are plenty of 
B&Bs, but the Aysgarth 
Falls Hotel is particularly 
good. A few miles down 
the road in Hawes is the 
Stone House Hotel, which 
is also excellent. 

Parking 

None of the falls is more 
than a few minutes walk 
from the pay-and-display 
car park at the National 
Park visitor centre, which is 
well signposted from the 
main road. The car park is 
busy in the holiday season, 
as are the surrounding 
roads and lanes, so plan 
your visit carefully. 
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Reader Port folio 

Spotlight on readers’ excellent images and how they captured them 



Nathan Barry, Oxfordshire 

a Nathan is a big fan of 

seeking out simple, bold 
compositions, and believes 
that less is more. 'I try to 
— capture scenes that look 

and feel a bit unreal,’ he says, ‘a 
composition and lighting combination 
that takes you away from the everyday 
and towards something more reflective 
and dreamy.' Recently, Nathan has been 
exploring his local area and discovering 
modest but interesting landscapes. He 
hopes to create a project showing these 
locations in ever season. To see more, 
visit www.theimageproject.xyz. 




Plane Wreck 

1 Nathan found this 
downed plane near 
Skogafoss, Iceland. 
The decrepit plane 
sits well with its 
bleak surroundings. 
It's an image full of 
atmosphere 
Olympus OM-D E-M5 
Mark II, 14-45mm, 
1/125sec at f/5, 

ISO 200 



Lighthouse and Cart 

Nathan has created an image 
that is all about shapes and 
lines. The soft hues of the 
scene really emphasise the 
graphic nature, 

Nikon D750,24-120mm, 
1/25sec atf/11, IS0100 


Vik, Iceland 

2 This view of the 
black-sand beaches 
and the town ofVlk 
shows a landscape 
of aesthetic 
contradictions 
Nikon D750, 
24-120mm, 30secs 
atf/11, IS0100, 

ND filter, tripod 


Kirkjufell, Iceland 

3 Nathan's aim in 
this image was to use 
the melting snow 
patches in the 
foreground to mirror 
and frame the 
mountain 

Nikon D750,20mm, 
1/15sec atf/8, 

IS0100 






















NOTE: PRIZE APPLIES TO UK AND EU RESIDENTS ONLY 


YOUR PICTURES IN PRINT 




w Manfrotto The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It's adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 



Submit your images 

Please see the'Send us your 
pictures' section on page 3 for details 
or visit www.amateurphotographer. 
co.uk/portfolio 



Waterfall 

5 This image of the 
Godafoss waterfall in 
north Iceland shows 
exactly the kinds of 
breathtaking scenes 
available in such a 
diverse country 
Nikon D750, 
24-120mm, 1/6sec at 
f/11, ISO 100, tripod 




Church 

Icelandic churches are a thing 
of real beauty. Nathan has 
wisely allowed the subject to 
speak for itself here. It's 
a simple but beautiful image 
Olympus OM-D E-M5 
Mark II, 14-45mm, 1/250sec 
atf/6.3, ISO 200 


. 
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Photoshop gum Martin Evening sorts out your photo-editing and post-processing problems 


Balancing the brightness of sky and sea 

CHRISTIAN Schoter took this photograph in Brixham, depth of field and better optical sharpness. A shorter 

Devon. The low light meant he had to use a tripod for the exposure and a higher ISO would also have ensured less 
25-second exposure at f/22 and ISO 100. Taking into movement of the boats. That said, this is a terrific shot that 

account the wideangle lens, there was no need to use simply needed a couple of Graduated Filter adjustments 

f/22. An aperture of f/8 would have given adequate to balance the brightness between the sky and the sea. 


Submit your images 

Please see the'Send us your 
pictures'section on page 3 for 
details or visit www.amateur 
photographer.co.uk 
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1 Straighten the horizon 

The horizon in this photograph was at a slight angle, so 
I selected the Straighten tool and dragged across the 
horizon line to level it. In the Basic panel, I adjusted 
the tone sliders to lighten the image and bring out 
more detail in the Highlights and Shadows, and 
increased the Vibrance. 



2 Darken the sky 

I then selected the Graduated Filter tool and dragged 
from the top to the horizon to add a filter adjustment 
the sky. I then adjusted the Exposure slider to darken. 
I added more Clarity to increase contrast in the 
clouds, which I further enhanced by darkening the 
Shadows and lightening the Highlights sliders. 



3 Lighten sea and buildings 

After that, I added a second Graduated Filter effect to 
lighten the sea. Lastly, I selected the Radial Filter and 
added an adjustment to the middle section, where I 
increased the Shadows to lighten the darker areas in 
this selected area, and also boosted the Clarity to give 
the illuminated buildings more sparkle. 
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YOUR PICTURES 



Cropping to create an abstract 

THE following steps show how Kim Benson’s photograph of a regular street scene can be 
transformed into a more abstract image. The main focus in this picture was the bus, and 
I was particularly drawn to the reflections on the front windows. By cropping the image 
more tightly, lightening the exposure, boosting the contrast and accentuating the reflections, 
I ended up with a completely different kind of photograph. Yet the reflected street scene 
and not least the ‘London Bridge’ destination still make this a distinctively London image. 



1 Crop the image 

I selected the Transform tool and applied an Auto 
Upright adjustment. I then adjusted the Exposure, 
Shadows and Highlights tone sliders in the Basic panel, 
and used the Crop tool to show just the front of the bus. 



2 Add contrast 

I then added more contrast by using the Contrast slider 
in the Basic panel, and by adjusting the Whites and 
Blacks sliders. I also added a Radial Filter adjustment 
to add a small amount of Dehaze to the corners. 



3 Increase colour saturation 


Finally, I returned to the Basic panel, where I adjusted 
the Tint and Temperature sliders to apply a warmer 
colour balance combined with a slight magenta tint 
colour. I also increased the Vibrance slider to boost 
the overall colour saturation. 



Graduated Filter adjustments 


THE Graduated Filter tool can be used 
to apply linear graduated adjustments. 
It is basically a digital grad filter you can 
apply at the post-production stage in 
place of using a glass or resin filter in 
front of the camera lens. You can do 
more than simply darken the exposure 
or add tint colours. With 16 effect 


controls at your disposal, you can apply 
many types of adjustment. You can add 
contrast, sharpness, saturate/desaturate 
or combine effects. In the example here, 
a Graduated Filter adjustment was used 
to finely control the sky cloud contrast, 
by darkening the Exposure and 
Highlights and adding more Clarity. 



Martin Evening is a noted expert in both photography and digital imaging. He is well known in London for his fashion and beauty work, for which he has won several awards. Martin has worked 
with the Adobe Photoshop and Adobe Lightroom engineering teams over many years and is one of the founding members of a software design company. Visit www.martinevening.com 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 5 November 2016 


43 












































































ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 



Useful gadgets to enhance your photography, from phones to filters... 

Case Logic Kontrast Pro 
DSLR backpack ^ 


• Around £65 • www.caselogic.com 

John Huxley reviews a 
free-standing backpack 
for those starting out 


At a glance 


• 30.9x23.8x46.9cm (external dimensions) 

• 25.9x18x39.8cm (internal dimensions) 

« Weight: 1.7kg 

YOU CAN spend a great deal of money on 
a good photo backpack, but Case Logic's 
Kontrast Pro DSLR is priced at an affordable 
£65. However, given that you’ll spend hours 
wearing a backpack, does this make it good 
value, too? 

One key feature of the Kontrast Pro is its 
hard plastic base, which allows it to stand 
upright on its own. It may not seem like a key 
feature, but it can save your bag, and later 
your back, from getting wet. The fact that it's 
free-standing also means it’s easy to get your 
kit in and out without having to support the 
bag. It is a neat trick and we're happy to report 
that even when the bag is full, it stays upright. 

The Kontrast Pro has the usual adornment 
of pockets and pouches. There are pouches 
and straps on the side to hold a water bottle 
or a travel tripod, while a rear pouch can store 
a 15in laptop, as well as a 10in tablet. A zipped 
front pouch has pockets for smaller items, 
while camera kit is accessed through a zipped 
compartment on the top of the bag, or 
through the main body of the backpack. The 
idea is that a pro-size DSLR can be stored at 
the top and accessed quickly for shooting, 
while lenses, flashguns and so on are placed in 
the main compartment for less-frequent use. 

Verdict 

This bag is well made, sturdy and can store 
enough kit for a short trip. It can accommodate 
a DSLR, as well as a 24-70mm, 70-200mm 
and around four smaller lenses, or a flashgun or 
second camera body. In use, it's comfortable on 
the shoulder and upper back, but could do with 
a fraction more padding on the lower back. 



Case Logic has a number of 
different bags in the Kontrast 
range, all of which feature a hard 
plastic base to support the bag 
and prevent it getting wet. The 
bags include the Action Camera 
Case, Compact System Camera 
Shoulder Bag and a DSLR Zoom 
Holster. If the backpack is 
too big, take a look at the 
Kontrast DSLR Shoulder 
Bag, which costs £50. 
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Verbatim MediaShare 
Wireless Mini 


£25 •www.verbatim.com 


Amateur 

Photographer 

Testbench 

★ ★★ 




The MediaShare Mini can 
be connected to up to five 
devices simultaneously 


WHILE most new cameras have built-in Wi-Fi connectivity, transferring 
images from older cameras to a smartphone or tablet can still prove a 
long-winded affair. Verbatim's MediaShare Wireless Mini is one solution 
to the problem. In essence, the device is a card reader with built-in 
Wi-Fi, allowing it to connect to a computer, tablet or smartphone to 
share images. All you need to do is install the smartphone app or access 
the reader via a web page on a computer. 

Importantly, the MediaShare Wireless Mini is simple to use, and it runs 
on a built-in battery that is charged via a USB socket. I tried the device 
to transfer images from a card to an iPhone and found it worked well, 
with a quick transfer speed. However, the app design looks quite dated 
and, it must be said, isn't the slickest. 

The real problem with the device is that it only reads Micro SD cards. 
This is great if you are using an action camera, but the vast majority of 
photographers use SD or CompactFlash cards, which limits the appeal 
of the MediaShare Wireless Mini. Of course, you could use a Micro 
SD-to-SD adapter, but given that most Android phones already have 
the option to insert a Micro SD card, the device becomes less useful for 
Android users. If you are an iPhone or iPad user, then the Apple 
Lightning-to-SD adapter cable, which is £29.99, is a more useful way 
to get your images on to your device for just a few pounds more. 

John Huxley 



The MediaShare Mini has an in-built battery that lasts for up to three hours 


Amateur 
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More great pictures 
More technique 
More opinion 
More inspiration 

• Download online, enjoy offline 

• Buy from the comfort of your own home 

• Available the day the magazine goes on sale 

• Missed an issue? Simply download a back copy 

Try it today 

www.amateurphotographer.co.uk/digital-edition 


_*- Download on the 

AppStore W* Google-play 
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At a glance 


Making drastic tonal 
changes to images 
requires no experience 
and the results can 
be very good 


elements within your image, such as sky, water, 
grass and rocks, before selecting these areas 
by painting over them. It's only once you've 
done this that you can actually move on to 
making the adjustments themselves. 

When you open the software, you're 
presented with a simple welcome screen 
offering a number of options. The first is to 
open your images, but there are also buttons 
to work on example images, watch a selection 
of 40-second tutorial videos and one for help 
and feedback. The tutorial videos are definitely 
worth a look, and make getting started with 
some of the tools much quicker and easier. 

Once you’ve selected an image, you're taken 
through to the Add & Edit Areas window. Here, 
you drag labels from the left of the screen over 
the corresponding elements in the image. At 
first, everything seems strange, but as you go 
along there are hints to let you know what you 
need to do, including when you hover the 
mouse pointer over the tools that are on offer. 

When the labels have been positioned, hit 
Continue and they disappear, to be replaced by 
a set of tools, with the different objects in your 
image gaining a colour coding. At this stage 
you'll need to use the Pull tool to refine the 
colour masks by left-clicking your mouse and 
dragging the mask over the desired part of 
images. The software is fairly intelligent and can, 
for the most part, identify different objects, but 
there are times when a chunk of another area 
will be masked. When this happens you can 
zoom in for finer control. It's simple, but making 
masks perfect can be time consuming. 


£ 29.95 


Standard, £49.95 Studio 


James Abbott tests a completely new way of 
editing and enhancing your landscape images 


S peed, ease of use and powerful 

effects are seductive promises when it 
comes to photo-editing software. Until 
now, landscapes - one of the most 
popular genres of photography - required a 
huge amount of editing knowledge and 
time-consuming techniques to make images 
look their best, but all that has finally changed. 

If you're familiar with the software 
PortraitPro, you’ll know just how quick and 
easy it makes smoothing skin in portraits and 
changing the shape of facial features. Just a 
few markers placed here and there, and the 
software takes care of the rest. It’s this type of 
quick and easy editing that Anthropics has 
brought to landscape photography with 
LandscapePro - a photo-editing program 
aimed directly at landscape, cityscape and 
architecture photographers. 

LandscapePro’s features are aimed at 
both beginners and more experienced 
photographers alike. The software allows 
you to take control of standard settings, 
and provides a number of innovative controls 
to apply a range of creative effects, including 
replacing skies and adjusting mood, changing 


light and the time of day. You can even 
change depth of field. 

There are two versions of LandscapePro, 
and the one you’ll need depends entirely on 
whether you’d like to work with raw and DNG 
files, read and write 16-bit tiff files, work in 
different colour spaces and use the software 
as a plug-in for Photoshop, Elements and 
Lightroom. If these are the types of features 
you need, the Studio version will be best for 
you, but if you don’t need this functionality, 
the Standard version will be ideal. There is 
currently an introductory offer where both 
versions are on sale with 50% off, which 
makes Standard £29.95 and Studio £49.95. 

A new workflow 

The software is indeed easy to use, with a 
simple and intuitive interface, and its controls 
are where you'd expect. Like any new software, 
it does take a little time to get used to 
everything, and the workflow is probably 
different to anything you've used before. This 
immediately becomes apparent, because 
rather than jumping straight in with image 
editing, you have to label all the different 


• For Mac & PC 

• Easy to use 

• www.landscapepro.pics 


Anthropics 
LandscapePro 
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Testbench 


FILTERS TEST 



As well as replacing skies with a long list of preloaded options, you can import your own just as easily 


The Pull tool covers roughly 95% of the 
masking process, and to aid with this there are 
a number of additional tools. The Soften brush 
is used to draw along object edges to graduate 
the borders of masks for a better blend 
between the two. It's most successful when 
you set the smallest brush size and the image 
is fully zoomed in. If you make a mistake or 
would like to revert to the hard mask edge, you 
can do this using the Unsoften brush or by 
pressing the Undo button. 

The two most impressive tools that are used 
to deal with complex objects are Tree & Sky 
and Object In Sky. With these brushes, you 
paint over the object to separate it from the 
sky by applying an intelligent mask. They're 
certainly powerful tools, but when you zoom in 
you may find that masking isn’t perfect. That 
said, though, these complex selections are far 
quicker to make in LandscapePro than they 
are in any other editing software. 

The remaining tools are Horizon Line and 
Small Objects. Horizon Line allows you to 
quickly mark the position of the horizon for a 
perfect sky to land or sea mask. Small Objects 
deselects small objects in a larger labelled 
area such as a boat in water. 

These tools make the process of creating 
masks easy, but it still takes time to mask every 
element within a scene if this is what you want 


to do. One thing worth noting is that you can 
either mask the whole image, or just the 
elements that you wish to work on. 

Making adjustments 

Once you've masked the image, it's time to 
move on to making adjustments. If you labelled 
and masked all parts of the image, these will 
appear as dropdown menus on the left. If you 
only masked a few areas, anything not masked 
will be called unlabelled. 

Each individual section is clearly labelled, and 
there are also dropdowns for global image 
adjustments and lighting. Within these areas 
there are sliders for taking manual control, 
alongside presets in some of them for instant 
one-click effects. You could make drastic 
changes at this stage, but don't get carried 
away. A little reserve definitely goes a long 
way with this piece of software. 

LandscapePro allows you to make 
adjustments that are as big and bold, or as 
subtle as you like. It ultimately comes down 
to what you want to achieve. As a dedicated 
landscape photographer, could it serve all your 
needs? Probably not - with a lack of cloning 
tools, you’re always going to need Photoshop 
or Elements. But what it does offer is a new 
way of working that will almost certainly 
appeal to some photographers. 




Our verdict 


LANDSCAPEPRO 
redefines the way 
photographers can edit 
their shots with a new 
workflow, and has 
powerful algorithms 
for selecting/masking 
elements within images, 
as well as performing 
tasks such as relighting 
a scene. 

The results from 
LandscapePro may 
not appeal to purists, 
but if you want to make 
dramatic changes to 
your shots without 
the need to learn 
complicated editing 
techniques, this software 
is definitely for you. 


Data file 


OS Windows ID, 8,7. 
Vista & XP/Mac OSX 
10.7 or later 
Processor 1GHz or 
faster recommended 
Memory 2GB RAM 
minimum. To process 
images larger than 
8MP, 3GB RAM or 
more is recommended 
Price Standard 
Edition £29.95, Studio 
Edition £49.95 


Amateur 

Photographer 

Testbench 

Recommended 

★ ★★★ 


For and against 


+ Easy to use 
+ Sky replacement 
+ Dramatic edits 

— Masking can be frustrating 

— Easy to overdo effects 

— No cloning tools 
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A*. LandscapePro 


"Can really speed up your editing 
process and help to transform your 


MAKE LANDSCAPES BEAUTIFUL 


scenic shots." 
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Fast, easy landscape photo editing software 


With intelligent controls that adapt to the features in your photo, LandscapePro allows 
you to get dramatic results with your landscapes. 

- Intelligent selection tools. 

- Unique editing controls that adapt to your photo. 

- Easy-to-use slider interface. 

- No technical skill required. 

- Studio edition handles RAW files and can be run as a Photoshop or Lightroom plug-in. 


EXTRA 10°/o OFF 
CODE AP24916 


Some of the things you can do with LandscapePro 

• Sky controls: replace sky, change clouds and colour, cast cloud shadows 

• Lighting: change light source, temperature, time of day, go from dawn to sunset 

• Automatic area selection: tag areas as sky, trees, buildings, grass, sand, rock, water 

• Targeted editing: specially designed controls for different areas 

• Distance controls: highlight objects, add fog 

• One click presets: wet sand, stormy water, red sunset, lush trees 

• And more... 


Download your free trial now: www.LandscapePro.pics 

























Testbench 


FILTERS TEST 



Lee Filters 
Super Stopper 

This is one of the strongest ND filters you can 
buy but the various options don’t come cheap. 
Michael Topham tries it out on landscapes 


F irst there was the Big Stopper, then 
there was the Little Stopper and now 
there’s the Super Stopper Over the 
past six years we've seen Lee Filters 
gradually establish its line-up of long-exposure 
neutral-density (ND) filters to the point where 
there are now three different strengths to 
choose from. Although the purpose of all three 
filters in the range is exactly the same - to cut 
down the amount of light that passes through 
the lens to the sensor, allowing us to increase 
the exposure time and get creative with the 
blurring of moving subjects - it's important to 
understand that they’re all intended for slightly 
different situations. 

During sunrise and sunset, when light levels 
can be fairly low, a neutral-density filter such 
as the Lee Filters Big Stopper, which cuts out 


10 stops of light, can provide us with an 
exposure that in effect is too long. Say you’re 
shooting a late evening landscape and your 
camera is giving you a meter reading of one 
second atf/8 and ISO 100. With the Lee 
Filters Big Stopper attached, you’d need 
to keep the shutter open for a lengthy 
16 minutes to achieve the correct exposure. 
Before you know it, the opportunity of a great 
shot might disappear and you're left with only 
a couple of images to show for your efforts. 

To retain detail and texture in areas such as 
sky and water, while still conveying a sense of 
time passing, many photographers will opt to 
use an ND filter that’s not as strong during the 
hours of sunrise and sunset. One such example 
is the Lee Filters Little Stopper. By using this 
6-stop ND filter, as opposed to the 10-stop 
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Big Stopper, you give yourself the chance to 
work faster and capture more shots in a 
shorter timeframe. 

Equally, there are times later in the day when 
the sun can be incredibly harsh when 6-stop 
and 10-stop ND filters struggle to block out 
sufficient light to provide us with a shutter 
speed slow enough to achieve the blurred 
effect we want. This leads us onto the Lee 
Filters Super Stopper - the strongest ND filter 
in Lee Filters’ Stopper range. It allows us to 
reduce the amount of light that enters the lens 
by a phenomenal 15 stops. To find out the 
extremes to which photographers can now 
take their long exposures, we put the filter to 
the test under the glare of midday sun as well 
as in typical British overcast conditions. 

Features 

To put the strength of the Lee Filters Super 
Stopper into perspective, it’s capable of turning 
an ordinary two-second exposure into one that 
takes 17 hours and 4 minutes to expose. 

To be slightly more realistic, a 1/500sec 
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Testbench 


FILTERS TEST 


With Super Stopper 




© shutter speed you might achieve on a 
bright sunny day turns into a one-minute 
exposure with the Super Stopper attached. By 
allowing such little light to penetrate the filter, 
it will see most use when the manufacturer’s 
Big Stopper doesn’t provide the lengthy 
exposures one might hope to achieve in 
broad daylight. 

There’s the argument, of course, that the 
best light is when the sun is at its lowest in the 
sky, usually at the crack of dawn during sunrise 
or late in the day during sunset, so you might 
well ask the question, is there a real need for 
this filter? If for whatever reason an early start 
or late finish isn't an option, or you’d like to 
continue shooting after dawn and not have 
your day curtailed by not being able to use 
slow enough shutter speeds with the Big 
Stopper, the Super Stopper is your answer. 

Just like the Little Stopper and Big Stopper, 
the Super Stopper is manufactured from 
high-quality glass and is protected in a black 
tin. Lee Filters has always been very good at 
supplying its filters in pouches and metal tins 
to prevent the sort of damage that can occur 
when working in challenging environments, 
and the Super Stopper is no exception. 

Being the slot-in type of filter, you’ll need the 
appropriate sized adapter ring for your lens 
before attaching a filter holder. The good news 
is it’s available in each of the manufacturer’s 
three filter systems (Seven5,100mm and 
SW150), and to ensure there is a light-tight seal 
between the filter and the filter holder, a rubber 
gasket is permanently attached, which helps 


differentiate the back of the filter from the front. 

As is usually the case with filters, the price 
varies depending on the size you choose. The 
smallest (75x90mm) Seven5 Super Stopper 
costs £70, while the larger (100x100mm) 
Super Stopper and SW150 (150x150mm) 
Super Stopper will set you back £103 and 
£129 respectively. These prices exclude a 
filter holder, so if you don't already have one 
you'll need to factor in an extra £66 for a 
Seven5 filter holder, £54 for a 100mm filter 
holder and £150 for a SW150 filter holder. 
There’s the cost of adapter rings to consider, 


too, with Seven5 adapter rings (37.5-72mm) 
costing around £18 each, 100mm (49- 
105mm) costing around £35-£50 and 
SW150 filter rings (72-105mm) working 
out at £70-95 each. 

In use 

Just as with the Big Stopper, there’s a process 
you have to go through to create successful 
long exposures. This all starts with locking off 
the camera on a tripod before connecting a 
cable release and composing the image. 
Attempting to focus with the Super Stopper 
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THE LEE Filters Super Stopper is a strong 
ND filter, which, unlike the Lee Filters Big 
Stopper, doesn't allow you to see anything 
at all through it when it’s raised to your 
eye. The fact it's so strong means that it’s 
intended to be used at times of the day 
when the Little Stopper and Big Stopper 
are ineffective. It will see most frequent 
use in bright, high-contrast conditions where 
it's difficult to create long exposures, and 
rather than dismissing long-exposure 
photography at certain times of the day as 
you may have done in the past, it’s now 
very much a possibility. 

Before purchasing this filter, you’ll want to 
ask yourself the question, how often do I find 
myself wanting to shoot long-exposure 
images in broad daylight? If your answer is 
quite often, then it's definitely worth the 
outlay. If you regularly shoot during the 
golden hours of sunrise and sunset, you're 
less likely to get full value from it. Although 
there’s no denying that it’s a good filter to 
have in your collection, it's not what I'd 
consider essential or as practical as the 
Little Stopper or Big Stopper. 

The great news is that with three filters in 
the Lee Filters Stopper line-up, there's now 
a greater range of 
long-exposure filter 
options to meet all 
photographers’ needs. If 
I were a newcomer to 
the Lee Filters system, 
the Big Stopper would 
remain my first choice, 
with the Little Stopper 
a close second. 


Data file 


Filter holder 

Designed to fit 
Seven5,100mm 
and SW150 sizes 
Material Lee Filters 
glass 

Filter factor 32,000 
Protection 

Supplied in protective 
case made of tin 


Testbench 

Recommended 


Our verdict 


attached will send your camera's autofocus 
system into disarray - you simply can’t focus 
or take an accurate meter reading through it. 
Instead, you'll need to focus and then switch to 
manual focus to lock it before calculating the 
exposure yourself. 

The easiest way to do this is to use the Lee 
Filters’ app that’s available free to download 
for iOS and Android. Using it couldn’t be easier 
- simply select the Super Stopper filter option 
and scroll a wheel on the left to match your 
camera’s metered shutter speed. Spinning the 
wheel to match the 1/125sec exposure I was 
getting on a gloomy day revealed the new 
exposure with the Supper Stopper attached 
would be 4 minutes - long enough to ignore 
the plethora of city cruise boats and turn the 
surface of the River Thames smooth. 

After setting the DSLR to its bulb mode and 
double-checking the aperture is the same as 
previously metered by the camera, the Super 
Stopper can then be slotted into the filter 
holder. Built into the app is a handy timer, 
which, when started at the same time as the 
exposure, provides a precise countdown of the 
time remaining. An alarm also sounds at the 
end to tell you to stop the exposure. 

Despite using the Super Stopper in 
overcast conditions (for which it’s not primarily 
designed), it performed well, and with the help 
of the intuitive app I found it quick and easy to 


‘There’s a process you have 
to go through to create 
successful long-exposures’ 


calculate new exposures at different locations. 
A few days later, I was shooting a scene during 
the peak of the midday sun, where a longer 
exposure was required to flatten out ripples on 
a large expanse of water. Using the Big 
Stopper would turn my 1/640sec exposure 
into a 1,6-second exposure. However, I wanted 
to shoot with a longer exposure than this, so 
out came the Super Stopper. Its flexibility 
turned my 1/640sec exposure into a 
50-second one. 

Colour casts are often a 
concern for photographers 
who use long-exposure 
filters, but the Super 
Stopper performs well in 
this regard. Using the filter 
with the camera's white 
balance fixed to daylight 
produced images that 
were only slightly cooler 
than those captured 
without it, and it 
wasn't difficult 
to correct. 


Without Super Stopper 


Canon EOS 5D Mark III, 
17-40mm, 1/250sec 
atf/6.3, IS0125 
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MONITOR TEST 



Data file 


image-editing work. Vincent Oliver finds out 
whether the latest model from BenQ hits the mark 


oday’s photographer has to be 
proficient not only with digital stills 
capture and digital manipulation, but 
also with video capture and video 
editing. To ensure accuracy at the editing stage, 
a high-quality monitor should be near the top of 
any list of essential equipment. In this review, we 
will be looking at the BenQ PV270 27in 


monitor At first glance, it may appear to be a 
basic monitor, but power it up and you have a 
display that can't fail to impress the most 
demanding of professionals. 

The PV270 is a 27in LED backlight monitor 
with a display area of 596.7x335.7mm. The 
screen has a native resolution of 2560x1440 
pixels with an aspect ratio of 16:9 - ideal for 


The BenQ PV270 is a 27in 
LED backlight monitor that 
can produce a maximum of 
1.07 billion colours 


BenQ PV270 

moil i lor 

A high-quality monitor is essential for accurate 


video editing and for displaying additional open 
windows in other applications. The monitor can 
produce 1.07 billion colours (although not all 
can be displayed at once), and it has a contrast 
ratio of 1000:1/250cd/m 2 with a dynamic 
contrast ratio of 20,000,000:1. The monitor 
also has a USB 3.0 port, which connects via 
the supplied cable to a computer. This provides 
one upstream and two downstream ports. An 
SD card reader, together with the two USB 
ports, is located at the side of the monitor. The 
monitor can tilt (down/up) by -5° to 20°, swivel 
left/right by 45745°, have its height adjusted by 
135mm and pivot 0°-90° clockwise. A monitor 
hood is supplied for shading the screen from 
ambient light. 


£788 

www.benq.co.uk 

27in widescreen, LED backlight 

monitor 

16:9 

2560x1440 
596.7x335.7mm 
1.07 billion 


Price 
Website 
LCD size 


Aspect ratio 
Resolution (max) 
Display area 
Colours 


Viewing angle 

up/down) 
ht) 

Tilt (down/up) 

Height adjustment 

Maximum power 
consumption 

Input signal 
Dimensions (HxWxD) 

Weight (with stand 
and base) 


178°, 178°(CR>10) 

45745° 

-5°-20° 

135mm 
<51.8 W 


DVI-DL + DP + miniDP + HDMI 
417.6x639x254mm (lowest) 
7.8kg 
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Settingup 

The monitor is supplied in a large flat-pack box 
and has to be assembled. A well-illustrated 
step-by-step quick-start guide is supplied. For 
the most part, assembly is straightforward, 
although the multi-section shading hood may 
require a bit of patience. The monitor stand 
comprises both a base section and supporting 
arm, and the screen clicks onto a supporting 
arm bracket. Once in place, make sure you 
don’t press the quick-release button if you 
want to avoid an expensive crash. Next, 
connect the supplied cables: power, DVI-DL, 
USB 3.0 and HDMI cable (not included). These 
all connect to a rear overhanging section, 
which can be awkward, especially the DVI-DL 
cable. Rotating the screen to the upright 90° 
position makes it easier to connect each cable. 

Power up 

Once the monitor is connected to the PC, you 
can turn on the main power supply switch at 
rear of monitor, then turn on the monitor using 
the power button on the front panel. The 
monitor can be easily positioned to your 
desired angle with tilt, swivel and height. The 
supporting arm is spring loaded and balanced 
to keep the monitor in position. Next, the 
screen resolution needs to be set from your 
PC. The PV270 has a native resolution of 
2560x1440 pixels, so you need to ensure 
your graphic card can support this. 

The monitor control keys are on the front 
control panel - these are touch sensitive rather 
than physical buttons. Press any key to access 
the main menu and a set of illuminated icons 
appears above each key. The first four buttons 
are pre-programmed as hot keys to give you 
access to Input, Colour Mode, Brightness and 
Contrast. The keys can also be customised to 
provide you with other functions such as 
Gamma, Colour Gamut, Black point and PIP 
(Picture in Picture). The last two keys are Main 
Menu and Exit. When an option is selected, the 
touch keys act as navigation keys so you can 
change the options or fine-tune the settings. 

When our review monitor was first switched 
on, there was a message saying No Cable 
connected. Simply press a control key and 
select the icon that represents the connection 
you are using (DVI-DL in our case) for the 
screen to display your normal Window/Mac 
screen. Inputs can be changed using the first 
hot key, and you can connect a camera directly 
using a HDMI cable. A second input device can 
be displayed using the PIP option, so in effect 
you can view images that are on a digital 
camera while working in your editing application. 



Two USB 3.0 ports plus a SD card reader are 
located on the side of the monitor 



Monitor control keys are a series of 

touch-sensitive LED lights for easy % # m • • o 

navigation through the menu options 


The Colour mode offers several options, 
including Standard, Adobe RGB, sRGB, DCI-P3, 
Rec 709, D50, D65, Calibration 1, Calibration 2, 
Custom 1 and Custom 2. For photography work, 
select sRGB or Adobe RGB. sRGB will be the 
preferred choice if you are printing using an 
inkjet printer or intending to display photos/video 
on websites or for screen presentations. Adobe 
RGB has the wider gamut and will display more 
colours. The PV270 will display 99% of Adobe 
RGB colours with great accuracy. However, not 
all web browsers or sites support Adobe RGB, 
so your photos may look dull when uploaded to 
the web. Most inkjet printers and commercial 
labs use the sRGB colour space, while some 
high-end printers also support Adobe RGB. 

DCI-P3 is a colour space for digital movie 
projection used by the film industry. It covers 
most colours, albeit with drawbacks in the 
green-blue range. Rec 709 is an ITU 
Recommendation that sets out the standards 
for HDTV. The Rec 709 RGB Colour Space is 
identical to sRGB colour. The D50 is warm 
daylight set to 5000K and D65 is daylight 
set to 6500K. 

Out of the box, the P270 produced excellent 
colours with an even illumination from corner 
to corner, and there was no need for any 
warm-up period before carrying out colour- 
correction work. For the photographer who 
demands accurate colour calibration, the 
PV270 has a facility for hardware calibration. 
This allows you to adjust the monitor's 
image-processing chip without changing the 
graphics card output data. The monitor is 
supplied with X-Rite Palette Master software, 
and you should use a colorimeter to create a 
calibration/profile. The calibration data is stored 
in Colour Mode>Calibration 1. For image 
editing, a recommended calibration brightness 
is 120cd/m 2 or less. 

The monitor has many advanced features, 
including a colour-temperature sensor that 
detects the light conditions around the monitor 
and adjusts the colour settings accordingly. The 
software for this has to be downloaded from 
the BenQ website. The monitor also has a light 
sensor that can detect the ambient light 
conditions and adjust the backlight level 
automatically. This helps to protect your eyes 
from strain due to a mismatch between 
the monitor and room brightness. 


Our verdict 


THE BenQ PV270 monitor was a pleasure 
to work with. The screen does take up extra 
desk space, but photographers who are 
currently working with two monitors may 
find that a single 27in display will be more 
than sufficient. The PV270 has plenty of 
features for accurate colour correction and 
grading work, and should satisfy any 
professional. For video, BenQ has provided 
both Rec 709 and DCI-P3 colour modes, 
and is Technicolor certified, but the company 
has missed a vital feature - 4K display. It 
would also have been useful to have an 
audio facility or 
headphone socket. 

However, for stills, HD 
and full HD work and 
internet display, this 
monitor is ideal. 


Amateur 

Photographer 

Testbench 

Recommended 

★ ★ ★ ★ i 


For and against 


+ Superb colours 
+ Large 27in display 
+ USB 3.0 ports & SD card reader 

— No 4K 

— No audio or headphone socket 

— Monitor hood is awkward to assemble and fit 



Constructing the 
multi-section shading 
hood may require 
a little 
patience 
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Rediscovering 

photography 

Roger Hicks never dreamed he would forgo his 
beloved Leica for a Nikon DSLR, but, much to his 
surprise, that’s exactly what happened 


I magine rediscovering 

photography. Imagine that 
everything (well, a lot of 
things, anyway) could be as 
fresh as when you first started to 
take photography seriously, even 
though you now know a lot more. 
To a considerable extent, that’s 
what the improbable combination 
of a Nikon Df and a manual-focus 
55mm f/2.8 Micro-Nikkor lens 
has done for me. 


It was (and is) up against stiff 
competition. I’ve been using 
M-series Leicas for more than 40 
years, and I have Leica-fit lenses 
from 15mm to 135mm. Since 
about 1980, a 35mm f/1.4 Leitz 
Summilux has been my ‘standard’ 
lens, increasingly supplemented of 
late by a 50mm f/1.5 Zeiss 
C-Sonnar. I still use my M9 a lot, 
because it suits much of what I like 
to do, and it’s great for wideangles 


and fast lenses. The Df is, however, 
better for precise framing, closer 
focusing and long lenses. Battery 
life is far longer, too. 

As so often, chance played a 
large part in how and why I bought 
it. By about 2005,1 could no 
longer afford to use film exclusively: 
editors just weren’t interested in 
enough film-based articles. Also, 
digital is quicker, cheaper and 
better than Polaroids for quick 'n' 


dirty illustrations such as pack shots 
and step-by-steps. If I'd been 
purely an amateur, I might never 
have embraced digital at all. 

Meanwhile, since about 1990, 
film SLRs had been growing ever 
bigger, fatter and more 
complicated. Professional-quality 
DSLRs, by the time I was ready to 
consider them, were ridiculously 
big, heavy, clumsy, ugly and 
expensive. A digital Leica M-series 
was (and is) less expensive than a 
top-of-the-line DSLR. I couldn’t 
afford both, and I was a lot happier 
with an M8. For hackwork, a Nikon 
D70 did all I needed. 

Then, in 2014, it died. I decided 
to go for full frame, either a D800 
or a Df: I'd been using Nikon Fs 
since the mid-1970s, and had 
numerous manual-focus lenses. 
American Photo magazine wanted 
a review of the Df, which would 
make a nice dent in the price, and 
I ended up buying one from Grays 
of Westminster. I haven’t regretted 
it for one moment. 

Initially, I thought it would be like 
an improved version of the strictly 
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utilitarian D70. There was no way 
(I thought) that I'd be using it 
instead of the Leica for personal 
photography. 

I was wrong. Even before I got 
the Micro-Nikkor lens, I 
sometimes used it for shooting 
vide-greniers (a bit like car boot 
sales but a lot more interesting) 
and a few other things, too. As my 
wife Frances Schultz said, ‘It must 
be a good camera, because it’s 
the only digital camera you've ever 
used that you haven't wanted to 
throw across the room within a 
few hours of getting it.' Even so, 

I doubt it ate into my Leica usage 
by evenl 0%. 

Then, two years after buying the 
camera, I bought a second-hand 
Micro-Nikkor lens for £120 from 
Ffordes. Only later did I discover 
that it’s still available new: Grays 
lists it at £541.1 bought it because 
although my Kaiser copying stand 
is a brilliant piece of kit, my other 
macro lenses are inconveniently 
long. Inevitably I tried the new (old) 
lens for other things as well, just to 
see what it was like. I loved it. Why? 


Close focusing 

The initial reason why I liked it was 
the close focusing. Although I can 
shoot close-ups with the Leicas, 
it’s not always easy: I usually need 
to change lenses. Sure, I can get 
closer with the AF-S 50m f/1,8G I 
was forced to buy with the Df (at 
the time it was available only as a 
with-lens kit), but I still can’t get 
really close. The Micro-Nikkor 
focuses down to half life size. I'll 
come back to its other advantages 
in a moment, but before that, it’s 
worth looking at the other half of 
the combination: the camera. 

The Df is probably the nearest 
you can buy to a traditional film 
SLR. It’s relatively small and light, 
while still retaining the heft of a real 
camera at 765g - about 10% 
heavier than a plain-prism F. The 
pentaprism viewfinder shows 
100% of the image. It takes a 
cable release instead of an 
electronic gewgaw. Shutter speeds 
are set on a proper dial. So are ISO 
speeds, up to insanely high levels: 
even IS012,800 still delivers 
astonishingly good quality, a 


function of having only 16.2 million 
pixels on the same full-frame 
sensor as the vastly more 
expensive D4. This is where things 
get interesting, especially when 
combined with the Micro-Nikkor. 

Many years ago, I had a 55mm 
f/3.5 Micro-Nikkor. With ISO 400 
film it was inconveniently slow: this 
was long before the days of Ilford 
Delta 3200. The Df, though, 
offers excellent quality at high ISO 
speeds: ISO 400 at f/1.4 demands 
the same shutter speeds as ISO 
1600 at f/2.8. At ISO 1600, the 
Df is incredible. The highest speed, 
H4, offers over ISO 200,000 
equivalent, but quality is awful: it is 
essentially a surveillance setting. 

High-quality ISO speeds up to 
12,800 was the second reason I 
fell in love with this combination. 
Not only can I take handheld shots 
in very poor light, but in good light 
I can shoot extreme close-ups at 
f/32 (for depth of field) and with 
short shutter speeds (to avoid 
camera shake). I’m only just 
beginning to explore this. There's 
some image degradation due to 


16.2-million-pixel CMOS sensor 
Single-lens reflex viewfinder, 

100% coverage 

3.2in. 921,000-dot fixed viewing screen 
No video mode, despite live-view option 
765g with battery and memory card 
143.5x110x66.5mm 


At a glance 


Micro-Nikkor 55mm f/2.8 

£626 price new(RRP) 

• 6 glasses in 5 groups with 1 floating 
element 

• Filter size: 52mm 

• Weight: 195g 

• 64.5x0.5mm at infinity 

• Focuses to half life size without 
accessories 



diffraction and noise, but it gives 
me whole new realms of picture 
taking. Besides, the degradation 
hardly shows in small images or on 
a computer monitor. As for the 
f/2.8 maximum aperture, I’ve 
never cared for shallow depth of 
field just for the sake of it: f/2.8 is 
usually plenty for differential focus. 
Alternatively, I can change lenses 
or switch to my Leicas. 

Although 16MP is quite 
modest by modern 
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Testbench 


IN THE FIELD 






Mill stream. The Df is the 
sort of camera that 
makes you go out 
looking for pictures, and 
manual focus beats 
autofocus for reflections 
in rippling water 
1/125secatf/8, ISO 400 


© standards, it's around the 
point at which you need to 
start using a tripod if you want to 
see any significant improvement in 
resolution: handholding rarely 
delivers all the resolution of which 
a lens is capable. Another 
advantage of 'only' 16MP is file 
size: images from the D800 (since 
replaced by the D810) take longer 
to load and process, and you need 
more storage space. 

White balance is via a button on 
the back that opens a menu, so 
the main reasons for diving into 
other menus are formatting the 
memory cards, and setting up old 
lenses so that the meter works. 

The Df can accommodate up to 
nine manual-focus Al lenses at a 
time. For each lens, once only, you 
enter focal length and maximum 
aperture. It doesn’t take long. I use 
the nearest Nikon equivalent for 
non-Nikkors, such as 200mm 
f/2.8 for my 200mm f/3 Vivitar 
Series I. Thereafter, it's three 
menu steps (Setup; Non CPU lens 
data; Select lens) whenever you 
change lenses. This is a slight 
hassle, but as it enables me to use 
my old Nikon-fit lenses I'm not 
complaining. I've used lenses from 
14mm up (Sigma 14mm f/3.5 
rectilinear, which vignettes badly 
on digital until about f/11) but all 
the illustrations here, except the 
picture of me with the camera, 
were shot with the Micro-Nikkor. 
Here’s why. 

First, as already mentioned, it 
focuses very close indeed. It lives 
on the camera. Even if I don’t 


Too many people at a classic car show? 


Nikon filters I have collected over 
40-plus years. 

Seventh, despite a 2/3-stop 
increase in speed, the image quality 
is even higher than the old 55mm 
f/3.5, thanks to a six-glass, 


need to focus close for one 
picture, I can for the next. 

Second, I find manual focus far 
quicker and more reliable than 
autofocus, where the choice is 
between blind faith, moving the 
autofocus point and focus locking. 
Blind faith is useless when the 
autofocus spot is not on your 
principal subject. Moving autofocus 
points is impossibly slow and 
tedious, although easy to do 
accidentally. Focus/exposure 
locking is not too bad if you use 
the dedicated lock button, but I 
find it no quicker or easier than 
manual focus. 

Easier to visualise 

Third, it's a prime lens. This makes 
it much easier, at least for me, to 
visualise exactly what I want in the 
viewfinder and to stand in the right 
place at the right time. Yes, I 
understand the theory of using a 
zoom as a bag of primes, setting, 
for example, a 24-85mm as if it 
were a 24mm, a 35mm, a 50mm 
and an 85mm, but I can’t bring 
myself to work in that way. I waste 
time tweaking the focal length. As 
a result, I often miss pictures. 

Fourth, there's a manual 
diaphragm ring marked with 
apertures, not an unmarked dial 
on the camera body with a 
readout only in the viewfinder. 

Fifth, it has a meaningful depth 
of field scale. This provides only a 
rough guideline, but autofocus 
lenses don't offer even that. 
There’s an IR focusing mark, too. 

Sixth, it accepts all the 52mm 


Shoot medium shots and close-ups instead 1/125sec at f/5.6, ISO 400 


five-group reformulation. Excellent 
flare resistance is further aided by 
the deeply recessed front element. 

Of course, neither the camera 
nor the lens is perfect. I have 
already mentioned the wandering 
focus point. I wish there were a 
way of locking it in the middle and 
leaving it there. Some other 
buttons are too easily operated, 
too. For example, a few weeks 
after buying it, I panicked after I’d 
put the camera in a pocket and 
inadvertently turned off the 
autofocus. There are at least three 
more buttons I have never used or 
needed, and the day I bought the 
camera, I disabled the sub¬ 
command dial. I’ve yet to miss it 
- I wish I could disable more. As 
with any digital camera, some 
menus are about as far from 
intuitive as they could be, at 
least for me. 

The viewfinder screen is not 
optimised for manual focus, but 
it works pretty well: in-focus 
images are significantly contrastier 
than out-of-focus. Also, the 
focus confirmation spot is 
astonishingly effective, even in 
light that is too poor to allow 
easy visual focusing. 
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1 do a lot more close-ups with the Df, and 
then there are the small-aperture shots’ 


Micro-Nikkor lens 

Moving on to the lens, 
the focusing ring has an 
understandably long focus 
travel of about 300°. This 
doesn't worry me: it focuses 
down to half life size, after all. 

It is, however, easily nudged, 
especially when I remove the 
camera from my eye. I miss focus 
sometimes, but less often than I 
did with the autofocus 50mm 
f/1.8. Enough technical flim-flam, 
though. What do I actually shoot 
with it, and why? 

Well, I’ve had the Micro-Nikkor 
lens only for a couple of months, 
but you can see more examples 
on my website at www. 
rogerandrances.com. Things 
like 'The Secret Life of Chairs' 
or 'Recycled Religion' could 
equally well be shot with either. 

So could the series I’ve just 
started, ‘Beach Towels'. 

The Df is good for street 
photography, too. This camera is 
not ageing elegantly, so it looks a 
bit battered, and the M9 is well 


brassed. Many tend to mistake 
both for film cameras: the 
preserve of bumbling old 
eccentrics (and, one might hope, 
wide-eyed young art students) 
rather than predatory paparazzi. 
Retro-looking cameras with 
physically smaller lenses tend to 
be regarded as less 'threatening' 
than massive DSLRs with big 
zooms. It's a bit like steam 
engines or vintage cars: people 
are always more comfortable with 
things that seem familiar, even if 
(like steam engines, vintage cars 
and manual-focus cameras) 
they are not actually very 
common any more. 

I do a lot more close-ups 
with the Df, simply because 
I can, and then there are the 
low-light and small-aperture 
shots. And, of course, I use it 
for the purpose for which I 
originally bought both the 
camera and the lens: illustrations, 
close-ups and copying. There’s 
even a piece on my website 
based on copying: mostly, a 


selection of photography ads 
from a 1909 edition of 
Simplicissimus magazine. 

The bottom line is this: it is 
never going to be easy to get 
every picture you can imagine, 
exactly the way you want it, 
with any camera, be it manual, 
automatic or hybrid. There 
are always going to be times 
when you have to substitute 
experience and intelligence for 
automation. If I rely on 
automation, I quickly get lazy. 
Sooner or later that trips me up. 
With an all-manual camera, I 
have to pay attention all the time: 
not very much, but enough to 
keep me thinking about what I am 
doing. This is always a good idea. 

The Nikon Df will not suit 
everyone. The same is still truer 
of the Micro-Nikkor lens. But I'm 
not ‘everyone’. I'm me, and the 
combination of the Df and the 
Micro-Nikkor suits me better 
than I would ever have thought 
possible. It has given SLR 
photography back to me. Ask 
yourself if you, too, differ from 
'everyone'. If you do, look at the 
Nikon Df. And maybe at the 
Micro-Nikkor as well. 


Points of 
interest 

Much of the charm of 
the Df/Micro-Nikkor 
combination lies in 
what isn’t there 



Roger Hicks with the Nikon Df and 
Micro-Nikkor 55mm f/2.8 lens 


Manual shutter-speed dial You 

can set the shutter speed with the 
camera away from your eye. This is 
often useful when you want to work 
quickly and unobtrusively, especially 
in street photography, or when the 
camera is on a copy stand. 

ISO dial There’s no need to go 
wading through menus. I normally 
leave it on ISO 400, because 
that's the most familiar speed for 
me, but I use higher speeds, up to 
12,800, in poor light. 

Manual focus As noted already, I 
find manual focus quicker and 
more reliable than automation 
or using AE/AF lock. 

Manual aperture ring As with 
the shutter-speed dial, it is often 
useful to be able to set the 
aperture without having your 
eye to the viewfinder. 

Colour-coded depth of field 
scale for f/11, f/22, f/32 This is 
only a rough guide, but a lot better 
than you get with AF lenses. 

WB button All right, it takes you 
to a menu on the back of the 
camera, but so long as you hold 
the button down, the thumb wheel 
lets you flick from one setting to 
another. Custom WB, pre-sets 
and colour temperature settings 
are only slightly more difficult. 
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Send in your inspiring travel photographs and you 
could win a fantastic seven-night holiday to The 
Gambia for two, and have your image printed in 
AP and Lonely Planet Traveller magazine 


AP AND Lonely Planet Traveller magazine have joined forces 
to offer one lucky reader the chance to win a seven-night 
holiday for two to The Gambia in our Inspired Travel 
Photographer 2016 competition. And that's not all - we also 
have a Fujifilm X-T10 for each of the three category winners. 

How to enter 

There are three categories you can enter: 

1 People 

We want to see your pictures of people - in the home, 
on the streets or on your travels. 

2 Places 

The world is a big place, with its sprawling cities, endless oceans 
and dark forests, but what are the places that inspire you. 

3 Nature and wildlife 

For this round we're looking for your images of beautiful 
landscapes, and the plants and animals that live within them 

Closing date 30 November 2016. Full terms and conditions online 


nmoieur 

Photographer 


FUJiFILM 


X-TIO 


Prizes galore 
up for grabs 


Our overall winner will 


receive a seven-night 
holiday for two in The 
Gambia, courtesy of 
The Gambia Experience 
(gambia.co.uk) 

The overall winner will stay for three 
nights in the stunning Ngala Lodge and 
four nights in the Mandina Lodges in the 
Makasutu Forest where you'll receive: 

• Guided forest walks 

• River trip by pirogue 

• Return flights from Gatwick 

• Half-board at the Mandina Lodges 
and b&b at the Ngala Lodge 

The overall winner will also be invited to 
photograph this dream trip and have their 
work featured in Lonely Planet Traveller 
and Amateur Photographer magazines. 
PLUS 

Each category winner will win a Fujifilm 
X-TIO camera worth £779. This compact 
mirrorless digital camera turns any trip, 
whether in everyday life or to the other 
side of the world, into the ultimate photo 
opportunity. Visit fuji.co.uk/x-t10. 


lonety planet 


WIN a holiday 
in the Gambia 


traveller 


Enter online at amateurphotographer.co.uk/inspiredtraveller 




































Tech Talk 



Email your questions to: apanswers@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 
Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 



Try back-button focusing using the AE-L/AF-L button on your Nikon 


Back-button focusing 

Q l have heard about the technique of 'back-button 

focusing’. Could you explain what this means? I have a 
Nikon D3100 and wonder if I would benefit from it. 

Ginny Vasquez 

A Most system cameras can be configured for back- 

button focusing (BBF), and many photographers who 
try it end up using it all the time. Instead of half¬ 
pressing the shutter release to focus, you press a button on 
the back of the camera. When you release the button, focus is 
locked. Why is this beneficial? If you use the shutter release 
to focus there is a good chance that a mis-focus could occur, 
especially if the subject is moving around or other subjects grab 
the focus from your main one. With BBF, once you release the 
button, focus will be locked. The shutter release is then free to 
do what it was originally designed to do - release the shutter. 
For BBF to work best you need to configure the shutter- 
release button not to activate focus and for the back button 
(AE-L/AF-L with your Nikon) to activate continuous (AF-C) 
focusing while the button remains pressed. It also means you 
don't have to keep changing focus modes (AF-S and AF-C). 


Which version of raw? 

Q l have a Pentax K-3 and 
am pretty new to using 
raw files. I am currently 
using Adobe Photoshop Elements 
12, although I aim to upgrade to 
a more powerful package in the 
near future. However, as my 
camera can produce both Pentax 
raw files and DNG raw files, which 
should I be using? Kier Brannigan 

A This has been a long- 
running debate among 
Pentax users, as Pentax 
is fairly unusual in offering the 
choice of DNG or proprietary PEF 
raw files in its cameras. In theory, 
there should be no difference in 
the image-quality potential of 
either DNG or PEF files. Because 
raw files contain basically 
unprocessed image data, the 
software you use to work with 
them must do some initial 
processing to present you with a 
starting point from which to work. 

If you use Adobe software, 
such as Photoshop or Lightroom, 
because Adobe invented the 
DNG format there is an 
understanding that you get a 
better default image with DNG 
files than some other raw- 
development software, although 
it should be pretty much the 
same compared to using a PEF 
file. Notably, users of Phase 
One’s Capture One software 
point out that you get a 
detectably superior image from 
a fresh Pentax PEF file than a 
Pentax DNG file. 

The big advantage of DNG is 
that it is an open standard and 
should mean you can load a DNG 
file in almost any software that 



There is little difference between 
DNG raw files and Pentax PEF files 


supports raw processing, even 
older packages that don't 
support the latest cameras. It’s 
also gaining ground in smart- 
device image-software apps. You 
can, of course, convert PEF to 
DNG, though not vice versa. One 
disadvantage of DNG is that file 
sizes can end up larger than 
proprietary raw-format files. In 
the end it's a personal choice, but 
whichever you choose, you are 
almost certainly doing the right 
thing in having a go at using raw 
in the first place. 

Real-time live view 

Q With a DSLR, I can see 
through the viewfinder 
exactly what the lens 
'sees'. With a modern mirrorless 
camera, I can see pretty well what 
the sensor ‘sees’. With my 2005 
camera’s elderly EVF and limited 
sensor, I can see what the 
processor’s output is. So, without 
pressing any buttons I can 
continuously see what my photo 
is going to look like on my PC. 

This means I can set the 
exposure exactly as I like it. With 
spotmetering set, I can move the 
spot over a too dark part of the 
view and without pressing any 
buttons see the whole viewfinder 
image brighten to correctly expose 
that part of the view. Or I can 
move the spot over a part of the 
image that the processor indicates 
is too light, and, without pressing 
any buttons, see the whole 
viewfinder image dim to correctly 
expose that part of the view. 

By moving the spot around 
the view, I can find the optimum 
exposure. Modern programmers 
may try to do this electronically, 
but I still feel I don’t have the same 
control. If all else fails, I can put the 
camera on the tripod and take 
relevant HDRs to combine later. 

This is unlike the preview mode 
on the modern cameras I have 
tried. I have seen it referred to as 
'Full-Time Live Preview'. It would 
seem to be a very worthwhile 
viewfinder/screen mode to have 
(only a mode; limited use for 


action or flash). However, it seems 
to have disappeared. Maybe it is 
out there, but manufacturers don't 
publicise it and/or the reviewers 
don’t know to look for it. Any 
suggestions? Peter White 

A in recent years, live view 
has progressed in leaps 
and bounds. Many 
cameras can now show you a 
very close real-time preview of 
not only the exposure, but also 
colour balance and even the 


motion blur of what you have 
trained the lens on, even the 
depth of field. Control over 
the spotmeter position is not so 
well supported in the way you 
describe, although cameras are 
increasingly enabling the selected 
AF point to represent the 
spotmeter position if you want it 
to. Alternatively, just adjust the 
exposure compensation to your 
liking on the live view - it 
amounts to much the same thing. 
Q&A compiled by lan Burley 
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SUPER STOPPER 

Most photographers shooting land or seascapes would choose to work at either end of 
the day when the light is soft. This is also generally the time when the addition of a 6 or 10 
stop filter will give the very long exposures necessary to give the effect of smooth water 
and cloud motion. 

But sometimes things don’t work out that way. It might be a question of tide or timing, 
of weather or circumstance, or even a combination of these factors, but sometimes you 
need to be able to shoot in broad daylight, or even bright sunlight, and still achieve those 
very long exposures. These are the conditions for which the 15 stop Super Stopper has 
been designed. 

I’ve worked with these fishing huts in France on many an occasion, but thought it would 
be fun to visit on a very hot summer’s day, principally to put the Super Stopper through 
its paces. The temperature was hovering around 37 degrees centigrade, the sky was blue 
and the light ferocious, giving me a shutter speed without filtration of 1/500th of a second. 
With the 10 stop Big Stopper that gave me a shutter speed of just 2 seconds, but with 
the new 15 stop Super Stopper I was able to achieve an exposure time of 1 minute. 



Jonathan Chritchley 
www.jonathanchritchley.com 


Nikon D810, Nikon 24-70mm @ 35mm, 
F11 at 1 minute, 100 ISO. LEE Super Stopper. 



NEW 

Super Stopper 



Inspiring professionals 


www.leefilters.com 













Tech Talk 


In the 


Lizzie 
Shepherd 
is a full-time 
professional 
photographer 
specialising in 
landscape, nature 
and travel. She also 
regularly hosts talks 
and workshops. 

Visit www. 
lizzieshepherd.com 

Gitzo GT3541LS tripod 

O Although I often shoot handheld, 

I rarely go out without my tripod. 
The Gitzo GT3541LS is sturdy and 
extends to a decent height. I find the PO 
ballhead to be a good compromise: it's 
quick to use and offers reasonably 
refined adjustments. 

Sony Alpha 7RII 

0 The Sony Alpha 7R II is a perfect 
fit for my hands and I find the 
ergonomics to be excellent. Most of all, 

I love the files it produces - great tones 
and colour, very impressive dynamic 
range and superb detail. 

Zeiss Loxia lenses 

© These 21mm f/2.8 and 35mm f/2 
lenses are a joy to use. Their 
diminutive size and superb optics make 
them a perfect match for the Alpha 
7R II. I'm also enjoying the very clean 
10-point starbursts they produce! 

The 35mm tends to be my 'go-to' 
wideangle option. 

Nikon 50mm f/1.2 Al-s lens 

O A wonderful old lens at any 
aperture, the Nikon 50mm f/1.2 
Al-s is dreamy wide open. I do have 
some 50mm options that are more 
lightweight but, particularly for 
woodland, this is my preferred choice. 
It's also easy to use with focus assist 
on the Sony Alpha 7R II. 

Sony FE 70-300mm f/4.5-5.6 lens 

© I'm a big fan of compressed 
landscape photographs and, from 






Lizzie Shepherd used her Sony 70-300mm to take this autumnal landscape 


a practical point of view, I prefer to use 
a zoom lens in order to give me the 
option of longer focal lengths. Often it 
is physically impossible to 'zoom with 
your feet', and this particular lens is a 
reasonably compact option for such 
long reach. 


ViewCatcher 

O l find a ViewCatcher to be 

invaluable for considering framing 
options. It allows me to assess any kind 
of crop ratio from 1:1 to panoramic. You 
can often buy these in art shops as they 
are used a lot by painters. 


List of kit Gitzo GT3541LS tripod with Area Swiss PO 
ballhead and Markins lever clamp, Sony Alpha 7RII with 
Markins L plate, Zeiss Loxia 35mm f/2, Zeiss Loxia 21mm 
f/2.8, Voigtlander FE 15mm f/4.5, Nikon 50mm f/1.2 Al-s 
with Novoflex adapter, Sony FE 70-300mm f/4.5-5.6, 
chamois leather for rain protection/drying, cleaning cloth 
and lens pen, ViewCatcher, infrared remote control, 2 spare 
SD cards, 3 spare batteries, Lee Filters kit including ND, 

ND grads and polariser. 
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Where is the 

best place to 
buy a camera? 

Who can provide you with the right information, the right products and at a 
good price? The Good Service Awards aim to answer these questions by 
presenting photography retailers who stand out from the rest with an award. 
From this you can work out where to shop for your photography equipment 
and find out where you will be treated as a valued customer. 

VOTING HAS NOW OPENED for the 2017 Good Service Awards. 



VOTE NOW for 

your favourite retailer at 

www.amateurphotographer.co.uk/gsa 









Tech Talk 



Professor Newman on. 



Professor Newman on what happens in front of the 
aperture and the amount of light that enters an image 


‘Conventionally we state aperture as the 
relative aperture, the f-numher’ 


T his article is the third of 
a short series of three 
developing some of the 
basics of photographic 
theory considering only that which 
occurs in front of the aperture. By 
proceeding in this way, we can 
abstract away the detail behind the 
aperture, on the basis that if the 
camera is working correctly, it must 
produce an image based entirely 
on the light coming from the 
subject to the aperture or entrance 
pupil. Therefore, what happens in 
front of the lens aperture 
determines the essential image, 
with everything else being 
implementation detail. 

In this article, we consider how 
much light goes into this image. 
Light entering the lens from 
somewhere in the field of view 
must end up forming the final 
image, less any losses involved in 
the optics. As the noise of an 
image depends ultimately on the 


number of light particles (photons) 
forming the image, the total 
amount of light entering the 
camera is a critical quantity. 

Once again, we have a diagram 
to illustrate this. The entrance pupil 
(aperture) diameter is denoted by 
A, the distance of the subject from 
the entrance pupil is labelled D and 
the field of view is shown as F. 
Somewhere on the object is an 
infinitesimal point P, which emits 
light (whether by self-luminance or 
reflection). The luminous power of 
this point in the SI system is 
measured in candelas or lumens 
per steradian, the steradian being 
the unit of solid angle. Since the 
entrance pupil subtends a solid 
angle from the point P, we can 
calculate the amount of light that 
enters the lens from it. 


The size of a solid angle in 
steradians is given by the area of 
the portion of a sphere that the 
angle cuts out. In this case the 
radius of the sphere is D and the 
area is the area of the aperture, 
n(N2) 2 (assuming that at normal 
object distance that the flat area 
across the aperture is a very close 
approximation to the excised 
area of a sphere), then the solid 
angle from P to the aperture is 
jt(A/2) 2 /D 2 , making the light flux 
reaching the lens L p jr(A/2) 2 /D 2 
lumens, where L p is the luminance 
of the point P. 

If we integrate over the whole 
field of view, across all these 
infinitesimal point sources, we find 
the total amount of light making 
up the image. It is immediately 
apparent that the amount of light 
per point is proportional to the 
square of the aperture diameter 
or the area of the aperture. 

As we expand the angle of view, 
a greater number of point sources 
will be included and the lens will 
capture more light. If the capture 
system behind the lens expects a 
constant amount of light in the 
frame overall (as they generally 
do), then it is necessary to adjust 
the size of the aperture in 
proportion to the field of view. 

This is the reason that 
conventionally we state aperture as 
the relative aperture, the f-number, 
rather than the absolute aperture. 
Rather than the angle of view, we 
use the focal length, which has two 
disadvantages. First, the focal 
length corresponds to an angle of 
view for only one sensor size, and 
second it is inversely related to 
angle of view (as it increases, the 
latter decreases), which means that 
f-numbers increase as the light 
transmittance decreases. 


‘Here, the field of view is shown as F’ 



The total amount of light entering the camera is a critical quality 


Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer 
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RICHARD CAPLAN 


60 Pall Mall, London SW1Y 5HZ 
Tel. 0207 807 9990 


Specialist 


HASSfLBLAD 


www.richardcaplan.co.uk 



WE WANT YOUR 
USED EQUIPMENT 


We Sell, Buy and Part-Exchange Premium Photo Equipment 


COMMISSION SALES 
PART EXCHANGE 
CASH PURCHASE 


LEICA M BODIES - DIGITAL 



Leica 9Dmm/2 SUMMICROM-M 

from 

£899 

Nfkon 28-3O0mm af-s g vr 

£499 

Lei os M9 

Leica M-C body, boxed, near mint 

from 

£2.199 

£2.399 

Leica 9 Ditiiti/2_S ELMARIT-M 

Leica 90mm/2.5 SUM MARIT-M 

from 

£899 

£799 

Nikkor L35rnrn/2 AI5 

MISCELLANEOUS 

£449 

Leica M Monochrom mkl 

LEICA M BODIES FILM 

from 

£2,999 

Leica 13Smm/4 ELMAR SILVER 

LEICA SCREW MOUNT 


£299 

Sinat P kit, 150m m/5.6 ARG. accessories, eas* 

Si not F ktt, 240mm/S.6 APQ, a ccessories, case 

£999 

£699 


Lolea M l blac k„ US flag £ l, 599 

Laica M7 black body* CL55 £1,299 

Leica M6 TTL black 0.72 £1,299 

Leica MS black body £499 

Lc ica M4 ■ ? stive r P anoi versary ed tn, rtn i nt- £ 1,499 

Leica M4 stiver body (light dent) £599 

Leica CL blatte body £395 

LEICA M LENSES 

Leica SUPER-ELMAR M, bofcert £1/699 

Le ica 2 lmm/1.4 SUM Ml LUX- M ASPJL boxed £3,995 
Leica 2tmm/2.S ELMAR1T M ASPH from £1,299 
Leica 21mm/2,S ELMARIT-M + finder £1,299 

2eis& 2itnmf2$ BIQGON 2M + h pod £ 599 

Le ica 2 4mm/2.8 ELMARIT-M ASP H from £999 

Leica 28mnV2 5UMMICRQN-M ASPH from £1,699 
Leica 35mm/l-4 SUMMILUX-M + hood £1,399 

Le ica 40mm/2 SU MM LCRQN • C + hpod £499 

Le ica 5 Omm/1 A ASPH, 8 bit, black, boxed £ 1,995 

Le ica 5 Qmm/1 A SUM MIL.LJX-M, + hood £ 1,299 

leica Snmim/7.R FI MAR-M mllapsihWfonnri £649 
Leica 5Omm/2 version 4 (Iale) from £999 

Le ica 50mm/2.5 SUM MARIT-M £ 749 

Leica 7Smm/2.S SUM MARIT-M boxed Gbit £799 

Voi£tlander 75mrn/1.5 heEiar classic £375 


Leica lllc Inc 5c m/2 collapsible 

Leica III black + 5em/2 Sum mar 

Leidd llld inc 5un/3.S 

Leica lllf red dial Inc 5cm/3,5 collapsible 

Leica lllb (1938) * 5cm/3.5 chrome 

Leica II inc Scm/3.5 ELMAR (1937) 

Leica Standard inc Scm/3.5elnnar (1939) 
Leica lc body, stiver 
Leitz 2.3cm/G.3 HEKTOR chrome 
Leitz 9cm/4 TAT' ELMAR blaek/nickel 
LEICA R 

Leica R7 black body 
Leica R6.2 black body 
Leica 36mm/1.4 SUMMILUX-ft, ROM, mint 
Leica 50mm/l,4 SUMMILUX-R + hood 
Leica ieOmm/3,4 APQ-TELVT-ft 
Leica 280mrii/2.& APQ-TELYT ft + case, filter 
Leica 105-23Pmm/4.2 VAR 10-ELMAR-R 
NIKON 

Nikon S3 7000 w/Sflmrnfl A mint, inc FRC 

Nikon FM2 Hack body 

Nikkor 14-2 4m m/2.8 AF-5 0 

Nikon SB 900 fld&h, with tase P colour filter* 

Nikkor 12-24m m/d AF-S G ED DX 


£599 hhblad 503C W (dt/30mm/150mm/accessorle: £3,495 


£599 Hasselblad 503CX+80mm gold, boxed £2 d 995 

£ 349 H a sse I bid d 500E LM 'moon' spei_ia I edition £ 1,250 

£ 399 11 a ssel bfa d 202 FA, 150m m/2 .8, prism, C12 £ 1,999 

£499 Hasselblad 150m m/4 Cfi + filter# hood £799 

£499 Hasselblad H6D-50 Body £6,995 

£399 Hasselblad 28mm/4 HCD £2,499 

£ 399 Ha ssel bla d 3 5»90m m HCO £4,999 

£549 Ha ssel bla d HI body+prism+magazine, boxed £899 

£449 Canon 5D mkllI body £1,249 

Canon 7D with 17 S5mm/2.3 EF S IS £799 

£ 349 Ca non 50m m/1.2 EF L £ 799 

£499 Ca non S0m m/1.4 EF £ 225 

£2,699 Ca non 70-2 00/2.8 L + 2x extender £899 

£899 Sigma lfl0mm/3.5 MACRO for Canon EOS £299 

£599 Fujiftlm XF 5 6m m/1,2 A.PD, boxed £795 

£2,249 FUJIFILM 14mm/2.8 boxed £399 

£2,395 Le ica 5L (TVP 601) body, boxed £4,799 

Le ice x ed it ion ! Moncler' £ 1,299 

f 1 ,649 Glym pus OM-?r bfa rfe * Sflmm/l .ft, flash f 7 7 5 

£149 Leica 8-12x42 SjOVlD + case £999 

£599 leica 8x32 TINOVID BA + case £499 

£ 1S5 Lc ita 10* 25 TRINOVID BCA 4 caso £199 


£ 249 EKlOE, F ftP £ 10 - next day d elive ry. 































































Cam tech 

Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


MAIL ORDER HOTLINE: 


ill; 



R/if; 


Open 9am — 9pm, 7 days a week 
ww w.ca mtechuk.com 


NEXT DAY DELIVERY GUARANTEED 



Digital Photography 


CANON EOS 6D BODY COMPLETE VERY LOW USE.MINT BOXED £1,165.00 

CANON EOS ID MK2 N COMPLETE LOW USE.MINT BOXED £325.00 

CANON EOS 5D BODY WITH ALL ACCESS.MINT £365.00 

CANON EOS 50D BODY COMPLETE WITH ALL ACCESS.MINT BOXED £299.00 

CANON EOS HOOD KIT WITH 18-55 LENS.MINT BOXED £195.00 

CANON 600 EX SPEEDLITE.MINT-BOXED £299.00 

CANON 580 EX SPEEDLITE.MINT-CASED £199.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £75.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.EXC++B0XED £59.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PRO 2 COMPLETE VERY LITTLE USE.MINT BOXED £1,175.00 

FUJI 18mm f2 R FUJIN0N BLACK LENS.MINT BOXED £245.00 

FUJI 35mm fl .4 R FUJIN0N BLACK LENS.MINT BOXED £365.00 

FUJI X PRO 2 HANDGRIP GENUINE FUJI.MINT BOXED £79.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT BOXED £69.00 

FUJI EF20 SHOE MOUNT FLASH UNIT FOR X PR01/2.MINT BOXED £75.00 

FUJI X30 COMPLETE WITH ALL ACCESSORIES LOW USE.MINT BOXED £325.00 

FUJI X20 COMPLETE WITH ALL ACCESSORIES LOW USE.MINT BOXED £225.00 

FUJI X10 COMPLETE WITH ACCESSORIES.MINT BOXED £195.00 

FUJI CASE FOR X10,X20,X30 GENUINE FUJI.MINT £30.00 

FUJU CASE FOR X-M1 HALF LEATHER CASE.MINT BOXED £30.00 

FUJI FIT FC-E3 OFF CAMERA FLASH CORD.NEW £12.00 

FUJI FINE PIX S3 PRO BODY LOW USE.MINT BOXED £145.00 

LEICA X VARIO WITH LEICA HOOD AND SP BATT BLK 

.MINT BOXED AS NEW £1,475.00 

LEICA EVF2 ELECTRONIC VISO-FLEX FIDR X2,VARIO,M.MINT £269.00 

NIKON DF BODY GOLD,LIMITED EDITION “NEW”.NEW £1,895.00 

NIKON D750 BODY COMPLETE ONLY 342 ACTUATIONS ....MINT BOXED £1,295.00 

NIKON D700 BODY WITH CHARGER, BATT, etc .MINT- £575.00 

NIKON D300 WITH BATTERY AND CHARGER.MINT- £199.00 

NIKON D3200 BODY & 18-55mm VR MKII LENS & GRIP.MINT £245.00 

NIKON D90 BODY WITH CHARGER AND BATTERY.MINT- £199.00 

NIKON MB-D10 BATTERY GRIP FOR D700,D300S,D300.MINT BOXED £69.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT....MINT BOXED £75.00 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.MINT BOXED £395.00 

OLYMPUS OM-D HLD-6 GRIP FOR OM-D E-5 etc .MINT BOXED £89.00 

OLYMPUS 12mm f2 ZUIKO DIGITAL ED MICRO 4/3RDS.MINT £399.00 

OLYMPUS 45mm fl.8 M ZUIKO DIGITAL MICRO 4/3RDS.MINT £125.00 

PANASONIC 45-75mm F4/5.6 LUMIX G X VARIO M 4/3RDS.MINT £219.00 


OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS 

.MINT CASED + HOOD £325.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS.MINT + HOOD £69.00 
OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS..MINT + HOOD £199.00 


SIGMA 55 - 200mm F4/5.6 - OLYMPUS DIGITAL 4/3RDS.MINT + HOOD £59.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.EXC++ BOXED £69.00 

OLYMPUS FL- 40 FOR OLYMPUS DIGITAL.MINT BOXED £59.00 

PANASONIC GF1 BODY COMPLETE.MINT-BOXED £95.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC DMW-VF1 FINDER FOR PANASONIC.MINT BOXED £89.00 

LEICA 14 - 50 D f2.8/3.5 LUMIX VARIO ELMARIT 4/3rds.MINT £175.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

SONY DT 30mm F2.8 MACRO SAM LENS.MINT BOXED £115.00 

SONY ALPHA HVL-F36AM FLASH GUN.MINT CASED £129.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 17 - 40mm F4 USM “L”.MINT BOXED £385.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 


CANON 28 - 300mm f3.5/5.6 USM “L” IMAGE STABILIZER 

.MINT-BOXED £1,275.00 

CANON 70 - 200mm f4 USM “L” IMAGE STAB + T/COLLARMINT-BOXED £675.00 
CANON 70 - 200mm f2.8 USM “L” IS IMAGE STABI MK1 ....MINT BOXED £865.00 


CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £745.00 

CANON 100 - 400mm f4 USM “L” IS IMAGE STABILIZER... MINT-CASED £699.00 

CANON 14mm f2.8 USM “L”.MINT-BOXED £795.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £799.00 

CANON 28mm f2.8 E/F.MINT £195.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW).MINT £129.00 

CANON 50mm fl.8 MKII.MINT-£59.00 

CANON 100mm f2 USM.EXC++ £225.00 

CANON 100mm f2.8 USM MACRO.MINT BOXED £295.00 

CANON 17 - 55mm f2.8 USM IMAGE STABILIZER.MINT BOXED £395.00 

CANON 18 - 55mm f3.5/5.6 MK II.MINT £59.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 28 - 105mm f3.5/4.5 USM.MINT £125.00 

CANON 28 - 135mm f3.5/5.6 USM IMAGE STABILIZER.MINT BOXED £155.00 

CANON 55 - 200mm f4.5/5.6 USM MK III.MINT £59.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT BOXED £299.00 

CANON 75 - 300mm f4.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII USM.MINT BOXED £129.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM. MINT BOXED £99.00 

CANON EF 1.4X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 1.4X EXTENDER MK II.MINT BOXED £185.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 2.0X EXTENDER MK II.MINT BOXED £185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT- £99.00 

KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER.MINT CASED £99.00 

TELEPLUS 2X CONVERTER CANON A/F.MINT- £45.00 

CANON TC -80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £145.00 

SIGMA 150 - 500mm f5/6.3 DG HSM OPTICAL STABILISER...EXC++ BOXED £475.00 

SIGMA 170 - 500mm f5/6.3 APO COMP WITH HOOD.MINT-BOXED £299.00 

TAMRON 400mm f4 LD IF ADAP 2 + SP 1.4x CONVERTER-MINT BOXED £895.00 
TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROL MINT BOXED £375.00 

TOKINA 100mm f2.8D MACRO ATX-PRO + HOOD.MINT- £245.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST).MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

TOKINA 16 - 28mm f2.8 IF FX ATX PRO A/F.MINT £365.00 


Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX G2 MILLENIUM SET BLACK 28mm,45mm,90mm LENSES, TLA200 
FLASH HOODS ALL IN A MILLENIUM CASE GREAT OUTFIT 
.MINT- BOXED £1,499.00 


CONTAX G2 BODY BLACK WITH MANUAL & STRAP.MINT £495.00 

CONTAX G2 BODY BLACK WITH MANUAL & STRAP.MINT- £465.00 

CONTAX 21mm f 2.8 BIOGON BLACK WITH FINDER.MINT BOXED £499.00 

CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL.MINT CASED £299.00 

CONTAX 28mm F2.8 BIOGON “G” + HOOD,CAP.MINT BOXED £325.00 

CONTAX 45mm f2 PLANAR “G” HOOD,FILTER, CAP BL.MINT CASED £299.00 

CONTAX 90mm f2.8 SONNAR “G” BLACK +B&W FILTER.MINT BOXED £225.00 

CONTAX 90mm f2.8 SONNAR “G” + HOOD,FILTER,CAP.MINT CASED £195.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX TLA 200 FLASH FOR G1/G2 BLACK.MINT BOXED £99.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 

CONTAX CARL ZEISS 28mm f2.8 MM.MINT BOXED £245.00 

CONTAX RTS BODY.MINT BOXED £115.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £195.00 

CONTAX CARL ZEISS 85mm f2.8.MINT BOXED £325.00 

CONTAX CARL ZEISS 85mm fl.4.MINT CASED £399.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX MUTARII2X TELECONVERTER.MINT BOXED £125.00 

CONTAX TLA 280 FLASH.MINT- £59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 

CONTAX TIX TITANIUM COMPACT + LEATHER CASE.MINT CASED £299.00 


Leica “M”, “R”, & Screw & Rangefinder 

LEICA X VARIO WITH LEICA HOOD AND SP BATT BLK 
.MINT BOXED AS NEW £1,475.00 


LEICA EVF2 ELECTRONIC VISO-FLEX FIDR X2,VARIO,M.MINT £269.00 

LEICA M7 BODY LATE MODEL.MINT BOXED AS NEW £1,395.00 

LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED £675.00 

LEICA M2 BODY.EXC++ £399.00 

LEICA Ml BODY.EXC++CASED £499.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

REID III BODY WITH CASE.MINT-CASED £495.00 

LEICA lllg BODY WITH LEICA 5cm f2.MINT-CASED £1,195.00 

LEICA MIA BODY WITH 5CM f2 SUMMITAR.MINT-CASED £495.00 

LEICA IMA STANDARD WITH 5CM F2 COLL SUMMITAR.EXC+++ £365.00 

LEICA III BODY REALLY NICE CLEAN BODY WITH CASE.MINT- £295.00 

LEICA INC BODY WITH CASE.EXC++ £195.00 

LEICA INC RED BLIND RARE.EXC++ £345.00 

LEICA CL BODY.EXC++£299.00 

LEICA CL BODY.MINT-£445.00 

LEICA C LUX 2 COMPLETE ALSO LEATHER CASE.MINT BOXED £299.00 

LEICA MINILUX TRAVEL KIT WITH 8x20 BINOS TITANIUM.. MINT-BOXED £595.00 

ZEISS 21mm F4.5 BIOGON ZM.MINT BOXED AS NEW £699.00 

LEICA 28mm f2.8 ELMARIT ASPHERIC 6 BIT (“UNUSED”) MINT BOXED £1,095.00 
LEICA 35mm F2 SUMMICRON ASPH BLACK 6 BIT LATESTMINT BOXED £1,495.00 

LEICA 35mm f2 SUMMICRON.MINT BOXED £1,095.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 50mm f2 SUMMICROM CHROME 11816... MINT BOXED AS NEW £1,195.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD.MINT £795.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD.MINT BOXED £995.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.MINT BOXED AS NEW £745.00 

LEICA 5cm F3.5 COLLAPSABLE ELMAR FOR M 13339##.MINT- £299.00 

LEICA 50mm f2.8 COLLAPSABLE ELMAR.MINT- £265.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT- £345.00 

LEICA 75mm f2 SUMMICRON APO 6 BIT LATEST.MINT BOXED £1,400.00 

LEICA 90mm f2 SUMMICRON BLACK 11136.MINT BOXED AS NEW £895.00 

LEICA 90mm f2.8 ELMARIT M11807.MINT BOXED AS NEW £799.00 

LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED £799.00 

LEICA 9cm, f4 ELMAR COLL FOR M.MINT- £175.00 

LEICA 135mm f4.5 HEKTOR.EXC+ £75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR + FINDER.MINT BOXED £275.00 

VOIGTLANDER 35mm fl.2 NOKTON + HOOD M ASPHERIC.MINT- £595.00 

VOIGTLANDER 75mm f2.5 COLOR HELIAR ASP L39 BLK.MINT BOXED £279.00 

VOIGTLANDER 15mm FINDER.MINT- £79.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT BOXED £199.00 

LEICA M GRIP FOR M7/M6/M6TTL ETC.MINT- £49.00 

LEICA 35mm f2.8 SUMMARON SCREW L39.MINT- £499.00 

LEICA 35mm f3.5 SUMMARON SCREW.MINT- £299.00 

LEICA 5cm fl.5 SUMMARIT SCREW.MINT- £365.00 

LEICA 5cm f2 SUMMARIT SCREW.MINT-KEEPER £299.00 

LEICA 5cm f2 SUMMITAR COLL + M MOUNT.EXC++IN KEEPER £275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.ECX+++ £299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++ £145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA SF24D FLASH.MINT BOXED £189.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA WINDER M4-2 FOR M4 ETC.MINT-BOXED £145.00 

LEICAFLEX BODY CHROME.MINT- £195.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.NEW UNUSED £1,695.00 

SWAROVSKI 8x32 EL WITH CASE AND STRAP.MINT CASED £799.00 

LEICA 10x25 TRINOVID BCA COMPACT BINOCULARS.MINT- £265.00 


Medium & Large Format 

HASSELBLAD 503 CW COMP 80mm CF, BACK, WLF.MINT- £1,795.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT- £695.00 

HASSELBLAD 90mm f4 FOR X PAN.MINT BOXED £275.00 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT £175.00 

HASSELBLAD HI BODY WITH HV90X FINDER & BACK.MINT-BOXED £795.00 

HASSELBLAD 35mm f3.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 

HASSELBLAD 50-110 f3.5/4.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 

HASSELBLAD HM 16 - 32 BACK FOR HI SYSTEM.MINT BOXED £175.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 150mm f4 SONNAR T*.MINT BOXED £299.00 


HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 120mm f5.6 T* NS PLANNAR C MACRO.MINT BOXED £295.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++ £175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD PM90 PRISM FINDER.MINT- £275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT- £275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

BRONICA 45mm F4 RF LENS FOR RF645 WITH FINDER.MINT BOXED £325.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT BOXED £99.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT £89.00 

BRONICA 150mm F4 E.MINT- £89.00 

BRONICA ETRS1120 BACK.MINT- £69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA SQ-B COMPLETE WITH LENS, BACK & WLF.MINT-BOXED £345.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK SQ-i220 FOR SQA/SQAi.MINT BOXED £79.00 

MAMIYA C330 PRO COMP WITH 80mm, WLF.MINT BOXED £299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 150mm F3.5 A/F FOR 645 A/F.MINT £299.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 135mm f4 MACRO TAKUMAR SMC FOR 6x7.MINT £175.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

WISTA TYPE N 4X5 MOUNT ROLL FILM HOLDER FOR 6X7.... MINT-BOXED £75.00 

Nikon A/F & Digital, Lenses & Accessories 

NIKON F5 BODY REALLY NICE ONE.MINT BOXED £495.00 

NIKON 10.5mm f2.8 “G” IF-ED AF DX FISHEYE LENS.MINT £399.00 

NIKON 16mm f2.8 A/F “D” FISHEYE LENS “UNUSED”.MINT BOXED £565.00 

NIKON 28mm f2.8 A/F.MINT £149.00 

NIKON 50mm fl.4 A/F SUPERB LENS.MINT £169.00 

NIKON 50mm fl.8 A/F.MINT- £60.00 

NIKON 50mmF1.8 A/F “D”.MINT-BOXED £79.00 

NIKON 50mm fl.8 “G” AF-S LATEST MODEL.MINT BOXED £145.00 

NIKON 60mm F2.8 A/F D.MINT BOXED £225.00 

NIKON 60mm F2.8 “G” ED AF-S MICRO NIKKOR.MINT BOXED £275.00 

NIKON 105mm f2.8 A/F “D” MICRO NIKKOR.MINT-BOXED £295.00 

NIKON 105mm f2.8 A/F MICRO NIKKOR.MINT £275.00 

NIKON 300mm F4 “D” IF-ED AF-S AS NEW.MINT BOXED AS NEW £799.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT £399.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT BOXED £465.00 

NIKON 16 - 35mm f4 “G” ED AF-S VR LATEST MODEL.MIT BOXED £795.00 

NIKON 16 - 85mm f3.5/5.6 “G” DX ED AF-S VR.MINT CASED £289.00 

NIKON 17 - 55mm f2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT-CASED £399.00 

NIKON 18 - 35mm f3.5/4.5 AF/D ED IF.MINT BOXED £245.00 

NIKON 18 - 55mm f3.5/5.6 A/F “G” ED AF-S MKII.MINT £59.00 

NIKON 18 - 70mm f3.5/4.5 “G” IF ED AF-S WITH HOOD.MINT- £129.00 

NIKON 18 - 200mm f3.5/5.6 “G” IF/ED AF-S VR.MINTBOXED £275.00 

NIKON 24 - 70mm F2.8 “G” IF - ED AF-S.MINT BOXED AS NEW £899.00 

NIKON 24 - 85mm f2.8/4 A/F D.MINT BOXED £395.00 

NIKON 28 - 105mm f3.5/4.5 IF A/F “D”.MINT BOXED £175.00 

NIKON 24 - 120mm f3.5/5.5 A/F “D”.MINT- £175.00 

NIKON 24 - 120mm f3.5/5.6 A/F “G” ED AF-S VR + HOOD.MINT- £175.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL.MINT BOXED £745.00 

NIKON 35 - 70mm f2.8 A/F.MINT- £295.00 

NIKON 35 - 105mm f3.5/4.5 A/F WITH MACRO.MINT £129.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S VR.MINT £115.00 

NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S.MINT BOXED £89.00 

NIKON 55 - 300mm f4/5.6 “G” ED VR.MINT + HOOD £189.00 


NIKON 70 - 300mm f4.5/5.6 G IF-ED AFS VR LATEST.MINT BOXED £345.00 

NIKON 75 - 300mm f4.6/5.6 A/F WITH TRIPOD COLLAR.MINT-BOXED £165.00 

NIKON TC20EII AF-S TELECONVERTER.MINT- £195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 1.4X EX DG APO TELECONVERTER.MINT BOXED £125.00 

SIGMA 2.0X EX DG APO TELECONVERTER.MINT BOXED £135.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 12 - 24mm F4.5/5.6 EX DG HSM II LATEST MODEL..MINT BOXED £399.00 

SIGMA 17 - 35mm F2.8/4 EX ASHERICAL.EXC++B0XED £135.00 

SIGMA 18 - 200mm f3.5/6.3 A/F DC HSM OPT STAB.EXC++ £125.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB O/S.MINT-BOXED £699.00 

SIGMA 70 - 200mm F2.8 APO EX DG MACRO.MINT-BOXED £295.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

SIGMA 135 - 400mm F4.5/5.6 “D” APO.EXC++ £275.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- £795.00 


Nikon Manual Focus 


NIKON F3 BODY.EXC+ £245.00 

NIKON F3 HP BODY.EXC++ £199.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- £275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS.EXC++ £250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4.MINT- £399.00 

NIKON FM2 BLACK BODY.MINT-BOXED £225.00 

NIKON FM2n WITH MF16 DATABACK.MINT- £245.00 

NIKON FM BLACK.EXC++ £129.00 

NIKON FM BLACK.MINT- £145.00 

NIKON FE2 BLACK BODY.EXC++ £165.00 

NIKON FE CHROME BODY.MINT- £125.00 

NIKKORMAT FT3 BLACK BODY.EXC++ £99.00 

NIKKORMAT FTN CHROME.EXC++CASED £120.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS.EXC++CASED £125.00 

NIKON 20mm f2.8 AIS.MINT £375.00 

NIKON 24mm F2.8 AIS.MINT £215.00 

NIKON 45mm F2.8 GN NIKKOR.MINT- £199.00 

NIKON 50mm F1.8 AIS.MINT BOXED £79.00 

NIKON 50mm fl.4 Al.MINT- £159.00 

NIKON 50mm fl.4 AIS FROM A COLLECTION.MINT £195.00 

NIKON 55mm F1.2AI.MINT £365.00 

NIKON 55mm F2.8 MICRO NIKKOR AIS.MINT- £159.00 

NIKON 85mm F1.4 AIS.MINT CASED £575.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT BOXED £395.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT £295.00 

NIKON 105mm F4 AIS MICRO NIKKOR.MINT- £275.00 

NIKON 180mm f2.8 AIS ED GLASS.MINT- £395.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F4 NIKKOR Q.MINT-CASED £95.00 

NIKON 200mm f4 AIS.MINT £195.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERSMINT-CASED £1,295.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT BOXED £195.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35- 135 F3.5/4.5 AIS.MINT- £149.00 

NIKON 35- 135 F3.5/4.5 AIS.EXC+ £125.00 

NIKON 35 - 200mm f3.5 AIS.MINT BOXED £199.00 

NIKON 43 - 86mm F3.5 Al ZOOM.EXC++ £69.00 

NIKON PK13 AUTO EXTENSION RING.MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ £49.00 

NIKON PK11 AUTO EXTENSION RING.MINT £49.00 

NIKON TC 200 CONVERTER.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.EXC++ £99.00 

NIKON SB 16 FLASH FOR F3.EXC++ £65.00 

Olympus Manual 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE.EXC+CASED £99.00 

OLYMPUS 28mm f2 ZUIKO.MINT- £195.00 

OLYMPUS 28mm F2.8 ZUIKO.EXC++BOXED £55.00 

OLYMPUS 28mm F3.5 ZUIKO.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO.MINT- £69.00 

OLYMPUS 50mm F1.8 ZUIKO.MINT BOXED £55.00 

OLYMPUS 50mm F1.8 ZUIKO.MINT £45.00 

OLYMPUS 50mm F3.5 MACRO.MINT- £129.00 

OLYMPUS 135mm f2.8 ZUIKO.MINT BOXED £95.00 

OLYMPUS 135mm F3.5 ZUIKO.MINT-CASED £49.00 

OLYMPUS 200mm f4 ZUIKO.MINT- £89.00 

OLYMPUS 300mm f4.5 ZUIKO.MINT-BOXED £199.00 

OLYMPUS 28 - 48mm F4 ZUIKO.EXC++BOXED £69.00 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO.MINT £89.00 

OLYMPUS 35 - 70mm F4 ZUIKO.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO.MINT £69.00 

OLYMPUS EXT TUBE 14mm, 25mm.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER.MINT BOXED £59.00 


wanted... 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


Liftlimil Leica fiVATJ/l 
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photographic 


What a customer said about us ... 

“ Love Wex. You can always be reassured you’re going to 
get great service and a great item at the best price. Thanks ” 
S. Pradham - Essex 


Over 17,000 Products • Free Delivery on £50 or over • We can deliver on Saturday or Sunday 0 



From £1299 I D750 




24.3 ^ 

megapixels 1 


6.5fpsl 


1080p 1 

[movie model 


Full Frame 1 

1 CMOS Sensor 1 


D610 Body 
D610 + 24-85 mm 


£1299 D750 Body 

£1699 D750 + 24-85 mm 

D750 + 24-120mm 


£1699 

£2099 

£2299 



The new Nikon D5 - 
A flagship power 

Equipped with Nikon's incredible next- 
generation 153-point AF system, the D5 
keeps you on track whether you're shooting 
the race or the red carpet. Coverage is 
exceptionally wide, and a new buffer allows 
up to 200 NEF (RAW) images to be captured 
during one high-speed burst. New image 
and metering sensors deliver phenomenally 
accurate subject recognition and image 
detail. The highest expanded sensitivity in 
Nikon's history frees you to shoot from bright 
sunlight to astronomical twilight. And for 
moviemakers who go to extremes, D-Movie 
now enables high-definition 4K/UHD movies 
to be recorded in-camera. 

New D5 Body £5199 


Nikon 


New D500 Body 
New D500 + 16-80mm 


£1799 

£2479 


D810 Body 


Read our D810 review on our 
blog at wex.co.uk/blog 


£2399 


\Nikom 


New D5 Body £5199 


££M mom rtr 


For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


SONY 

A7R II Black 



r 


A7R II Body £2999 



A7R II Body 
A7S II Body 
A7R Body 
A7 II Body 
A7s Body 


£2999 

£2899 

£1199 

£1349 

£1799 


New A6300 Body £922.69 

New A6300 + 16-50mm £1097.66 
A6000 Body £419 

A6000 + 16-50mm PZ £499 



RECOMMENDED FULL FRAME E-MOUNT LENSES: 

New Sony FE 85mm fl.4 G . £1649 

New Sony FE 24-70mm f2.8 G . £1999 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T* . £899 

Sony FE 70-200mm f4.0 G OSS . £1249 


A68 Body 
A68 + 18-55 mm 
A77 II Body 
A77 II + 16-50mm 
A58 + 18-55mm 
+ 55-200mm 


£549 

£629 

£999 

£1399 

£449 


RECOMMENDED A-MOUNT LENSES: 
Sony 70-400mm f4-5.6 G SSM II.... £1999 
Sony 70-300mm f4.5-5.6 G SSM.... £689 

Sony 28-75mm f2.8 SAM. £599 

Sony 35mm fl.8 DT SAM. £149 


Panasonic 

GH4R 



GH4R Body 

£899 Inc. £100 Cashback" 


GX8 + 12-60mm 
£769 Inc. £100 Cashback* 


RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5.6 . £229 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario . £399 

£379 Inc. £20 Cashback* 

Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario . £299 

£279 Inc. £20 Cashback* 

Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS . £199 

£179 Inc. £20 Cashback* Panasonic Cashback* offer ends 09.01.17 


OLYMPUS 


PEN-F 

Black or silver 

20.3 

megapixels 

10.0 fps 






lQ80p 

movie mode 


■■' ASS ^ 

New PEN-F Body £999 



New PEN-F 
OM-D E-Ml Body 
OM-D E-Ml + 12-50mm 
OM-D E-Ml + 12-40mm 
OM-D E-M5 II Body 
OM-D E-M5 II + 12-40mm 
OM-D E-M5 II + 12-50mm 

RECOMMENDED LENSES: 

Olympus 75mm fl.8 . 

Olympus 12-40mm f2.8 Pro . 

Olympus 40-150mm f2.8 Pro . 


from £999 
£849 
£969 
£1199 
£749 
£1299 
£849 


OM-D E-M10 II Body £449 

OM-D E-M10 II + 14-42mm £549 
OM-D E-M10 + 14150mm II £549 


£719 
£899 
.£1299 


megapixels 



g ' New 

4 

r 

K-l Body 

£1799 ] 


New K-l Body 
K-3 II Body 
K-3 II + 18-55mm 
K-3 II + 18-135mm 
K-3 II + 16-85mm 


£1799 

£799 

£899 

£1149 

£1229 


FUJSFILIV! 



K-50 

K-S2 


from £389 
from £469 


New X-T2 Body 
New X-E2S Body 
New X-E2S + 18-55mm 
X-Tl Body 




New X-Pro2 Body 
X-T10 Body 
X-T10 + 18-55mm 
+ 55-200mm XF 


£1349 

£449 

£949 


FUJINON LENSES 

90mm f2 R LM WR XF . 

16-55mm f2.8 R LM WR . 

100-400mm f4.5-5.6 R LM OIS WR h 


1.4x teleconverter.. 


£829 

£959 

£1659 


































































































































































Wex Showroom 

Unit B, Frenbury Estate 
Off Drayton High Road, 
Norwich. NR6 5DP. 

Open from 10am daily. 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


• 30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty 11 


Canon I EEp 

EOS 760D 


Canon | CBD 

80D 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in.th& toughest” 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

New 5D Mk IV Body £3599 


■ * 


Canon 



New 5D Mk IV Body 


£3599 


760D Body 

£479 Inc. £70 Cashback* 
750D Body 

£469 Inc. £70 Cashback* 
750D +18-55mm 
£509 Inc. £70 Cashback* 
750D + 18-135mm 
£729 Inc. £70 Cashback* 
700D Body 

£359 Inc. £40 Cashback* 
700D + 18-55mm IS STM 
£419 Inc. £40 Cashback* 


New 80D Body 
£919 Inc. £80 Cashback* 
New 80D + 18-55mm 
£949 Inc. £80 Cashback* 
New 80D + 18135mm 
£1219 Inc. £80 Cashback* 


CUSTOMER REVIEW: EOS 70D + 18-135mm IS STM 



★★★★★ 


'An excellent step up' 

Adorn - Portsmouth 


Canon | E23 

EOS 7D Mkll 



7D Mark II Body £1379 


Canon Cashback* offer ends 17.1.17 

Pre-Loved 
cameras 1 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

www.wex.co.uk/pre-loved 

Excludes items marked as incomplete or for spares 


6D Body 

£1149 Inc. £100 Cashback* 


£1449 



Tripods 



GT3542L 

_ • 178cm Max Height/ 

• 16cm Min Height 

Mountaineer 
Carbon eXact Tripod: 

GT2542S . £249 

GT3542XLS . £399 

GK2542-80QD . £499 

GK1542-82QD . £829 



5DSR Body 


O MmiFrotto 

Imagine More 

MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3. £129 

MT190XPRO4 .£139 

MT190CXPRO3 Carbon Fibre . 

MT190CXPRO4 Carbon Fibre . 

MT190XPRO3 + 496RC2 Ball Head 
MT190XPRO4 + 496RC2 Ball Head 


£2899 


New ID X Mkll Body 


£5199 


Read our ID X Mk II review on our 
blog at wex.co.uk/blog 



■vianfrotto 

Imagine More 


Wex exclusive 


Befree One 
Travel Tripod - Red 

• 130cm Max Height 

• 49cm Min Height 

Aluminium 

Available in Black, Red, 



.£17 
.£29 

SLR Zoom . from £39 


£189 and Grey . from £99 Focus GP-8 . from £79 


Flashguns & Lighting Accessories 


Canon | EES 
Speedlites: 


f "" K Macrolites: 



Nikon Speedlights: 


Kits: 


430EX lll-RT £219 
£199 Inc. 

£20 Cashback’ 



SONY Flashguns: 


y 8 8 pP 

Vj|Pl SB5000 SB700 R1 Close-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£499 £239 £429 £579 £249 £429 £134.99 £279 £349 £249 


OLYMPUS Flashguns: 


| Flashguns: 


EF 610 DG Super 

£119 



Sekonic L-308s 

£179 


PocketWteard | ,—L—j— 

% mm Hii'Q DOB 


MiniTTl £165 Plus III Set PlusXSet 

FlexTT5 £179 £229 £149 


^urestcott ^ 

Q r 


:A 


y 

Collapsible 
Omega Reflector Umbrella Flash Kit 

£119 £70 


Lastolite" 




Ezybox Hotshoe 
From £89.99 




t GOSSEN 

I 


Pro 478DR 

£369 


DigiPro F2 

£229 


FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 

£31.95 System £84.95 £61.99 From £54.99 £28.99 


r*: 


Urban Collapsible 

£165 


Reflectors: 

30cm £12.50 
50cm £22.99 
75cm £34.99 
95cm £59 
120cm £74.99 


Off Camera 
flash Cord 
From £30.99 


£ 


t 

Tilthead bracket 

£23.99 


Canon Cashback* offer ends 17.1.17 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at 
a rate £8.95**.(**Deliveries of very heavy items, N.I., 
remote areas of Scotland & Ch. Isles may be subject to 
extra charges. E. & O.E. Prices subject to change. Goods 
subject to availability. Live Chat operates between 
9.30am-6pm Mon-Fri and may not be available during 
peak periods. +Subject to goods being returned as new 
and in the original packaging. Where returns are accepted 
in other instances, they may be subject to a restocking 
charge. ++Applies to products sold in full working 
condition. Not applicable to items specifically described 
as "IN" or incomplete (ie. being sold for spares only). Wex 
Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2016. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 
Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 
































































































































Cfewex 

"1^ photographic 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


THE WEX PROMISE: Over 17,000 Products I Free Delivery on £50 or over** I 30-Day Returns Policy 1 


Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 



DSLR Lenses 


Canon 


PRO 


PARTNER 


CANON LENSES 

EF 20mm f2.8 USM. 

EF 24mm fl.4L II USM. 

EF 24mm f2.8 IS USM. 

EF 28mm fl.8 USM. 

EF 28mm f2.8 IS USM. 

EF 35mm fl.4L II USM. 

EF 35mm f2 IS USM. 

EF 40mm f2.8 STM. 

EF 50mm fl.2L USM. 

EF 50mm fl.4 USM. 

EF 50mm fl.8 STM. 

EF-S 60mm f2.8 USM Macro. 

EF 85mm fl.2L II USM. 

EF 85mm fl.8 USM. 

EF 100mm f2.8 USM Macro. 

EF 100mm f2.8L Macro IS USM. 

EF 300mm f4.0 L IS USM. 

EF-S 10-18mm f4.5-5.6 IS STM. 

£165 Inc. £20 Cashback* 

EF-S 10-22mm f3.5-4.5 USM. 

£419 Inc. £50 Cashback* 

EF ll-24mm f4L USM. 

EF-S 15-85mm f3.5-5.6 IS USM. 

EF 16-35mm f2.8L Mk II USM. 

New EF 16-35mm f2.8L III USM. 

EF 16-35mm f4L IS USM. 

£819 Inc. £80 Cashback* 

EF-S 17-55mm f2.8 IS USM. 

£549 Inc. £50 Cashback* 

EF-S 18-55mm f3.5-5.6 IS STM Lens 

EF-S 18-135mm f3.5-5.6 IS STM. 

EF-S 18-135mm f3.5-5.6 IS USM. 

£399 Inc. £50 Cashback* 

EF-S 18-200mmf3.5-5.6 IS. 


£409 

£1349 

£455 

£399 

£389 

£1799 

£419 

£169 

£1279 

£279 

£97 

£349 

£1599 

£279 

£399 

£749 

£999 

£185 


£469 

£2699 

£579 

£1199 

£2349 

£899 


£599 


£189 

£319 

£449 


£389 


EF 24-70mm f2.8L IS USM II. £1699 

EF 24-70mm f4L IS USM. £695 

£535 Inc. £160 Cashback* 

EF 24-105mm f3.5-5.6 IS STM. £349 

New EF 24-105mm f4L IS II USM. £1129 

EF 28-300mm f3.5-5.6 L IS USM. £2149 

EF-S 55-250mm f4-5.6 IS STM. £229 

£199 Inc. £30 Cashback* 

EF 70-200mm f2.8 L IS USM II. £1849 

EF 70-200mm f4L IS USM. £1019 

EF 70-300mm f4.0-5.6 L IS USM. £1079 

£959 Inc. £120 Cashback* 

EF 100-400mm f4.5-5.6L IS USM II. £1795 


Nihon 

NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye 

14mm f2.8 D AF ED Lens. 

20mm fl.8 G AF-S ED. 

24mm fl.4 GAF-S ED. 

24mm fl.8 G AF-S ED . 

28mm fl.8 G AF-S. 

35mm fl.8 G ED AF-S. 

40mm f2.8 G AF-S DX Micro. 

45mm f2.8 D PC-E Micro. 

58mm fl.4 GAF-S. 

60mm f2.8 D AF Micro. 

60mm f2.8 G AF-S ED . 

85mm fl.8 GAF-S. 

105mm f2.8 G AF-S VR IF ED Micro. 

135mm f2.0 DAF DC. 

180mm f2.8 DAF IF-ED. 

300mm f4.0E AF-S PF ED VR. 

500mm f4.0E FL AF-S ED VR. 

600mm f4.0E FL AF-S ED VR. 

10-24mm f3.5-4.5 G AF-S DX. 


£585 

£1389 

£649 

£1789 

£629 

£495 

£439 

£239 

£1459 

£1349 

£409 

£499 

£399 

£749 

£1099 

£739 

£1489 

£8449 

£9729 

£729 


16-80mm f2.8-4G ED AF-S DX VR. £860 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £569 

17- 55mm f2.8 G ED DX AF-S IF. £1315 

18- 35mm f3.5-4.5G AF-S ED. £549 

18-105mm AF-S DX f3.5-5.6 G ED VR. £219 

18-140mm f3.5-5.6 G ED AF-S DX VR. £470 

18-200mm f3.5-5.6 G ED AF-S DX VR II. £625 

18-300mm f3.5-5.6 ED AF-S VR. £849 

24-70mm f2.8 G ED AF-S. £1599 

24-85mm f3.5-4.5 AF-S G ED VR. £429 

24-70mm f2.8E AF-S ED VR .£1999 

24-120mm f4 G AF-S ED VR .£939 

28-300mm f3.5-5.6 G ED AF-S VR .£829 

55-200mm f4.0-5.6 G AF-S ED DX VR II. £239 

55-300mm f4.5-5.6 G AF-S DX VR. £305 

70-200mm f2.8G ED AF-S VR II .£1999 

70-300mmf4.5-5.6G ED AF-S IF VR .£499 

80-400mm f4.5-5.6 G ED AF-S VR .£2089 

200-500mm f5.6E AF-S ED VR .£1179 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

24mm fl.4 DG HSM A .£599 

30mm fl.4 DC HSM .£299 

35mm fl.4 DG HSM .£599 

85mm fl.4 EX DG HSM .£619 

105mm f2.8 APO EX DG OS HSM Macro .£319 

150mm f2.8 EX DG OS HSM Macro .£649 

8-16mm f4.5-5.6 DC HSM .£499 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £529 

17- 70mm f2.8-4.0 DC OS HSM .£319 

18- 250mm f3.5-6.3 DC Macro OS HSM .£279 

18-300mm f3.6-6.3 C DC 

Macro OS HSM. £336 

24-35mm f2 DG HSM A .£699 


24-70mm f2.8 IF EX DG HSM .£526 

70-200mm f2.8 EX DG OS HSM .£729 

120-300mm f2.8 OS .£2499 

150-600mm f5.0-6.3 S DG OS HSM. £1199 

150-600mm f5-6.3 C DG OS HSM .£739 


TAITlROn 

TAM RON LENSES - with 5 Year Manufacturer 


Warranty 

35mm fl.8 SP Di VC USD £599 

£549 Inc.£50 Cashback* 

45mm fl.8 SP Di VC USD £599 

£549 Inc.£50 Cashback* 

85mm fl.8 SP Di VC USD £749 

£699 Inc. £50 Cashback* 

90mm f2.8 SP Di VC USD Macro £599 

£549 Inc. £50 Cashback* 

180mm f3.5 Di SP AF Macro £729 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF £409 

15- 30mmf2.8SP Di VC USD £929 

16- 300mm f3.5-6.3 Di II VC PZD Macro £429 

18-200mm f3.5-6.3 Di II VC £199 

18-270mm f3.5-6.3 Di II VC PZD £299 

24-70mm f2.8 Di VC USD SP £799 

28-300mm f3.5-6.3 Di VC PZD £599 

70-200mm f2.8 Di VC USD £1099 

150-600mm f5-6.3 SP Di VC USD £829 


Canon Cashback* offer ends 17.1.17 
Tamron Cashback* offer ends 15.11.16 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 


Photo Bags & Rucksacks 


r |pwepro 


Pro runner BP 350 AW 
II Backpack 


ProTactic BP 
250 AW 


Purpose-built 
to organise 
and protect 
more gear, and 
provide more 
options for 
maneuvering 
in busy airports 
and crowded 
streets. 

Pro Runner: 



BP 350 AW II. £149 250 AW 

BP 450 AW II. £169 450 AW 


£147 

£199 


© 


Mcmfrotto 

Imagine More 


Manfrotto Reloader 
55 Roller Bag 

Pro Light Rip-Stop 
nylon fabric with 
water-repellent 
coating to provide 
solid protection. 
This comfortable, 
stylish bag is ideal 
to travel with. 



Reloader 55 .£299 


( |)tamrac 


Anvil Slim Professional 
Backpack 



Anvil: 

Anvil Slim .£139 

Anvil Super .£139 

Anvil Pro .£149 


Billingham 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 


Sage, Black. 

Digital .£109 

Small .£129 

Large .£154 

Pro Original .£169 




Datacolor Spyder 

5 Pro .£139 

il Display Pro. ..£170 

ColorMunki 

Smile .£79 


Intuos Pro Professional 
Pen and Touch Tablet 


Small. £165 

Medium .£245 

Large .£345 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 


Canon 

16.1 

[ megapixels I 

65x 

| optical zoom I 


1080p 

movie mode 



PowerShot G5 X 

£579 



20.1 

I megapixels 

4.2x 

[optical zoom 

1080p 

I movie mode 


PowerShot G7 X Mk II 

£549 



PowerShot G9 X 
£369 


PowerShot IXUS 285 HS .£154 

PowerShot SX60 HS .£349 

PowerShot SX540 .£277 

PowerShot SX720 .£279 

PowerShot G1 X Mark II .£499 

£469 Inc. £30 Cashback* 

PowerShot G3 X .£649 


£519 Inc. £30 Cashback* 


£344 Inc. £25 Cashback* 


Canon Cashback* offer ends 17.1.17 


RICOH 


Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360° stills. £299 



Panasonic Black or Silver 





Lumix TZ60 .. 
Lumix FZ72.. 
Lumix TZ70 . 
Lumix FZ200 
Lumix TZ80 . 


£249 

£229 

£299 

£279 

£329 


Lumix LX100 
£499 


Lumix TZ100 
£549 


Lumix DMC-FZ1000 

£599 


OLYMPUS 

Stylus TG-4 

£264 



SONY Black 


18.2 

[ megapixels 

wSNY 

30.0x ' 

[optical zoom 

% 

1080p 1 

[ movie mode 



Cyber-Shot HX90V 

£299 



Cyber-shot WX500. £269 

Cyber-shot HX400 .£299 

Cyber-Shot RX100 II. £439 

Cyber-Shot RX100 III. £599 

Cyber-Shot RX10 .£719 

Cyber-Shot RX100 IV. £829 

Cyber-Shot RX10 II .£1199 


For Sony batteries and cases 
visit our website 


FIJ J SFILVI 

Black or 
Silver 

16.3 

megapixels 

APS-C 

1 size sensor J 


X100T £776 


Black 



P900 £499 






Fuji X70 £499 


Fuji XP90 £149 


FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 































































































































































































































































ASK THE EXPERTS AT 

london camera exchange 

THE UK’S FAVOURITE PHOTO SPECIALIST 


^slc 


SIGMA 


Guaranteed UKstock with 3-year warranty on all products. 

Big selection available now in all LCE stores. Come in and ask our 
knowledgeable staff for a 'try before you buy' demonstration. 


3 YEAR UK WARRANTY 

far r?gi^1 ration and con ilitmni log an tn \ 

*irw.iiiffla - Ifli-aging-iik.ca m ir wa r^niy 


SIGMA 150-600MM 

F5-6.3 DG OS HSM 
'CONTEMPORARY' 

+ TC-1401 KIT 


Lightweight and compact construction for 
higher usability with high specification. 

It has put a special emphasis on its optical 
performance by incorporation of 1 FLD and 
3 SLD glass elements, optimization of lens 
power distribution and minimized chromatic 
aberration of magnification. ■ 


Ml 


CANON/NIKON FIT 


£ 84 *” 




includes 


—I*—IOI 


Converter 




NE=W 

l_G=NS»G=S>! 

SIGMA 500mm F4 DG OS 

HSM | Sports lens 

Canon or Nikon Mount £5999.99 

SIGMA 85mm F1.4 DG 

HSM | Art lens 

Canon or Nikon Mount £1199.99 

SIGMA 12-24mm F4 DG 

i HSM | Art lens 

Canon or Nikon Mount £1649.99 


SIGMA 

105MM 

F2.8EXDG 
MACRO OS HSM 

High performance, large 
aperture medium 
telephoto macro lens 
with OS (Optical Stabilizer). 
SRP £649.99 

CANON/NIKON/SONY FIT 


£ 319” 




SIGMA 

10-20MM 

F3.5 EX DC HSM 

Ultra wide-angle zoom 
lens with a large, 
constant aperture 
of F3.5, designed 
specifically for digital 
SLR cameras. SRP 
£649.99 

CANON/NIKON FIT 


t329” 






SIGMA 

18-300MM 

F3.5-6.3 DC 
MACRO OS HSM 

A high ratio zoom lens 
offering a compact design 
and enhanced features 
to make it the ideal travel 
companion. SRP £499.99 

CANON/NIKON FIT 


£335” 


-HP -*lf - 


BATH -01225 462234 
BRISTOL (BALDWIN ST] - 0117 929 1935 
BRISTOL (BROADMEAD) - 0117 927 6185 

CHELTENHAM - 01242 519 851 
CHESTER - 01244 326531 
COLCHESTER -01206 573444 
# CHICHESTER -01243 531536 
DERBY -01332 348644 


BRANCHES 

EXETER - 01392 279024 

GLOUCESTER - 01452 304513 
GUILDFORD - 01483 504040 
HEREFORD -01432 272655 
LEAMINGTON - 01926 886166 
LINCOLN (high st) - 01522 528577 
LINCOLN (SILVER ST) - 01522 514131 
LONDON (strand) - 0207 3790200 


NATIONWIDE 

MANCHESTER - 0161 834 7500 
NEWCASTLE - 0191 213 0060 
NORWICH - 01603 612537 
NOTTINGHAM -0115 941 7486 
PLYMOUTH -01752 664894 
PORTSMOUTH - 023 9283 9933 
READING - 0118 9592149 
SALISBURY - 01722 335436 


SOUTHAMPTON (CIVICTR) “ 023 8033 1720 
SOUTHAMPTON (high st) - 023 8022 1597 
TAUNTON - 01823 259955 

WINCHESTER - 01962 866203 
WORCESTER - 01905 22314 
OPENINGTIMES: 

Monday—Saturday 9am—5:30pm 

Selected stores open Sunday - please check for details. 


UK MAIL ORDER: Next day delivery available from all LCE branches. Free postage on all orders over £50. E. & 0. E. Prices quoted include VAT (d 20%. Prices subject 

to change. Goods subject to availability. 


SEARCH OUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk i f 
















PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


® Experts in photography ® Unbeatable stock availability ® Competitive low pricing ® UK stock 


EOS 5D 

Mark IV 


No matter who you are, or what you're shooting, the 
EOS 5D Mark IV delivers uncompromising image quality 
and a professional performance. 


Save up to 5% on selected accessories! See website 

Canon EOS 70D 



Canon EOS M5 



_ 



c 

7 F 

1 

J 

PS 

if 



Body only 

£1,049 00 


+ 15-45mm 

£1,149-“ 


Expected November 2016! 
FREE Canon EF-EOS M adapter! 


Body only 

£709°° 


+ 18-55 IS STM 

£849°” 


Add a Canon BG-E14 battery grip 
for only £149.00! 


Canon EOS 80D 



,__ 

If 

^7 FPS 

£8t) 

CASH 

BACK! 


Body only 

£919-oo* 


+ 18-135 ISUSM 

£1,219“°* 


©500 m 



POINT 4K 

AF f SnapBridge 




The Nikon D500 has a 20.9 megapixel sensor, lOfps continuous shooting, 
4K UHD video recording, and an impressive ISO range 
of 100-51,200 (50-1,640,000 equivalent). 

Save up to 5% on selected accessories! See website for details. 


Nikon D5500 


Nikon D7200 



Body only 

£549°° 


+ AF-P 18-55 VR 

£669°“ 


*Price includes £80 cashback from Add a Nikon EN-EL14a spare battery 
Canon UK. 19.10.16 -18.01.17 H for only £40.00! 


Body only 

£714°°* 


+18-105 VR 

£914 00* 


*Price includes £85 cashback from 
Nikon UK. 27.10.16-15.01.17 


In stock at £1,729“° 


Nikon D610 


24.3 

MEGA _ 

PIXELSl 6 FPS 


Body only + 24-85 VR 

£1,299 00 £1,699^? 


Visit www.parkcameras.com/used 
for pre-loved D610 bodies 


Canon EOS 7D Mark 11 Canon EOS 6D 


Canon EOS 5D Marki 


Nikon D750 



Nikon D810 


Nikon D5 


Body only + 100-400 L IS II Body only +24-105 IS STM Body only + BG-E11 grip 

£1,349 °°* See well £2,499 °° £2,714-“ 


fl^TSr^Seeweb 


Canon EOS 5Ds 


Body only 

£1,614“°* 


+ 24-120mm VR 

£2,513-°? 


£85 

CASH 

BACK! 


Body only + 24-70 f/2.8E VR 

£2,314°“* £4,078““ 



See website for latest 
information on availability! 


*Price includes £100 cashback from 
Canon UK. 19.10.16 -18.01.17 


Canon EOS 5Ds R 


*Price includes £85 cashback from ■ *Price includes £85 cashback from ■ Save up to 5% on selected 
Nikon UK. 27.10.16 -15.01.17 H Nikon UK. 27.10.16 -15.01.17 H accessories! See website for details. 



Canon EOS-1 D X Mark n NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


Body only 5 ee website for low 

£2,799“° prices on lenses 


Add a Canon BG-E11 battery grip 
for only £225.00! 


CANON LENSES 


Body only gee website for low 

£2,899°° prices on lenses 


Add a Canon WFT-E7 wireless file 
transmitter for only £599.00! 


NOW IN STOCK!! 

ii 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


14mm f/2.8L II USM 
20mm f/2.8 USM 
24mm f/1.4L Mk II USM 
24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mm f/1.8 USM 
28mm f/2.8 IS USM 
35mm f/1.4L USM 
35mm f/1,4L II USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mm f/1.2 L USM 
50mm f/1.4 USM 
50mm f/1.8 STM 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1.2L II USM 
85mm f/1.8 USM 
100mmf/2 USM 
100mm f/2.8 USM Macro 
100mm f/2.8L Macro IS 
135mm f/2.0L USM 


See website 
£385.00 
See website 
£455.00 
£127.00 
£379.00 
£379.97 
£959.00 
£1,799.00 
£379.00 
£149.00 
See website 
See website 
£97.00 
£349.00 
£779.00 
See website 
See website 
£349.00 
£373.00 
See website 
See website 


180mm f/3.5L USM 
200mm f/2.0L IS USM 
200mm f/2.8L USM/2 
300mm f/2.8L USM ISM 
300mm f/4.0L USM IS 
400mm f/2.8L USM ISM 
400mm f/4.0 DO IS II 
400mm f/5.6L USM 
500mm f/4.0L IS MK II 
600mm f/4.0L IS MK II 
800mm f/5.6L IS USM 
TSE 17mm f/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-15mm f/4L Fisheye USM 
EF-S 10-18mm IS STM 
EF-S 10-22mm f/3.5-4.5 
EF 11 -24mm f/4L USM 
EF-S 15-85mm f/3.5-5.6 IS 
16-35mm f/2.8L II USM 
16-35mm f/4.0L IS USM 


See website 
See website 
See website 
£4,799.00 
See website 
See website 
£6,999.00 
See website 
See website 
See website 
See website 
See website 
See website 
£1,099.00 
See website 
See website 
£185.00 
See website 
£2,799.00 
£539.00 
See website 
See website 


17-40mm f/4.0L USM See website 

EF-S 17-55mm f/2.8 IS USM See website 
EF-S 18-135mm IS STM £329.00 

EF-S 18-200mm f/3.5-5.6 £385.00 

24-70mm f/2.8L II USM See website 

24-70mm f/4.0L IS USM £675.00 

24-105mm f/4.0L IS USM £735.00 

24-105mm f/3.5-5.6 IS STM £375.00 

28-300mm f/3.5-5.6L IS See website 

EF-S 55-250mm f/4-5.6 IS STM £229.00 


AF-G10.5mm f/2.8G ED DX 
AF-D 14mm f/2.8D 
AF-D 16mm f/2.8D Fisheye 
AF-S 20mm f/1.8G ED 
AF-D 20mm f/2.8 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4G 
AF-D 28mm f/2.8 
AF-S 28mm f/1.8G 
35mm f/2 AF Nikkor D 
AF-S 35mm f/1.8G ED 
AF-S 35mm fl .8G DX 
AF-S 40mm f/2.8G ED 
AF 50mm f/1.4D 
AF-S 50mm f/1.4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1.8G 


£599.00 

AF-D 60mm f/2.8 Micro 

£429.00 

AF-S 

£1,329.00 

AF-S 60mm f/2.8G Micro ED 

£499.00 

AF-S 

£699.00 

AF-S 85mm f/3.5G DX 

£429.00 

AF-S 

£669.00 

AF-S 85mm f/1.8G 

£429.00 

AF-S 

£499.00 

AF-S 105mm f/2.8G VR 

£749.00 

AF-S 

£379.00 

AF-DC 105mm f/2 Nikkor 

£879.00 

AF-S 

£1,799.00 

AF-D 135mm f/2.0D 

£1,149.00 

AF-S 

£259.00 

AF-D 180mm f/2.8 IF ED 

£749.00 

AF-S 

£569.00 

AF-D 200mm f/4D IF ED 

£1,249.00 

AF-S 

£269.00 

AF-S 200mm f/2G ED VR II 

£4,769.00 

AF-S 

£439.00 

AF-S 300mm f/2.8G EDVRII 

£4,849.00 

AF-S 

£169.00 

AF-S 300mm f/4 D IF-ED 

£1,149.00 

AF-S 

£239.00 

AF-S 300mm f/4E PF ED VR 

£1,549.00 

AF-S 

£259.00 

AF-S 400mm f/2.8 FLEDVR 

£9,999.00 

AF-S 

£389.00 

AF-S 500mm f/4E FL ED VR 

£8,499.00 

AF-S 

£119.00 

AF-S 600mm f/4E FL ED VR 

£10,999.00 

AF-S 

£189.00 

AF-S 800mm f/5.6E FL ED VR£1 4,799.00 

AF-S 


£729.00 
£979.00 
1 £869.00 
£579.00 
£1,499.00 
£1,329.00 
£599.00 
£219.00 
£429.00 
£534.00 
£629.00 
£429.00 
£799.00 
I £259.00 
£1,999.00 
£499.00 
£6,149.00 


Claim up to £170 cashback on selected Nikon lenses! See in store or online for details. 


fujsfilm 


BodySRP 
£1,399.00 


70-200mm f/2.8L IS II USM 
70-200mm f/2.8L USM 
70-200mm f/4.0L IS USM 
70-200mm f/4.0L USM 
70-300mm f/4.0-5.6 IS 


See website 
See website 
See website 
See website 
£356.00 


70-300mm f/4.0-5.6L IS USM See website 


70-300mm DO IS USM 
75-300mm f/4.0-5.6 III 
75-300mm f/4.0-5.6 III 
100-400mm LIS USM II 
200-400mm f/4.0L USM 
1.4x III Extender 


See website 
£188.00 
£219.00 
£1,799.00 
See website 
See website 


The outstanding X-T2 is the flagship model of the X-Series and boasts 
a 24.3MP sensor without a low-pass filter, 4K video recording, & offers 
numerous technical improvements over its predecessor, the X-T1. 


STOCK NOW ARRIVING! 

See website for the latest information on availability 



Fujifilm X70 


Create your ultimate kit bag with up to 
£160 cashback on selected Canon lenses! 

See web for details. Available 19.10.16-18.01.17 



Fujifilm X-Tl 


16.71 

MEGA f 
PIXELS^ ■ 


Fujifilm X-PR02 


£100 

TRADE-IN 
BONUS i 


Receive 2 years interest free credit 
on selected Canon lenses! 

See web for details. Available 19.10.16 -13.11.17. Minimum 10% Deposit. 



In stock at Available in Body only +18-55mm Body only + NP-W126 batt. 

£499-oo Black or silver! £795 °° £1,049™ £1 y 349°° £1,378™* 


Add a Fujifilm Premium Leather case H Receive £100 off the X-Tl when ■ Receive £100 off the X-PR02 when 
for onlv £49.99. H trading in selected cameras! See web. H trading in selected cameras! See web. 


Flashguns 


Bags 


Scanners 


Leica M-P (typ 240) 


Speedlite 430EX lll-RT 

£219.00 

Backpack BP100 

£59.99 

CanoScan LiDE 220 

£89.00 

Speedlite 600EX-RT 

£429.00 

Holster HL100 

£26.49 

CanoScan 9000F Mark II 

£179.00 

Speedlite 600EX-RTII 

£539.00 

Shoulder Bag SB100 

£29.99 

Printers 


Battery Grips 


Spare batteries 


PIXMA iP8750 

£199.00 

BG-Ell (5D III, 5 Ds/r) 

£225.00 

LP-E19 (1D X Mark II) 

£149.00 

PIXMA TS8050 

£199.00 

BG-E13 (6D) 

£174.00 

LP-E6N (5D III, 7D II, 6D) 

£69.00 

PIXMA TS9050 

£279.00 

BG-E14 (70D) 

£149.00 

LP-E8 (700D, 600D) 

£35.00 

PIXMA PRO-100s 

£375.00 

BG-E16 (7D Mark II) 

£199.00 

LP-E10 (1300D, 1200D) 

£37.99 

PIXMA PRO-10s 

£529.00 

BG-E18 (750D / 760D) 

£99.00 

LP-E17 (760D, 750D, M3) 

£44.00 

PIXMA PRO-1 

£599.00 



Leica M 28mm 

f/1.4Summilux 


Leica S0F0RT 



For even more grips, see website 


For even more batteries, see website 


For even more Printers, see website 


In stock at Available in 

£4,987 97 Black or Silver! 


Receive £500 trade-in bonus when 
trading in your old camera. See web! 


In stock at 

£ 4 , 299 ” 



Coming soon.. 

£230““ 


Visit either of our stores or call Expected November 2016. 

01444 23 70 60 to learn more Pre-order to receive one of the first! 



All prices include VAT (5) 20%. For opening times and store addresses, visit www.parkcameras.com/AP. 

All products are UK stock. E&OE. * = Please mention "Amateur Photographer" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 
















































































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday ( 9 :ooam - 5:3o P m) 


01444 23 70 60 
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® UK's largest independent photo store ©Award winning customer service ©Family owned & Run 


Olympus 
PEN E-PL8 



OLYMPUS 


The E-PL8 blends distinctly feminine curves with the seamless 
social skills of bloggers, fashionistas and other switched on 
millennials. The new shape and leather look finish add an eye¬ 
catching flourish. 

Body only £399 00 
+ 14-42 EZ £499 00 


Limited stock now available! 



Panasonic 
LUMIX G80 


16.0 

MEGA 




Wherever your adventure takes you, the G80 packs 
state-of-the-art 4K Photo capabilities and the latest Dual 
Image Stabilisation technology into a weather sealed body 
for maximum flexibility. 


Limited stock now available! 


Body only £699 00 
+ 12-60mm£799 00 




Olympus E-M10 Mark II 


Body only +14-42mm 

£429 00 £549°“ 


See website for the limited edition 
Fox Brown version! 


Olympus E-M5 Mark II 



Body only +12-50mm 

£749 00 £849°V 


Add the Olympus HLD-8 battery grip 
for the E-M5 II for £194.00 


Olympus PEN-F 



Body only +17mmf/1.8 


£999 00 £1,199™ 


Add a spare BLN-1 spare 
battery for £53.00 


Panasonic GX8 


Body only 

£669°°* 


+ 12-60mm 

£769 o o* 


Panasonic GH4R 



^Prices include £100 cashback from 
Panasonic UK. Ends 09.01.2017 


£100 

CASH 

BACK! 


+14-140mm 

£i 249 00* 


*Prices include £100 cashback from 
Panasonic UK. Ends 09.01.2017 


Body only 

£899°°* 


PANASONIC LENSES 


14mm f/2.5 II Pancake £329.00 

20mm f/1.7 II ASPH £249.00 

45mm f/2.8 Macro £539.00 

42.5mm f/1.2 O.I.S £1,099.00 

7-14mm f/4.0 ASPH £769.00 

12-60mm f/3.5-5.6 ASPH £359.00 

14-140mm f/3.5-5.6 £405.00 

35-100mm f/2.8 O.I.S £799.00 

45-175mm f/4.0-5.6 O.I.S £299.00 

100-300mm f/4-5.6 O.I.S £399.00 

100-400mm f/4.0-6.3 £1,349.00 


See website for even more lenses! 


Olympus 9-18mm 

f/4-5.6 Micro Four Thirds 

In stock at only 

£549.°° 


more about this lens in stor 
www.parkcameras.com/ap 


OLYMPUS LENSES 


12mm f/2.0 £549.00 

17mm f/1.8 M. ZUIKO £349.00 

25mm f/1.8 M. ZUIKO £279.00 

45mm f/1.8 £179.00 

60mm f/2.8 Macro £349.00 

7-14mm f/2.8 PRO £837.50 

12-40mm f/2.8 PRO £849.00 

14-42mm f/3.5-5.6 II R MFT £269.00 

40-150mm f/4-5.6 RM. ZUIKO £199.00 
40-150mm f/2.8 PRO + 1.4x £1,249.00 
75-300mm f/4.8-6.7 ED II £349.00 


See website for even more Olympus lenses! 



wow.olympus.eu 


Panasonic TZ100 



Panasonic LX100 



In stock at only Add the MS2E 
£499 00 mic for £279 


Add a Panasonic DMW-BLG10 spare 
battery for £59.99 


Receive up to an additional 

£100 cashback 

from Panasonic when 
purchasing selected lenses 
with selected G-series 
bodies. See in store or 
online for details. 


TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


Tamron SP 85mm 

f/1.8 Di VC USD 


Tamron SP 24-70mm 

f/2.8 Di VC USD 



Tamron 150-600mm 

f/5-6.3 Di VC USD G2 



Canon fit now in stock! 

£1,350 00 


In stock at only 

£699 00 * 


*Price includes £50 cashback from 
Tamron UK. Ends 15.11.2016 


SP 35mm f/1.8 DiVC USD £599.00 

SP 45mm f/1.8 DiVC USD £599.00 

SP 60mm f/2.0 Di II LD [IF] Macro £599.00 
SP 90mm f/2.8 Di VC USD £599.00 

SP 90mm f/2.8 Di MACRO VC USD £369.00 
SP AF 10-24mm f/3.5-4.5 Di II LD £419.00 
14-150mm f/3.5-5.8 Di III £439.00 

SP 15-30mm f/2.8 Di VC USD £929.00 


In stock at only 

£799°° 


Add a Hoya 82mm UV (C) 
£29 on mention of this 


16-300mm f/3.5-6.3 Di II VC PZD £429.00 
SP AF 17-50mm f/2.8 XR Di II VC £399.00 
SP AF 17-50mm f/2.8 XR Di II LD £399.00 
18-200mm f/3.5-6.3 Di II VC £299.00 
18-200mm f/3.5-6.3 Di III VC £389.00 
18-270mm f/3.5 -6.3 Di II VC PZD £299.00 
SP 24-70mm f/2.8 Di VC USD £799.00 
SP AF 28-75mm f/2.8 XR Di LD £399.00 


Visit our website to learn more 
about this new lens! 


AF 28-300mm f/3.5-6.3 XR Di LD £599.00 
28-300mm f/3.5-6.3 Di VC PZD £599.00 
SP 70-200mm f/2.8 Di LD [IF] £549.00 
SP 70-200mm f/2.8 Di VC USD £1,099.00 
70-300mm f/4-5.6 Di LD MACRO £129.00 
SP AF 70-300 f/4-5.6 Di VC USD £299.00 
SP 150-600mm f/5-6.3 Di VC USD £829.00 


PENTAX 


IC-1MM 


The K-l features a 36.4 megapixel full-frame sensor with an AA 
filter simulator, Full HD video, a new SR II 5-axis shake reduction 
mechanism, and is compatible with numerous lenses. 


In stock at only £1,799 c 



0 tamrac 


See the range of Tamrac backpacks, shoulder bags, lens pouches, 
compact cases, accessories and more at www.parkcameras.com/ap, 
or by visiting our Burgess Hill or Central London stores. 



Tamrac Anvil 11 

Backpack 


Tamrac Corona 14 

iBackpack 


Tamrac Stratus 6 

Shoulder bag 


Tamrac 
Corona 26 

Backpack 


Tamrac 
Stratus 10 

Shoulder bag 


Tamrac 
Anvil 23 

Backpack 


Sigma MC-11 

Mount Converter 

In stock at only 

£199 00 


Purchase unboxed for only £179.00! 
Callus on 01444 23 70 60. 


4.5mm f/2.8 Fisheye EX DC £599.00 

8mm f/3.5 Circ. Fish EX DG £599.00 

15mm f/2.8 Diag F/eye EX DG £499.00 

19mm f/2.8 DN £119.00 

20mm f/1.4 DG HSM £629.00 

24mm f/1.4 DG HSM £599.00 

30mm f/1.4 DC HSM £299.00 

30mm f/2.8 DN £119.00 

35mm f/1.4 DG HSM £599.00 

60mm f/2.8 DN £119.00 

85mm f/1.4 EX DG HSM £619.00 

105mm f/2.8 EX DG OS HSM £319.00 
150mm f/2.8 OS Macro £649.00 

180mm f/2.8 EX DG OS HSM £1,099.00 


Sigma 35mm 

f/1 .4 DG HSM - Canon fit 



300mm f/2.8 APO EX DG £2,199.00 

500mm f/4.5 APO EX DG £3,599.00 

8-16mm f/4.5-5.6 DC HSM £499.00 

10-20mm f/3.5 EX DC HSM £329.00 

12-24mm f/4.5-5.6 II DG HSM £529.00 
17-50mm f/2.8 DC OS HSM £279.00 

17- 70mm f/2.8-4 DC OS £319.00 

18- 35mm f/1.8 DC HSM £549.00 

18-200mm f/3.5-6.3 DC OS HSM £249.00 
18-250mm DC Macro OS HSM £279.00 
18-300mm f/3.5-6.3 DC Macro £336.00 

24-35mm f/2 DG HSM Art £699.00 

24-70mm f/2.8 IF EX DG £549.00 

24-105mm f/4 DG OS HSM £599.00 


Sigma 150-600mm 

f/5-6.3 DG OS HSM | C 



In stock at only 

£ 739 . 0 ° 


Available in Canon, Nikon or Sigma 
fits. See website for details. 


50-100mm f/1.8 DC HSM | Art £829.00 
50-500mm f/4.5-6.3 OS HSM £849.00 

70-200mm f/2.8 APO EX DG OS £729.00 
70-300mm f/4.0-5.6 DG Macro £99.00 

70-300mm f/4.0-5.6 APO Macro £149.00 

120-300mm f/2.8 DG OS HSM £2,499.00 
150-600mm Cont. + 1.4x £849.00 

150-600mm f/5-6.3 DG | S £1,199.00 

150-600mm Sport + 1.4x £1,299.00 

300-800mm f/5.6 EX DG HSM £5,499.00 
1.4x Teleconverter APO EX DG £179.00 

1.4x Teleconverter TCI 401 £229.00 

2.0x Teleconverter APO EX DG £199.00 

2.0x Teleconverter TC2001 £269.00 


Visit our website for full details on all the Sigma lenses, as well as special deals on filters! 


Can’t see what you're after? See our website for thousands more products! 


Used Equipment at Park Cameras 

We offer a wide range of used and second-hand cameras, all thoroughly quality checked, tested and cleaned, 
including a full sensor clean on all cameras. Our quality assurance processes have been established to 
ensure that when you buy used cameras from Park Cameras the experience is stress and hassle free, and 
with a six-month warranty on most of our photography equipment, including on second hand cameras and 
lenses, you can buy with confidence. See below for just some of the products currently in stock! 



For even more cameras and a variety of lenses, visit www.parkcameras.com/used. 


Keep up-to-date with the latest pre-loved cameras, lenses 
and more by following @parkcamerasused Twitter 



For a whole range of tips and tricks and news all all the latest new products, visit blog.parkcameras.com 
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SITE UPDATED EVERY HOUR - 24 HOURS PER DAY 


Largest Used Equipment Specialists Since I960 


Canon EOS 

EOS IV Body Only.E+ £329 

EOS IN + BP-E1 Grip.E+ £149 

EOS IN + El Booster. Eh- £129 

EOS 1 + El Booster.As Seen £79 

EOS 1 Body Only.E+£79 

EOS 3 Body Only.As Seen £59 

EOS 30 Body Only.E++ £119 

EOS 300 Body Only.E+ £15 

EOS 30E Body Only.As Seen £39 

EOS 5 Body Only.E+ £59 

10-22mm F3.5-4.5 EFS.E+ / E++ £249 - £279 

14mm F2.8LUSM.Exc £449 

14mm F2.8 L USM II.E+ / E++ £949 - £1,049 

15mm F2.8 EF Fisheye.E++ £449 

16- 35mm F2.8 L USM MKII.E++ £879 

17- 40mm F4 L USM.E++ £339 - £379 

17- 85mm F4-5.6 IS USM.E+ £139 

18- 55mm f3.5-5.6 EFS.E+ / E++ £39 - £49 

18-55mm F3.5-5.6 EFS II.E+ £39 

18-55mm F3.5-5.6 EFS IS.E++ £69 

18-55mm F3.5-5.6 IS STM.E++ / Mint- £79 - £89 

20-35mm F3.5-4.5 USM.E++ £149 

24mm FI .4 L USM.E++ £749 

24mm F2.8 EF.E++ £179 

24mm F3.5 L TSE.E+ / Mint £699 - £749 

24mm F3.5 LTSE Mkll.Mint- £1,149 

24-70mm F2.8 L USM.E++ £649 

24-70mm 12.8 L USM II.Mint- £1,189 

24-70mm f4 L IS USM.Mint- £579 

24-105mm F4 L IS USM.Exc / E++ £329 - £429 

28mm FI.8 USM.E++ £279 

28-200mm F3.5-5.6 USM.As Seen £79 

28-300mm f3.5-5.6 L IS USM.E++ £1,299 

35-350mm F3.5-5.6 L USM.Exc £499 

40mm F2.8STM.E++ £99 

50mm FI .0 L USM.Mint- £2,400 

50mm FI .2 L USM.E++ / Mint- £749 - £799 

50mm FI .4 USM.E++ £179 

50mm FI .8 EF II.E++ / Mint- £59 

50mm FI .8 EF Mkl.E+ / E++ £79 - £99 

50mm f2.5 EF Macro.E+ £139 

55-250mm F4-5.6 EFS IS II.E++ £109 

60mm F2.8 EFS Macro.E++ / Mint- £239 - £249 

70-200mm f4 L USM.E+ £289 

70-300mm F4-5.6 L IS USM.E+ £519 

70-300mm F4.5-5.6 DO IS USM.. E+ / Mint- £299 - £399 

75-300mm F4-5.6 EF III.Exc £39 

75-300mm F4-5.6 IS USM.E+ / E++ £189 - £199 

80-200mm F4.5-5.6 EF III.E+ / E++ £39 

85mm FI .2 L USM Mkll.Mint- £1,149 

85mm FI .8 USM.E++ £199 

100mm F2.8 USM Macro.E+ / E++ £239 - £279 

100-400mm F4.5-5.6 L IS USM.E+ £579 

135mm F2 L USM.E++ / Mint- £549 - £619 

300mm F2.8 L IS USM.Exc / E++ £1,789 - £2,589 

300mm F4 L USM.Exc / E+ £389 

400mm F2.8 L IS USM.E+ £3,689 

400mm f4 DO IS USM.E++ £2,899 

500mm F4 L IS USM.E+ £3,749 

500mm F4.5 L USM.E+ £2,189 

600mm F4 FD (EOS Mounted).E+ £749 

600mm F4 L IS USM.E++ £5,199 

600mm F4 L USM.Exc / E+ £2,185 - £2,889 

Contax 35-70mm F3.4 MM.E++ £279 

Contax 35-135mm F3.3-4.5 MM.E++ £399 

Sigma 10-20mm F4-5.6 DC HSM E+ / Mint- £179 - £219 

Sigma 12-24mm F4.5-5.6 EX DG HSM.E++ £289 

Sigma 12-24mm F4.5-5.6 EX DG HSM MKII.E++ £449 

Sigma 35mm FI .4 DG HSM A.Mint- £469 

Sigma 50-500mm F4-6.3 Apo DG HSM.E++ £399 

Sigma 70mm F2.8 EX DG Macro.E++ £169 - £179 

Sigma 70-200mm F2.8 EX APO HSM.E+ £199 

Sigma 150mm F2.8 EX DG Macro HSM.E++ £299 

Sigma 170-500mm F5-6.3 Apo.E+ £149 

Sigma 180mm F3.5 EX Macro APO.E++ £349 

Sigma 300mm F2.8 Apo.Unused £299 

Sigma 300mm F2.8 Apo DG HSM ... E++ £1,289 - £1,499 


Sigma 300mm F4 Apo.E+ / E++ £149 - £159 

Sigma 400mm F5.6 AF.E+ £79 

Sigma 400mm F5.6 Apo.E+ £79 - £125 

Sigma 500mm F4.5 Apo EX HSM.E+ £1,739 

Tamron 10-24mm F3.5-4.5 Di II LD Asph.Mint- £259 

Tamron 18-270mm F3.5-6.3 DI II VC PZD.As Seen £79 

Tamron 28-300mm F3.5-6.3 LD Asph.E++ £69 

Tamron 70-300mm F4-5.6 Di VC USD.Mint- £189 

Tamron 90mm F2.8 SP AF Macro.. E+ / E++ £159 - £219 

Tamron 500mm F8 SP Reflex.E++ £99 

Tokina 10-17mm F3.5-4.5 DX Fisheye.Ex Demo £469 

Tokina 11-16mm F2.8 DX ATX.Mint- £329 

Tokina 12-24mm F4 ATX PRO SD.E++ £199 

Tokina 28-80mm F2.8 ATX Pro.E++ £179 

Tokina 35mm F2.8 Macro DX ATX.E++ £199 

Tokina 50-135mm F2.8 DX ATX.E++ £299 

Tokina 300mm F2.8 ATX SD.E+ £599 

Zeiss 28mm F2 ZE.E+ £465 

Zenit 16mm F2.8 MC.E+ £129 

Sigma 1.4x AF Tele Converter.E+ £59 

Sigma 1.4x Apo EX Converter.E++ £99 

1,4x EF Extender.E+ / E++ £119 

2x EF Extender.As Seen / E++ £79 - £159 

2x EF Mkll Extender.E+ / E++ £149 - £179 

Life Size EF Converter.E++ £69 

Metz 15 MS-1 Flash.E++ £159 - £179 


Metz 50AF1 Digital. 

Nissin Di622 Speedlite.... 

220EX Speedlite. 

300EZ Speedlite. 

380EX Speedlite. 

420EX Speedlite. 

420EZ Speedlite. 

430EX II Speedlite. 

430EX Speedlite. 

430EZ Speedlite. 

540EZ Speedlite. 

550EX Speedlite. 

580EX Mkll Speedlite. 

580EX Speedlite. 

600EX-RT Speedlite. 

90EX Speedlite. 

ML3 Macrolite. 

MR-14EX Macro Ringlite. 

ST-E2 Transmitter. 

ST-E3 RT Transmitter. 

Tripod Mount Ring A (W).. 
Tripod Mount Ring All (W) 
Tripod Mount Ring B (B).. 
Rode Videomic. 


.E++ £79 

.E+ £49 

.E+ £39 

.E+ / E++ £9 - £29 

.E+ £49 

.E+ £59 

.E+ £25 

.E++ £119 

.... E+ / E++ £89-£99 
.... E+/E++ £25-£29 
.... E+/E++ £29-£39 
,.Exc/E++ £79-£109 
E+/E++ £169-£199 

.E+ £139 

.Mint- £359 

.E+ £49 

.E++ £39 

E+/E++ £169-£179 
... Eh- / Mint- £59 - £69 

.Mint- £199 

.Mint- £49 

.E++ £75 

.Mint- £49 

.E++ £69 


Digital Mirrorless 

Fuji Finepix XI00. E-m- / Mint- £349 

Fuji Finepix XI 00s Silver.Mint- £499 

Fuji Finepix XI00T - Black.Mint- £699 

Fuji X-E1 Black Body Only.E++ £179 

Fuji X-E2 Chrome Body Only.Mint- £329 

Fuji X-Prol Body Only.E++ £299 

Fuji X-Pro2 Body Only.E++ £1,189 

Fuji X-T1 Body + Vertical Grip.E++ £599 

Fuji X-T1 Body Only.E++ £499 

Olympus Pen-F Black Body Only.Mint £799 

Olympus E-M5 MKII Body + BLD-8G Grip.Mint- £669 

Olympus E-M5 MKII Body Only.E++ £589 

Olympus E-MI Black Body Only.E++ £499 

Olympus E-P2 Black Body Only.E+ £79 

Olympus E-P5 Silver Body Only.E+ £279 

Olympus E-PL2 Body Only.E++ £129 

Olympus E-PM1 Body Only.E++ £59 

Panasonic G1 Body Only. E-m- £59 

Panasonic G3 Body Only.E+ £69 

Panasonic GF-1 Body Only.E++ £55 - £59 

Panasonic GF-5 Body Only.E++ £79 

Panasonic GH-2 Body Only.E++ £189 

Panasonic GX1 Body Only.E+-I- £99 

Panasonic GX80 Body Only.Mint- £399 

Samsung NX10 + 18-55mm.E++ £149 - £159 

Sony A6300 + 16-50mm.Mint- £849 


Sony A7R II Body Only.Mint- £2,499 - £2,699 

Sony NEX3 + 18-55mm.E+ £95 

Sony NEX5 Body Only.E+ £89 

Sony NEX7 + 16-50mm.E++ £389 

Fuji X Lenses 

14mm F2.8XF.E++ £539 

18-55mm F2.8-4 XF.E++ £279 

18mm F2 XF R.E+£179 

23mm FI .4 XF R.E+ £549 

35mm F2 XF WR - Silver.Mint- £289 

50-230mm F4.5-6.7 OIS XC.E+ / Mint- £189 - £239 

Samyang 300mm F6.3 Reflex EDE+-I- / Mint- £179 - £189 
Zeiss 12mm F2.8 Touit X.Mint- £549 

4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko.E++ £549 - £579 

Olympus 11 -22mm F2.8-3.5 ZuikoE+ / Mint- £195 - £249 
Olympus 12-60mm F2.8-4 ED SWDE+ / E++ £249 - £349 

Panasonic 14-150mm F3.5-5.6 Asph.E++ £489 

Olympus 14-42mm F3.5-5.6 Zuiko.E+-I- £59 

Olympus 14-54mm F2.8-3.5 ZuikoE+ / E++ £119 - £129 

Samyang 16mm F2.0 ED AS UMC CS.Mint- £249 

Olympus 18-180mm F3.5-6.3 Zuiko.E++ £199 

Olympus 35mm F3.5 Macro Zuiko.E+-I- £89 - £99 

Olympus 40-150mm F3.5-4.5 Zuiko.E+-I- £89 

Olympus 40-150mm F4-5.6 ED Zuiko.E++ £45 - £59 

Olympus 50-200mm F2.8-3.5 SWD.E++ / Mint- £429 

Olympus 50-200mm F2.8-3.5 Zuiko.E++ £295 

Olympus 50mm F2 ED Macro Zuiko.E++ £199 - £249 

Olympus 70-300mm F4-5.6 ED Zuiko.E+-I- £219 

Olympus EC14 Tele Converter.E+-I- £199 

Olympus EC20 2xTele ConverterE++ / Mint- £199 - £229 

Micro 4/3rds Lenses 

Panasonic 7-14mm F4 G Vario.E++ £549 

Panasonic 12-32mm F3.5-5.6 OIS G.Mint- £159 

Olympus 12-50mm F3.5-6.3 M Zuiko.E++ £129 

Walimex 12mm F2.2 CS NCS.Mint- £219 


Panasonic 14-42mm F3.5-5.6 Asph OIS ... E++ £69 - £79 
Olympus 14-42mm F3.5-5.6 M.Zuiko ED..E++ £49 - £79 
Panasonic 14-45mm F3.5-5.6 ASPH G Vario 
.E++ £119-£129 


Olympus 17mm F2.8 M.Zuiko.Mint- £129 

25mm F0.95 Nokton.E+ £439 

Olympus 25mm FI .8 M.Zuiko.Mint- £229 


Panasonic 35-100mm F4-5.6 OIS Asph G 

.Exc/Mint- £99-£159 

Olympus 40-150mm F4-5.6 R ED M.Zuiko 

.E++ / Mint- £119 

Panasonic 45-175mm F4-5.6 Asph Vario PZ.E++ £179 


Panasonic 45-200mm F4-5.6 OIS.E++ £169 

Olympus 75-300mm F4.8-6.7 ED M.Zuiko.E++ £279 

Sony NEX Lenses 

18-55mm F3.5-5.6 OSS.Mint- £89 

20mm f2.8 E.Mint- £189 

55-21 Omm F4.5-6.3 OSS.Mint- £129 

70-200mm f4 G OSS FE.Mint- £939 

Sigma 19mm F2.8 DN - A.Mint- £89 

Sigma 30mm F2.8 DN - A.Mint- £89 

Sigma 30mm F2.8 EX DN.Mint- £89 


Digital SLR Cameras 

Canon EOS 1 DX Body Only.E+ / E++ £2,649 - £2,749 

Canon EOS 1D MKIV Body Only 

.As Seen / E++ £799 - £1,499 

Canon EOS 1D Mkll Body Only .As Seen / E+ £199 - £299 

Canon EOS 7D + BG-E7 Grip.E+ £469 

Canon EOS 6D Body Only.E++ £1,049 

Canon EOS 5D MKIII Body Only.E++ £1,599 

Canon EOS 70D Body Only.E+ / E++ £549 - £589 

Canon EOS 50D + BG-E2 Grip.E+ £179 

Canon EOS 400D Body Only.E+ £79 

Canon EOS 350D + BG-E3 Grip.E+ £79 

Canon EOS 350D Body Only.E+ £59 

Canon EOS 300D + BG-E1 Grip.As Seen £49 

Canon EOS 300D Body Only.As Seen £45 - £49 


Canon EOS M + 18-55mm.E++ £149 

Minolta Dynax 7D + VC-7D Grip.As Seen £99 

Nikon D3X Body Only.E+ £1,189 

Nikon D3S Body Only.As Seen £789 

Nikon D700 Body Only.E+ £499 

Nikon D610 Body Only.E++ £1,079 

Nikon D70 Body Only.As Seen £49 

Nikon D50 Body Only.As Seen £49 

Olympus E3 Body Only.E++ £219 

Olympus E30 Body + HLD4 Grip.E++ £249 

Olympus E300 + 14-45mm.E++ £79 

Olympus E300 Body + HLD3 Grip.E++ £79 

Olympus E400 Body Only.E++ £59 

Olympus E500 + 14-45mm.E++ £99 

Olympus E620 + 14-42mm + 40-150mm.E++ £339 

Olympus E620 + 14-42mm + HLD5 Grip.E++ £239 

Pentax K3 Body + D-BG5 Grip.E++ £549 

Pentax K30 Blue Body Only.E+ £169 

Samsung NX200 + 20-50mm + Flash.E+ £149 

Sigma SD1 Merrill + 105mm + EF610 Flash... Mint- £849 

Sony A200 + 18-70mm.E+ £99 

Sony A58 + 18-55mm.Mint- £279 

Sony A77 II Body Only.Mint- £789 


Leica M Series 

M Monochrom Black Body Only 

.E++ / Mint £2,999 - £3,449 

M-P Black Body + Multifunction Grip.E+ £3,689 

M (240) Black Body Only.E+ £3,149 

M (240) Chrome Body Only.E+ / E++ £3,099 - £3,149 

M-E Anthracite Body Only.E++ / Mint £2,349 - £2,499 

M9 Black Body Only.E+ £1,999 - £2,099 

M6 Platinum + 50mm FI .4.Mint £6,389 

M6 Titanium + 35mm FI .4 asph.E++ £3,489 

MP 0.72x Black Body Only.E++ £2,499 

MP 0.72x Chrome Body Only.E+ £2,199 

M7 0.72x Black Body + M Motordrive.E+ £1,499 

M7 0.72x Black Body Only.E+ / E++ £1,349 - £1,499 

M7 0.72x Chrome Body Only.E++ £1,499 

M5 Black Body Only.E+ / E++ £549 - £599 

M3 Chrome Body Only.E+ £549 

M2 Chrome Body Only.E+ £449 

Konica Hexar RF Limited Edition.Mint £2,449 

Konica Hexar RF + 50mm F2 + Flash.E+ £749 

16/18/21 mm F4 Tri Elmar + Finder 


.E+ / Mint- £2,749 - £2,949 

21 mm FI .4 Asph M Black 6bit E+ / E++ £2,899 - £3,649 
21 mm F2.8 Asph M Black..„E++ / Mint- £1,189 - £1,249 
21 mm F2.8 M Black.Exc / E++ £789 - £1,089 


21 mm F2.8 M Black + Finder. 

21mm F2.8 M Black 6bit. 

21 mm F4 Chrome + Finder. 

24mm F2.8Asph M Black. 

24mm F2.8 Asph M Black 6bit 
24mm F3.8Asph M Black 
28/35/50 F4 Tri Elmar 
28mm 
28mm 
28mm 
28mm 
35mm 
35mm 
35mm 
35mm 
35mm 
35mm 


.E+ £999 

.E++ £1,099 

.E+ £1,099 

Exc/Mint- £949-£1,199 

.E++ £1,149 

Mint- £1,149-£1,199 
E++ £2,249 
E+ £1,399 
E++ £1,399-£1,449 
Mint- £1,049 -£1,099 
E+ £649 - £689 
E+ £1,689 
Mint- £1,349 
E++ £1,199 
Mint- £1,149 

.E++ £749 

.E+ £269 


F2 Asph M Black. 

F2 Asph M Black 6bit... 
F2.8 Asph M Black 6bit 

F2.8 M Black. 

FI .4 Asph M Black. 

F2 Asph M Black 6bit... 

F2 Black. 

F2.4 Asph M Black 6bit 

F2.5 M Black 6bit. 

F3.5 Chrome. 


50mm F0.95 Asph M - Black.Mint- £6,399 

50mm F0.95 Asph M 6bit - Black.E+ £5,989 

50mm FI .4 Black.E+ £1,299 

50mm F2 Chrome.E+ £349 

50mm F2 Close Focus.E+ £449 

50mm F2 M Black.E+ / Mint- £749 - £949 

50mm F2 M Black 6bit.E+ / Mint- £949 - £1,149 

50mm F2 Rigid Chrome.E+ £449 

50mm F2.5 M Black 6bit.E++ / Mint- £719 - £749 

50mm F2.8 Elmar.E+ £279 - £299 

50mm F2.8 M Black.Mint- £599 

50mm F2.8 M Chrome. E-m- £499 
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Prices 

correct when 
compiled. 
E&OE. 


T: 01463 783850 
E: info@ffordes.com 


YOUR EQUIPMENT 


l COMMISSION SALE 
■ PART EXCHANGE 
■ BUY FOR CASH 

35MM, MEDIUM 
FORMAT, LARGE 
FORMAT, DIGITAL 


|65mm F3.5 Elmar.E+ / E++ £219 - £279 

|65mm F3.5 Elmar + 16464k Tube.E+ £349 

|75mm F2 Apo M Black 6bit.E++ £1,649 - £1,699 

|75mm F2.4 M Black 6bit + Hood.Mint- £1,149 

|90mm F2 Apo M Black.E+-I- £1,649 

|90mm F2 Apo M Black 6bit.E++ £1,649 - £1,879 

|90mm F2 M Black.E++ £799 - £949 

|90mm F2.4 M Black 6bit + Hood.Mint- £849 

|90mm F2.5 Black 6 BIT + Hood.E++ £799 

|90mm F2.8 Black.As Seen £199 

|90mm F2.8 Chrome.As Seen / E+ £179 - £249 

|90mm F2.8 M Black.E+ / E++ £699 - £799 

|90mm F4 Collapisible.As Seen / E+ £139 - £179 

|90mm F4 Collapsible.E+ / E++ £249 - £299 

|90mm F4 Elmar E39.E+£199 

(Minolta 90mm f4 M Rokkor.E++ £249 

|90mm F4 Macro M Set 6bit .E++ / Mint- £1,749 - £1,899 

ll 35mm F2.8 Black.Exc / E+ £169 - £269 

|l 35mm F2.8 M Black.E++ £299 

ll 35mm F4 Chrome.E+ £249 

ll 35mm F4.5 Hektor.As Seen £49 

ll 35mm F4.5 Hektor + Tubes.As Seen £119 

ll .25x Viewfinder Magnifier.E+ / Mint- £119 - £139 

|l 8mm Chrome Viewfinder.E+-I- £379 

|21/24/28mm Viewfinder - Black E++ / Mint- £229 - £239 

|24mm Black Viewfinder.E + / E++ £169 - £179 

(universal Wide Angle Finder M.E++ £379 

(Motor M.E+-I- £249 

lAbrahamson Rapid Winder M + Grip.E+ £299 

(winder M.E+ £49 - £75 

(Nikon AF 

|F5 Anniversary Body Only.E+-I- £599 

|f 5 Body + DA-30 Action Finder.E+ £349 

|f 5 Body Only.E+/E++ £299 

|f 90X + MB10 Grip.E+ £69 

|F80 Black Body Only.Exc £29 

|f 80 Chrome Body Only.E+ £35 

F801S Body + MF20 Databack.Exc £29 

F801S Body + MF21 Back.E+ £59 

F801S Body Only.E+ £29 

F801 Body Only.E+ £29 

F601 Body Only.E+/E++£35 

F60 Chrome Body Only.Exc / E+ £15 

F55 Chrome + 28-100mm.E++ £69 

F55 Chrome + 28-80mm.E++ £59 


70-300mm F4-5.6 AFG.E+ / E++ £59 

70-300mm F4-5.6 ED AFD.E+ / E++ £119 

70-300mm F4-5.6 G AFS VR.E+ / E++ £249 - £299 

75-240mm F4.5-5.6 AFD.E+ / E++ £49 - £59 

75-300mm F4.5-5.6AFN.E+ £79 

80-200mm F2.8 ED AFD.E+ £449 

85mm FI .4 AFD.E+ £469 

105mm F2.8 AFD Micro. E-m- £349 

180mm F2.8 ED AF.E+ £299 

180mm F2.8 ED AFD.E++ £449 

200mm F2 G AFS VR.E++ £2,099 

200-400mm F4 G AFS VR II.Mint- £3,499 

200-400mm F4 G VR AFS IFED E+ / E++ £1,899 - £2,499 

300mm F2.8 G AFS ED VR.E+ / E++ £2,389 - £2,449 

300mm F2.8 IF ED AFS.E++ £1,849 

300mm F2.8 IFED AF.E+ £1,099 

300mm F2.8 IFED AF-I.E++ £1,599 

300mm F2.8 IFED AFS II.E+ £1,789 

300mm F4 AFS IFED.E+ / E++ £589 - £639 

500mm F4 AFS IFED.E+ £2,599 

500mm F4 G AFS VR IF ED.E+ / E++ £4,399 - £4,489 

500mm F4 P IFED AIS + TCI 6A Converter.E+ £1,049 

Samyang 24mm FI .4 AE ED AS UMC.Mint- £369 

Samyang 35mm FI .4 AE AS UMC.E+ £279 

Schneider 90mm F4.5 PC-TS Makro.E+-I- £1,499 

Sigma 18-250mm F3.5-5.6 DC OS.E++ £179 

Sigma 24-70mm F2.8 EX DG.E++ £189 

Sigma 28mm FI .8 EX DG.E+-I- £179 

Sigma 28-70mm F2.8 D.E+-I- £99 

Sigma 50mm F2.8 AF Macro.E+ £79 

Sigma 50-150mm F2.8 Apo HSM II.E+ £329 

Sigma 55-200mm F4-5.6 D DC.E++ £49 

Sigma 70-200mm F2.8 Apo EX DG OS HSM.E++ £589 

Sigma 70-300mm F4-5.6 DG Macro.E+-I- £49 

Sigma 75-300mm F4-5.6 Apo.E+-I- £79 

Sigma 85mm FI .4 EX DG HSM.E+ £419 

Sigma 105mm F2.8 EX DG Macro.E+-I- £199 

Sigma 150-500mm F5-6.3 APO DG OS HSM 

.E+ / E++ £399 - £429 

Sigma 170-500mm F5-6.3 Apo D.E+-I- £199 

Sigma 180mm F3.5 EX Macro APO.E++ £349 

Sigma 180mm F5.6 Apo Macro.E++ £189 

Tamron 16-300mm F3.5-6.3 Dill VC PZD.E++ £279 

Tamron 90mm F2.8 SP Di Macro.E+-I- £199 

Tamron 200-400mm F5.6 AF LD.E+-I- £169 

Tokina 10-17mm F3.5-4.5 DX Fisheye.E+ £319 

Tokina 12-24mm F4 ATX PRO.E++ £199 

Tokina 17-35mm F4 AT-X Pro FX.E++ £349 

Tokina 20-35mm F2.8 ATX Pro.E++ £225 

Tokina 35mm F2.8 Macro DX ATX.E++ £229 


WE: BUY FOB 


PART EXCHANGE 

COMMISSION SALE 


Nikon Manual Bodies & tenses, Broma 
Bodies & Loises, Bronica SQA/Ai Bodies & tenses, 
Hasselblad V Bodies & Lenses, Mamiya BZ67, 


Fuji X System, Micro 4/Xds,Olympus OM 
P finnit FO, Leica M System Film & Digital, 

Leica R System. _ 


F50 Body Only.E+/E++ £15 

12-24mm F4 G AFS DX ED.E++ £389 

18mm F2.8AFD.E++ £599 

18-35mm F3.5-4.5 AFD.E++ £199 

18-55mm F3.5-5.6 G AF-P DX VR.E++ / Mint- £69 

18-140mm F3.5-5.6 AF-S G ED VR DX.Mint- £259 

18-300mm F3.5-5.6AFS DXVR.Mint £399 

18-300mm F3.5-5.6 AFS DXVRII.E++ £399 

20mm F2.8AF.E+ £189 

20mm F2.8 AFD.E++ £299 - £349 

20-35mm F2.8 AFD.E+ / E++ £399 - £449 

24mm FI .4 G AFS ED.E+ £879 

24-70mm F3.5-5.6 IX.E+ £39 

24-120mm F3.5-5.6 ED AFD.E++ £129 

24-120mm F4 AFS G ED VR.Mint- £499 

28mm F2.8AF.E++ £139 

28mm F2.8 AFD.E+ / E++ £159 - £169 

28-105mm F3.5-4.5 AFD.E++ £129 

35mm FI .4 G AFS.E++ £1,049 

35-70mm F2.8 AFD.E+ / E++ £249 

50mm fl .8 AFD.E++ £79 

50mm FI .8 G AFS (Retro).Mint- £159 

55-200mm F4-5.6 AFS DX G VR.E++ £99 - £119 

55-200mm F4-5.6 G AFS DXVR II.E++ £149 

60-180mm f4-5.6 IX.E++ £49 

60mm F2.8 AFD Micro.E++ £229 

70-180mm F4.5-5.6 AFD Micro.E++ £889 

70-200mm F2.8 G AFS ED VR.E+ £649 

70-200mm F4 G AFS ED VR.E++ £789 

70-21 Omm F4-5.6AFN.E+ £69 


Tokina 80-400mm F4.5-5.6 ATX D.E++ £199 

Tokina 300mm F2.8 ATX.E+ £599 

Zeiss 18mm F3.5 ZF.2.E++ £699 

Zeiss 21 mm F2.8 ZF.E+-I- £729 

Zeiss 35mm FI .4 ZF.2.E++ / Mint- £929 - £949 

Zeiss 50mm FI .4 Milvus ZF.2.Mint- £749 

Zeiss 55mm FI .4 Otis Apo ZF.2.E+-I- £2,249 

Zeiss 85mm FI .4 ZF.Mint- £649 

Sigma 1.4x Apo EX DG Converter.Mint- £99 

TC-20 Ell AFS Converter.E++ £149 - £179 

TC-20E Converter.E++ £119 - £129 

TC-20EII Converter.E+ / E++ £159 - £179 

Metz 54MZ4 Flash.E+ £69 

Nissin Di600 Flashgun.Mint- £69 

Nissin Di866 Flashgun Mkll.Mint- £129 

R1 Cl Speedlight Commander SetE-M- / Mint- £379 - £39$ 

SB21B Ringflash.E++ / Mint- £99 - £179 

SB22 Speedlight.E+ £35 

SB22S Speedlight.E+ £35 

SB24 Speedlight.E+ £39 

SB25 Speedlight.E+ / E++ £39 - £49 

SB27 Speedlight.E+ £49 

SB50DX Speedlight.E+ / E++ £45 - £49 

SB600 Speedlight.E+ / E++ £99 - £129 

SB800 Speedlight.E+ £159 

SB80DX Speedlight.E+ £69 - £79 

SD8 Battery Pack. E-m- £30 


We Have Lots More 
Please Call Us 


Within 24 hours 
Mon-Fri 

Ask for details 


COMPETITIVE QUOTES 
**»» WE CM COLLECTW 

Large Format 

IlN THE FIRST 

Please ring 01463 783850\ 

I of* email inf o@fforde s.com | 

■■■■A QUOTE MM 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 









































































































































































555 Premier 

Ink & Photographic 



Lowering the cost of printing.. 


We are a small, Family owned and run company, specialising in photographic 
consumables - and proud winners oF multiple Good Service Awards. 
We are located in Leamington Spa, in the heart oF Warwickshire. 
iFyou're passing, please pop into our shop and meet Cooper- our oFFice dog! 

01926 339977 www.premier-ink.co.uk 


Ink Cartridges 


We carry one of the largest ranges oF printer ink cartridges 
in the UK, with cartridges in stock For practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manuFacturer, and in many cases we also oFFer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way oF saving 
money, without compromising on the quality oFyour prints. 


Here are the 
results From two 
independent ink 
tests that agree... 


VMWfliraT 


Ink Test 
Winner 

★★★★★ 


"Jet Tec's colours were superb, with 
single greys and blacks very close to 
Epson... so Jet Tec wins!" 

- Total Digital Photography Magazine 

"What we're looking at here is not 
only the best choice oF ink For the 
R300 printer, but also the best choice 
oF ink in this group test, period. 
There's just no getting away From the 
superb combination oF performance 
and pricing." 

- Computer Upgrade Magazine 


Cation 


More Canon Inks... 

Originals: 

PGi520/CLi521 Set oF 5 £49.99 

PGi520 Black 19ml £11.99 

CLi521 Colours 9ml £10.29 

PGi525/CLi526 Set oF 5 £49.99 

PGi525 Black 19ml £11.99 

CLi526 Colours 9ml £10.29 

PGi550/CLi551 Set oF 5 £43.99 

PGi550 Black 15ml £10.99 

CLi551 Colours 7ml £8.99 

PGi550/CLi551XL Set 5 £59.99 

PGi550XL Black 22ml £12.99 

CLi551XL Colours 11ml £11.99 

PG540 Black 8ml £12.99 

PG540XL Black 21 ml £19.99 

CL541 Colour 8ml £16.99 

CL541XL Colour 15ml £19.99 

PG545XL Black 15ml £15.49 

CL546XL Colour 13ml £16.99 

Compatibles: 

PGi5 Black 27ml £4.99 

CLi8 Colours 13ml £3.99 

PGi5/CLi8 Set oF 5 £19.99 

PGi520 Black 19ml £4.99 

CLi521 Colours 9ml £3.99 

PGi520/CLi521 SetoF5 £19.99 

PGi525 Black 19ml £4.99 

CLi526 Colours 9ml £3.99 

PGi525/CLi526 Set oF 5 £19.99 

PGi550XL Black 25ml £4.99 

CLi551XL Colours 12ml £3.99 

PGi550/CLi551 XL Set 5 £ 19.99 

BCi6 Colours 15ml £2.99 

PG40 Black 28ml £12.99 

CL41 Colour 24ml £16.99 

PG50 Black 28ml £12.99 

CL51 Colour 24ml £14.99 

PG510 Black 11ml £13.99 

CL511 Colour 11ml £15.99 

PG512 Black 18ml £13.99 

CL513 Colour 15ml £15.99 

PG540XL Black 21 ml £13.99 

CL541XL Colour 15ml £14.99 

PG545XL Black 15ml £11.99 

PG546XL Black 21 ml £12.99 

Many more in stock! 


EPSON 


PGi29 

Pixma Pro 1 

Originals: 

Set of 12 

Colours 36ml each 

ifti 

£249.99 

£21.99 

PGi72 

Pixma Pro 10 

Originals: 

Set of 10 

Colours 14ml each 

£99.99 

£10.99 

CLi42 


Pixma Pro 100 

r [ 

Originals: 

•r i ■ 

Set of 8 

£83.99 

Colours 13ml each 

£10.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

CLi8 


Pixma Pro 9000 


Originals: 


Set of 8 

£83.99 

Colours 14ml each 

£10.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

PGi9 


Pixma Pro 9500 


Originals: 

Set of 10 

£107.99 

Colours 14ml each 

£10.99 

Compatibles: 

Set of 10 

£44.99 

Colours 14ml each 

£4.99 


No.16 

Fountain Pen Inks 

Originals: 

No.16 Set oF 4 
No.16 Black 5.4ml 
No.16 Colours 3.1 ml each 
N0.16XL Set oF 4 
N0.16XL Black 12.9ml 
No.16XL Colours 6.5ml each 
Compatibles: 

No.16 Set oF 4 
No.16 Black 12ml 
No.16 Colours 12ml each 


No.18 

LS 

Daisy Inks 

m 

Originals: 

No.18 Set of 4 

£30.99 

No.18 Black 5.2ml 

£8.99 

No.18 Colours 3.3ml each 

£7.49 

N0.I8XL Set of 4 

£54.99 

No.1 Black 11.5ml 

£16.99 

No.18XL Colours 6.6ml each 

£12.99 

Compatibles: 

No.18 Set of 4 

£14.99 

No.18 Black 12ml 

£3.99 

No.18 Colours 12ml each 

£3.99 


No.24 

Elephant Inks 

Originals: 

No.24 Set oF 6 
No.24 Colours 4.6ml each 
N0.24XL Set oF 6 
N0.24XL Colours8.7mleach £14.99 
Compatibles: 

No.24 Set oF 6 
No.24 Black 7ml 
No.24 Colours 7ml each 


No.26 

Polar Bear Inks 

Originals: 

No.26 Set oF 4 
No.26 Black 6.2ml 
NO.26 Colours 4.5ml each 
No.26XL Set oF 4 
N0.26XL Black 12.1 ml 
N0.26XL Colours 9.7ml each 
Compatibles: 

No.26 Set oF 4 
No.26 Black 10ml 
No.26 Colours 7ml each 


T0481-T0486 
Seahorse Inks 

Originals: 

Set of 6 

Colours 13ml each 
Compatibles: 

Set of 6 

Colours 13ml each 


T0541-T0549 
Frog Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


T0591-T0599 
Lily Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


Albums & Frames 

We now stock a comprehensive range of Frames, mounts, albums 
and accessories. The Full range can be viewed on our website, 
with detailed close-up images oF each product to help you 
choose the perfect way to display your printed photographs. 
Below is just a tiny sample oF what we oFFer: 


Photo Papers 


im-. m 

£28.99 

£8.99 

£6.99 

£53.99 

£15.99 

£12.99 

£14.99 

£3.99 

£3.99 


£52.99 

£8.99 

£87.99 


£22.99 

£3.99 

£3.99 


1 1 

£35.99 

£9.99 

£8.99 

£63.99 

£16.99 

£15.99 


£14.99 

£3.99 

£3.99 


£89.99 

£18.99 


£19.99 

£3.99 


£112.99 

£14.99 


£27.99 

£3.99 


m 

£102.99 

£12.99 

£27.99 

£3.99 


Sfc 

Travel 

Albums 

Over a dozen 
designs in stock. 


Grace Albums 

Available in 
Burgundy 
or Blue. 


Emilia Frames 

Distressed wood 
shabby chic 
eFFect. 

Blue or White. 





Rio Frames 

HandcraFted solid wood with 
30mm wide proFile, in Four 
colours. 



Baby 
Albums 

Multiple 
diFFerent 
designs 
available. 

Memo Style Albums: 

Grace 6x4 ioo photos 
Grace 6x4 200 photos 
Grace 6x4 300 photos 
Grace 7x5 100 photos 
Grace 7x5 200 photos 
Grace A4 ioo photos 
Grafton 6x4 200 photos 
Grafton 7x5 200 photos 
Baby 6x4 200 photos 
Travel 6x4 200 photos 
Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
Grafton 29x32cm 100 pgs£14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack oF 250 £2.99 
Photo Stickers Pack oF 500 £1.99 



£5.99 

£9.99 

£14.99 

£7.99 

£13.99 

£15.99 

£9.99 

£13.99 

£9.99 

£8.99 


Frisco Frames 

Simple, 
basic design 
available in a 
huge range 
oF sizes & 
colours. 

Plastic Bevel, Glass Front: 
Frisco 6x4 seven colours £1.99 
Frisco 7x5 seven colours £2.29 
Frisco 8x6 seven colours £2.79 
Frisco 9x6 seven colours £3.49 
Frisco 10x8 seven colours £3.79 
Frisco 12x8 seven colours £4.59 
Frisco A4 seven colours £3.99 
Frisco A3 seven colours £8.99 
Wood Bevel, Glass Front: 


Emilia 6x4 two colours 
Emilia 7x5 two colours 
Emilia 8x6 two colours 
Emilia 10x8 two colours 
Emilia 12x8 two colours 
Rio 6x4 Four colours 
Rio 7x5 Four colours 
Rio 8x6 Four colours 
Rio 10x8 Four colours 
Rio 12x8 Four colours 


£4.99 

£5.99 

£6.99 

£7.99 

£8.99 

£5.99 

£6.99 

£7.99 

£8.99 

£9.99 


More Ink Cartridges. 


EPSON 


m 


T0711-T0714 

\~s 

Cheetah Inks 

.'<1 

Originals: 

1 f • 

Set of 4 

£42.99 

Black 7.4ml 

£10.99 

Colours 5.5ml each 

£10.99 

Compatibles: 

Set of 4 

£14.99 

Black 7.4ml 

£4.99 

Colours 5.5ml each 

£3.99 


T0791-T0796 
Owl Inks 

Originals: 

Set of 6 

Colours 11.1ml each 

Compatibles: 

Set of 6 

Colours 11.1ml each 


£88.99 

£14.99 


£19.99 

£3.99 


T0801-T0806 
Hummingbird Inks 

Originals: 

Set of 6 £67.99 

Colours 7.4ml each £11.49 

Compatibles: 

Set of 6 £19.99 

Colours 7.4ml each £3.99 


T0871-T0879 
Flamingo Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


m 

£76.99 

£9.99 


£27.99 

£3.99 


T0961-T0969 
Husky Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


£78.99 

£9.99 


£27.99 

£3.99 


T1571-T1579 
Turtle Inks 

Originals: 

Set of 8 

Colours 25.9ml each 


£166.99 

£20.99 


More Epson inks »> 


T7601-T7609 
Killer Whale 

Originals: 

Set of 9 

Colours 25.9ml each 


1-... 

£187.99 

£20.99 


We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 


GALERIE 


PROFESSIONAL IN 


Photo Glossy 160gsm: 

6x4 50 sheets +50 RH1 
Photo Satin 200gsm: 

6x4 100 sheets 
A4 20 sheets 

Photo Glossy 200gsm: 

6x4 100 sheets +100 FREE 
A4 20 sheets 

Premium Pearl 270gsm: 

6x4 50 sheets *MiS 
A4 50 sheets £16.99 

Premium Gloss 270gsm: 

6x4 50 sheets OFFER £6.99 

A3 25 sheets IDFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 310gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A4 100 sheets 
A4 250 sheets 
A3 25 sheets 
A3+ 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
Smooth Gloss 310gsm: 

6x4 100 sheets £17.99 

7x5 100 sheets £21.99 

A4 25 sheets £16.99 

A4 100 sheets £47.99 

A3 25 sheets £31.99 

A3+ 25 sheets £43.99 

Premium Matt Duo 200 gsm: 
A4 50 sheets £14.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £18.99 

A3+ 50 sheets £51.99 

Gold Fibre Silk 310gsm: 

A4 50 sheets £43.99 

A3+ 50 sheets £109.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £18.99 

A3+ 25 sheets £49.99 


£3.99 


£9.99 

£6.99 


£9.99 

£6.99 


£6.99 


£17.99 

£21.99 

£16.99 

£47.99 

£99.99 

£31.99 

£43.99 

£84.99 

£119.99 


Originals: 

No.38 Colours 27ml each £29.99 

N0.62XL Black 12ml £24.99 

No.62XL Colour 11.5ml £28.99 

No.300 Black 4ml £12.99 

No.300 Colour 4ml £14.99 

No.301 Black 3ml £10.99 

No.301 Colour 3ml £13.49 

No.301 Black+Colour 3ml £19.99 

No.301 XL Black 8ml £22.99 

No.301 XL Colour 6ml £22.99 

NO.302XL Black 8ml £21.99 

NO.302XL Black 8ml £21.99 

No.350 Black 4.5ml £14.99 

No.351 Colour 3.5ml £17.99 

N0.363 SET OF 6 £49.99 

No.364 Black 6ml £8.99 

N0.364 PB/C/M/Y 3ml each £7.99 

No.364 SET OF 4 £26.99 

N0.364XL Black 14ml £15.99 

N0.364XL PB/C/M/Y 6ml each £15.99 
N0.364XL SET OF 4 £59.99 

NO.920XL SET OF 4 £51.99 

No.932XL SET OF 4 £50.99 

NO.950XL SET OF 4 £79.99 

Compatibles: 

No.15 Black 46ml £3.99 

No.21 Black 10ml £6.99 

No.22 Colour 21ml £11.99 

No.45 Black 45ml £6.99 

No.56 Black 24ml £6.99 

No.57 Colour 24ml £11.99 

N0.62XL Black 12ml £14.99 

No.62XL Colour 12ml £15.99 

No.78 Colour 36ml £8.99 

No.110 Colour 12ml £9.99 

NO.300XL Black 18ml £12.99 

NO.300XL Colour 18ml £13.99 

No.301 XL Black 15ml £12.99 

No.301 XL Colour 18ml £13.99 

No.337 Black 21 ml £9.99 

N0.338 Black 21 ml £10.99 

No.339 Black 34ml £11.99 

No.343 Colour 21 ml £11.99 

No.344 Colour 21ml £12.99 

NO.350XL Black 30ml £13.99 

No.351 XL Colour 20ml £15.99 

N0.363 SET OF 6 £19.99 

No.364 Black 10ml £3.79 

No.364 Colours 5ml each £3.29 
No.364 SET OF 4 £12.99 

N0.364XL Black 18ml £4.99 

N0.364XL Colours 11 ml each £4.29 

N0.364XL SET OF 4 £16.99 

NO.920XL SET OF 4 £19.99 

No.932XL SET OF 4 £29.99 

NO.940XL SET OF 4 £29.99 

NO.950XL SET HB £29.99 

Many more in stock! 


Smooth Pearl 290gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 50 sheets £34.99 

A3+ 25 sheets £25.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £85.99 

PF Lustre 275gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 25 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £86.99 

PF Gloss 270gsm: 

A4 50 sheets £17.99 

A3 50 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

Matt Ultra 240gsm: 

A4 50 sheets £12.99 

A3 50 sheets £26.99 

A3+ 50 sheets £35.99 

Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 

Bartya A3 20 sheets £42.99 

Etching A4 25 sheets £19.99 

Etching A3 25 sheets £34.99 

Smooth Cotton A4 25s £24.99 

Smooth Cotton A3 25s £51.99 


Cation 


PP-201 Plus Glossy II 275gsm: 
6x4 50 sheets £9.99 

7x5 20 sheets £11.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £36.99 

PT-101 Pro Platinum 300gsm: 
6x4 20 sheets £8.99 

A4 20 sheets £17.99 

A3 20 sheets £40.99 

A3+ 10 sheets £26.99 

SG-201 Semi-Gloss 260gsm: 
6x4 50 sheets £10.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £44.99 

LU-101 Pro Lustre 260gsm: 

A4 20 sheets £15.99 

A3 20 sheets £33.99 

A3+ 20 sheets £51.99 

Many more in stock! 


Smooth Pearl 280gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A4 50 sheets 
A3 50 sheets 
A3+ 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
Ultra Pearl 295gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets 
A3+ 25 sheets 
Oyster 271 gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Gloss 271 gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Matt Plus 240gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Matt Proofing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17" Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 
A4 100 sheets £24.99 

A3 50 sheets £27.99 

Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 

FB Gold Silk A3 25 sh £47.99 

FB Distinction A4 25 sh £25.99 
FB Distinction A3 25 sh 
FB Royal A4 25 sheets 
FB Royal A3 25 sheets 
FB Gloss A4 25 sheets 
FB Gloss A3 25 sheets 
FB Matt A4 25 sheets 
FB Matt A3 25 sheets 
Artist A4 25 sheets 
Artist A3 25 sheets 
Museum A4 25 sheets 
Museum A3 25 sheets 
Parchment A4 25 sheets 
Parchment A3 25 sheets 
Omega A4 25 sheets 
Omega A3 25 sheets 
Portrait A4 25 sheets 
Portrait A3 25 sheets 
Portrait White A4 25 sh £26.99 
Portrait White A3 25 sh £49.99 


£12.99 

£18.99 

£18.99 

£18.99 

£35.99 

£28.99 

£64.99 

£89.99 

£14.99 

£20.99 

£12.99 

£22.99 

£30.99 

£21.99 

£68.99 

£92.99 


£44.99 

£62.99 

£12.99 

£18.99 

£18.99 

£22.99 

£28.99 

£26.99 

£64.99 

£89.99 

£12.99 

£18.99 

£18.99 

£22.99 

£28.99 

£26.99 

£64.99 

£89.99 

£10.99 

£13.99 

£13.99 

£17.99 

£22.99 

£24.99 

£42.99 

£58.99 


£48.99 

£28.99 

£56.99 

£26.99 

£51.99 

£19.99 

£38.99 

£22.99 

£39.99 

£25.99 

£48.99 

£22.99 

£39.99 

£24.99 

£46.99 

£26.99 

£53.99 


EPSON 


Premium Gloss 255gsm: 

6x4 40 sheets f40 FREE £10.99 

7x5 30 sheets £10.99 

A4 15 sheets®5 FREE £10.99 
A3 20 sheets £38.99 

A3+ 20 sheets £25.99 

Ultra Gloss 300gsm: 

6x4 50 sheets £13.99 

7x5 50 sheets £14.99 

A4 15 sheets £15.99 

Premium Semi-Gloss 251gsm: 
6x4 50 sheets £8.99 

A4 20 sheets £15.99 

A3 20 sheets £39.99 

A3+ 20 sheets PfFli £25.99 

Archival Matte 192gsm: 

A4 50 sheets £16.99 

A3 50 sheets £36.99 

A3+ 50 sheets £52.99 

Heavyweight Matte 167gsm: 
A4 50 sheets £12.99 

A3 50 sheets £32.99 

A3+ 50 sheets £46.99 


E&EO. Prices may be subject to change, but hopefully not! 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 













































Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1st class post, For which we charge just £1.99 per 
order. All prices include VAT, and a Full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, LongField Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-ink.co.uk 



Ess Premier 

Ink & Photographic 


Memory 


Batteries 


Filters 


Straps & Accessories 


The Full range oF Sandisk and 
Lexar memory cards at very 
competitive prices. 


SDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

16GB £8.99 

32GB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/s) 

4GB £3.49 

8GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 

Sandisk Extreme 
400X (60MB/S) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/S) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lexar Professional 
800X (120MB/s) 

8GB £19.99 IjfcSWMI l 

16GB £27.99 
32GB £36.99 ISfil- 

64GB £56.99 5 I 


1066X (160MB/S) 
16GB £33.99 
32GB £56.99 
64GB £99.99 
128GB £192.99 



Sandisk Ultra 
333X (50MB/S) 
8GB £11.99 

16GB £15.99 

32GB £24.99 



Sandisk Extreme 
800X (120MB/S) 
16GB £26.99 

32GB £32.99 

64GB £47.99 

128GB £94.99 



Sandisk Extreme 
1066X (160MB/S) 
16GB £33.99 
32GB £47.99 
64GB £82.99 
128GB £149.99 


Pro 



XQD Cards 

Lexar Professional 
1333X (200MB/S) 
32GB £69.99 
64GB £99.99 



MicroSDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

32GB £21.99 
64GB £43.99 


Delkin Professional 


375X (56MB/S) 
32GB £16.99 

64GB £32.99 

Sandisk Ultra 
320X (48MB/S) 
16GB £6.99 

32GB £12.99 

64GB £24.99 




Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 Workflow Hub £49.99 
Delkin USB2 Card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin SD Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 


Replacement rechargeable 
Li-ion batteries, manufactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 


NB-2L/LH For Canon £9.99 

NB-4L for Canon £9.99 

NB-5L for Canon £9.99 

NB-6L for Canon £9.99 

NB-7L for Canon £9.99 

NB-9L for Canon £9.99 

NB-10L for Canon £12.99 

NB-11L For Canon £12.99 

BP-511 For Canon £12.99 

LP-E5 For Canon £9.99 

LP-E6 For Canon £16.99 

LP-E8 For Canon £12.99 

LP-E10 For Canon £12.99 

LP-E12 For Canon £12.99 

NP45 For Fuji £9.99 

NP50 for Fuji £9.99 

NP95 For Fuji £9.99 

NPW126 For Fuji £12.99 

NP400 For Fuji £12.99 

EN-EL3E For Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 For Nikon £12.99 

EN-EL10 For Nikon £9.99 

EN-EL11 For Nikon £9.99 

EN-EL12 For Nikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15 For Nikon £24.99 

EN-EL19 For Nikon £12.99 

EN-EL20 For Nikon £12.99 

EN-EL21 For Nikon £12.99 

Lil OB/12B For Olympus £9.99 
L|40B/42B for Olympus £9.99 
Li50B For Olympus £9.99 

BLM-1 For Olympus £12.99 

BLN-1 For Olympus £24.99 

BLS-1 For Olympus £12.99 

BLS-5 For Olympus £15.99 

CGR-S006 For Panasonic £9.99 


CGA-S007 For Panasonic £9.99 
DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 


DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 
D-Li90 For Pentax £12.99 

D-Lil09 For Pentax £12.99 
SLB-1137D For Samsung £9.99 
SLB-1674 For Samsung £12.99 
BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H For Sony £19.99 
NP-FH50 For Sony £19.99 

NP-FW50 For Sony £24.99 


Battery Grips 

Professional battery 
grips, made by Hahnel. 

5DMkll For Canon 
5DMklll For Canon 
6D For Canon 
7D For Canon 
70D For Canon 
650D/700D For Canon 
D600 For Nikon 
D800/D810 For Nikon 
D3300/D5300 For Nikon £74.99 
D7100 For Nikon £84.99 


Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 
Unipal PLUS £24.99 

Unipal EXTRA £29.99 

AA & AAA Chargers 
Hahnel TC Novo inc. 4xAA £8.99 
Energizer Pro inc. 4xAA £14.99 
Energizer 1 Hr inc. 4xAA £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 
AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

Standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 1 lOOmAh (4) £3.99 


Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 
CR123A Energizer (1) £1.99 

CR2 Energizer (1) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1) £3.99 

CRV3 Energizer (1) £5.99 

A544 Energizer Alkaline (1) £1.99 
A23 Energizer Alkaline (1) £1.99 

LR44 Energizer Alkaline (2) £1.99 
CR2025, CR2032 etc £1.99 



One oF the largest ranges oF screw-in threaded 
Filters in the UK, From Hoya, Kood and Marumi. 

We carry sizes From 24mm, up to 105mm, and oFFer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, ND1000s, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a Few examples... 


KOOD Slim Frame 
UV Filters 
37mm £4.99 

40.5mm £4.99 

46mm £4.99 

49mm £4.99 

52mm £4.99 

55mm £5.99 

58mm £6.99 

62mm £7.99 

67mm £8.99 

72mm £9.99 

77mm £11.99 

82mm £14.99 

86mm £19.99 

KOOD Slim Frame 
Circular Polarisers 
37mm £12.99 

40.5mm £12.99 

46mm £12.99 

49mm £12.99 

52mm £14.99 

55mm £15.99 

58mm £17.99 

62mm £19.99 

67mm £22.99 

72mm £26.99 

77mm £29.99 

82mm £34.99 

86mm £39.99 

KOOD 

ND4&ND8 Filters 
52mm £26.99 

58mm £34.99 


Marumi DHG Slim 

Frame Multi-coated 

Clear Protectors 

37mm 

£10.99 

43mm 

£10.99 

46mm 

£10.99 

49mm 

£10.99 

52mm 

£10.99 

55mm 

£11.99 

58mm 

£12.99 

62mm 

£14.99 

67mm 

£15.99 

72mm 

£17.99 

77mm 

£19.99 

82mm 

£22.99 

Marumi DHG Slim 

Frame Multi-coated 

UV Filters 


52mm 

£13.99 

58mm 

£15.99 

62mm 

£17.99 

67mm 

£19.99 

72mm 

£21.99 

77mm 

£24.99 

Marumi DHG Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£31.99 

58mm 

£35.99 

62mm 

£39.99 

67mm 

£44.99 

72mm 

£49.99 

77mm 

£54.99 

82mm 

£69.99 


Hoya HMC 


Slim Frame 


UV Filters 


37mm 

£12.99 

40.5mm 

£12.99 

46mm 

£12.99 

49mm 

£11.99 

52mm 

£11.99 

58mm 

£14.99 

62mm 

£16.99 

67mm 

£18.99 

72mm 

£21.99 

77mm 

£25.99 

82mm 

£29.99 

HOYA Pro-ID 

Slim 

Frame Multi-coated 

Clear Protectors 

52mm special 

£16.99 

58mm 

£28.99 

62mm 

£31.99 

67mm 

£35.99 

72mm 

£39.99 

77mm mhm 

£29.99 

82mm 

£49.99 

HOYA Pro-ID 

Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£52.99 

58mm 

£60.99 

62mm 

£67.99 

67mm 

£75.99 

72mm 

£90.99 

77mm special 

£79.99 

82mm £120.99 


Square Filters 

We stock three widths oF square Filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square Filters 
are optically Flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating From Digital 
Camera Magazine. 



P-Type: 84mm wide filters 


Standard Holder £5.99 

Wide Angle Holder £6.99 
Filter wallet For 8 Filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 
ND2 Solid £12.99 

ND2 Soft Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 Soft Graduated £13.99 

ND4 Hard Graduated £13.99 

ND8 Solid £14.99 

ND8 Soft Graduated £15.99 

ND8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £12.99 


Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £14.99 
Starbursts x4,x6,x8 £17.99 

Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
Soft Grad, ND4, ND4 Soft Grad, Filter 
Holder, plus Adapter Ring oF your 
choice (49-82mm). 


Z-Type: 100mm wide filters 


Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 Soft Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 Soft Graduated £17.99 

ND4 Hard Graduated £17.99 

ND8 Solid £18.99 

ND8 Soft Graduated £19.99 

ND8 Hard Graduated £19.99 

Light Blue Graduated £17.99 

Dark Blue Graduated £17.99 


Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £18.99 

A-Type: 67mm wide filters 


Standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND8 Solid £11.99 

ND8 Graduated £12.99 


Lens Accessories 


Bayonet-Fit Lens Hoods 


ES-62 Canon 50/1.8 £9.99 

ES-71II Canon 50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 18-55 IS £7.99 
EW-63C Canon 18-55 IS STM £9.99 
EW-73B Canon 18-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 18-200 IS £9.99 


EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 

HB-32 Nikon 18-105 VR £7.99 
HB-45 Nikon 18-55 VR £7.99 

Stepping Rings 
25mm to 105mm 

160 different sizes £4.99-5.99 

Reversing Rings 
52mm to 77mm 

Canon, Nikon, Sony, Olympus 
and Pentax £9.99-19.99 

Coupling Rings 
49mm-77mm £9.99-£11.99 


Screw-Fit Lens Hoods 
37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm Shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm Shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm Shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm Shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm Shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm Shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm Shaped Petal Hood £9.99 

77mm Rubber Hood £5.99 

77mm Shaped Petal Hood £9.99 

Lens Caps 

Lens Caps Centre-Pinch £2.99 


Body & Rear Lens Caps £3.99 



peak design 


The ingenious 
Peak Design 
Clutch, Slide, 
Leash, Cuff & 
Capture Clip 
System. Entire 
range in stock. 


From 


£15.99 


BLACKRAPID. 


Sling Straps 
From £29.99 




Neoprene 
Straps 
From £11.99 


Tripods & Monopods 



ManFrotto 

Carbon Fibre Monopod 
Only £59 


ManFrotto 
XPRO j 


3 Way * 
Head £99 




EV03 

IS HERE 

Vyv £149 
Rick £199 
Brian £349 



NEW ManFrotto 
190 & 055 tripods 
From just £149 

to Mcmfrotto 


hahnel 


Triad 30 
Tripod with 
BH30 
Ball Head 
Only £39 



Camera Bags 


Billingham 

A big range of Billingham bags 
starting at £109 





Mind Shift bags 
From £27 





photo 


Entire range of 
ThinkTank bags 
in stock, From 
just £25.99 


thinkTANir 


Action Cameras 


OoPro. 



HER04 

A massive range of GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 


Genuine GoPro 


Hero 

£CALL US 

Hero+ 

£CALL US 

Hero3+ Black 

£CALL US 

Hero4 Silver 

£CALL US 

Hero4 Black 

£CALL US 

Hero4 Session 

£CALL US 

Battery Hero3+ 

£14 

Battery Hero4 

£14 

Dual Charger Hero3+ 

£25 

Dual Charger Hero4 

£39 

Battery BacPac 

£39 

LCD Touch BacPac 

£59 

Blackout Housing 

£39 

Tripod Mounts 

£7 

Chest Harness 

£29 

Head Strap 

£14 

Helmet Strap 

£12 

Handlebar Mount 

£14 

The Handler 

£21 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 LongField Road, Leamington Spa, Warwickshire CV31 1XB 


E&EO. Prices may be subject to change, but hopefully not! 






































london 

camera 

exchange 

CELEBRATING 60 YEARS IN IMAGING 


1956 

2016 


YEARS 


te_cov^ 


Upgrading? We want your old camera 
- it may be worth more than you think! 



...for good quality camera equipment 


d 


GQ 




: 


FIND THAT ELUSIVE USED CAMERA 
OR ACCESSORY ON OUR WEBSITE 

www.LCEgroup.co.uk 

BRANCHES NATIONWIDE 


k 


m 


F 


BATH-01225 462234 
BRISTOL (BALDWff^]J 0117929 1935 
BRISTOL 1BR0ADMEAD] - 01 1 7 927 61 85 

CHELTENHAM - 01242 519 851 
CHESTER-01244326531 
COLCHESTER -01206 573444 
DERBY-01332 348644 
EXETER-01392 279024 
GLOUCESTER - 01452 304513 
GUILDFORD - 01483 504040 


HEREFORD -01432 272655 

LEAMINGTON - 01926 886166 
LINCOLN (HisHST) - 01522 528577 
LINCOLN (silverst) - 01522 514131 
LONDON (strand) - 0207 3790200 

MANCHESTER- 0161 834 7500 
NEWCASTLE-0191 213 0060 
NORWICH-01603 612537 
NOTTINGHAM-0115 941 7486 
PLYMOUTH - 01752 664894 


PORTSMOUTH - 023 9283 9933 
READING-01189592149 
SALISBURY -01722 335436 
SOUTHAMPTON (civictr) - 023 8033 1720 
SOUTHAMPTON ihighst) - 023 8022 1597 
TAUNTON-01823 259955 
WINCHESTER- 01962 866203 
WORCESTER- 01905 22314 
OPENING TIMES: 

Monday—Saturday 9am—5:30 pm 

iSelect|d stores open Sunday - please check for details. 


Visit your local store today! 


UK MAIL ORDER Next day delivery available from all LCE branches. 

Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted include'VAT 0 20%. Prices subject to change. Goods subject to availability. 






















DIGITAL 

&FILM 


WE BUY MORE • PAY MORE • AN D SMILE MORE 


100’S MORE ONLINE 

caiMxa. im&s ik d rJ/ereJI ft avJJ ft arrive^ Yke heYt4^-1Y uww wiyK 4f 

- erf us& {or itbeim sea?tvfkitvf. ^Oxc^ffeKY Wouf^ 100^ re^oN^vf. ^ 


'koi^f 147 Yd ckeck Y^e 




Service* 


Spencer H | 28.07.16 

sevemf Yl^es kdw Ykeir s^n/i^ fevef* aw 1 


axos os* 


'ayv^ra\ 


Dave J 


Simply call or email Dale, our Used Equipment Manager, for expert valuation and advice 

EMAIL: dale@cameraworld.co.uk 


DIRECT LINE: 0207467 9912 

Or contact any of our used equipment experts on 020 7636 5005 or 01245 255510 


GET IN TOUCH 


GET PAID 


Give us a call and have a chat 
or fill out our simple form at 
www.cameraworld.co.uk/used 


Pop it in the post or we can 
collect it when convenient 
(dependant on value). 


Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY! 


NOW BUYING FILM CAMERAS 


Due to increasing demand they could be worth more than you think! 


I f www.cameraworld.co.uk 


020 7636 5005 LONDON 

sales@cameraworld.co.uk 114 Wells Street (off Oxford Street), London WIT 3PB 

01245 255510 CHELMSFORD 

chelmer@cameraworld.co.uk | High Chelmer Shopping Centre, Chelmsford, Essex CM11XB 


The Tart-Cxchanqe Specialbb 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. &O.E. 



THOUSANDS OF PRODUCTS AVAILABLE - FREE SIX MONTH WARRANTY ON ALL USED ITEMS 


Mop online to browse oui 
latest stock - unbeatable deals 
on cameras, lenses and 




MPB 

PHOTOGRAPHIC 


WWW 


Buy, Sell or Part Exchange 




Sell Us Your 
Used Gear 


with our famously hassle-free service 



Trade in for cash or an upgrade 
V Free collection from anywhere in the EU 
y/ Free next working day delivery on part exchange orders 



Nikon 


I 


-^ = 3 " 


V We buy most modern photographic equipment 


Get a Quote 

Fill in our quick online form or give 
us a call and let us know what 
you’re selling. We’ll give you a 
competitive quote within one 
working day. 


We Arrange 
Collection 

On a suitable day for you. at no 
extra cost. 


www.mpbphotographic.co.uk 

0845 459 0101 


You Get Paid 

Directly into your bank account. If 
you’re part exchanging, we’ll send 
your purchased items on free next 
working day delivery. 









To advertise here, call Tommy Sullivan: 01252 255344 Email tommy.sullivan@timeinc.com 


Amateur 

Photographer 


CLASS F ED 


Wanted 


Veter icy 

COLLECTABLE CAMERA SPECIALISTS 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 



Camera Fairs 


Classic Dealer 


Printing 



Palm Labs 

Photographic 

Processing & Printing 

Palm Laboratory Ltd 
69 Rea Street 
Birmingham BS 6BB 

Established 30 Years 

"TltoSdir'&ILKiRD Film now in stock 

• E6/Slide/ C41 / Neg / B&W Film Processing 

• Process & Print Packages on Kodak Paper 

• Digital Package Deals on Kodak Paper 

• 35mm/120/5x4/10x8 Film’s 

• Traditional Black & White on Ilford Paper 

• Optical Colour Handprints on Kodak Paper 

• Drum & Whole film Scanning Services 

• Exhibition Prints on Kodak Paper 

• Digital C-type Print’s on Kodak Endura 
m Portfolio’s and Student Discounts 

• Lomography Prints and Scans 

• Mounting Services* Metal lie / Gloss / Matt Paper 

• Friendly Advice • Postal Service _ 


0121 622 5504 

www.palmlabs.co.uk 

info@palmlabs.co.uk 


Accessories 


teddingtonphotiSlgraphic 

New and used photographic specialist 

BUY & SELL QUALITY 
USED PHOTOGRAPHIC 
EQUIPMENT 

020 8977 1064 

www.teddingtonphotographic.com 


High Street Radio & Photographic 
Croydon Photo Centre 

Specialists in Pre-owned 
LEICA, CANON, NIKON & 
OTHER CLASSIC EQUIPMENT 
Check out our website or call us 
www. croydonphotocentre. co. uk 

Tel 020 8688 9015 


Light Tents 




Light Tents, Tabletop Studios 
& Fluorescent Lighting 

< 


80cm Tabletop Studio Kit £229.90 
200cm Portrait Studio Cube £299.00 
Acrylic Riser Tables (Black+White) £19.99 
7 Bufb Lighting+Octagon Softbox £279,00 pair 


www.stevesphotoshop.co.uk 


TSK8G 


Accessories 


Photographic Backgrounds 

Hard wearing a Low crease Washable 

PLAIN 

8’ x 8\ .£15 




10 COLOURS INC BLACK, WHITE & CHROMA COLOURS 

— 


8' x 12' 
8’ x 16’ 


£24 

£29 


PLUS 

P&P 




CLOUDED 
8’ x 8\ .£27 plus 
8’ x 12’ £44 p&p 

2 0 CO LOURS. SPECIAL OFFER : B x 12 CLQUDEDS - 2 FOR EEC OR 3 FOR £115 

9 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 


Print your own cards for all Special Occasions with 50 x A5 or 25 x A4 Imajet Pre-Scored Satin-Matt 
230g Cards with Envelopes...only £12.98. STOP PRESS 2 PACKS £19.99...ends 15 Nov 


onlinepa per.co.uk' 

The online paper specialists 


Check site for Special Offers & Promotions 
I FREE UK P&P till 16 Dec Checkout Code AP116 


A huge range of papers in 
stock at g reat web prices 

f Like us on Face book for more great offers 


Award winning 
papers, 

next day delivery, 
as standard 

' Call 1 

01892 771245 
Email 

sales@onlinepaper.co.uk 


Hahnemiihle 

INEART 

I somerset'enhc I 


ijj ST CUTHBERTS MILL 



0 

efinson* 


Fotospeed I EPSON 


EXCEED YOUR VISION 


MUSEO GALERIE 


**JST PHOTO- 
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Photo Critique 



i y 

' 


Final Analysis 


Roger Hicks considers... ‘Kodak’, from I Live 
i in a Ghost Town, 2006-2015, by Thibaut Derien 


A 


W hich of you by 
taking thought 
can add one 
cubit unto his 

stature? Physically, no one. But 
if we take both thought and 
pains with our photography, 
our photographic stature can 
grow considerably. 

At first sight, this picture is 
little more than a very well- 
executed snapshot: a record of 
the sort of thing we have all 
noticed hundreds of times, and 
probably photographed dozens 
of times. What we haven’t done 
is taken thought about the 
deeper implications of our 
subject matter, and rarely do 
we take the pains necessary to 
get anything that is technically 
much better than a snapshot. 

With his ‘Ghost Town’, 
though, Thibaut Derien (www. 
derien.fr) reminds us how 
suddenly the world changes, 
albeit often bit by tiny bit. One 
day, we notice that a shop that 
has seemingly been there 
forever has closed its shutters 
for the last time. The months, 
the years, even the decades roll 
by. The shop does not re-open. 
Its customers have migrated 
to chain stores and online 
vendors, as there is simply not 
enough of a living any more for 
a small specialist shopkeeper. 
Or he or she has grown too old, 
and fallen into retirement just 
as the small shop has fallen 
into commercial irrelevance. 

As soon as we stop to think 
about it, this is all common 
enough. That’s the point, 
though. Mostly, we don’t stop 
to think about it. Derien 
changes that. He forces us 
to think. His book, J’Habite 
Une Ville Fantdme (Les 
editions du Petit Oiseau, ISBN 
978-2-95526-290-0) contains 
a mere 55 pictures in its 96 
pages, but it is powerful. 



‘He is living in the past as well as the present, inspired hy the hack 
streets, the suburban shopping areas, the dying centres of towns’ 


Much of that power lies in 
the formality of the images: 
perfect, architectural, square- 
on. Their apparent artlessness 
and lack of interpretation 
owes something to the ‘New 
Objectivity’ of the Diisseldorf 
school, but unlike most of the 
things in photographs taken by 
the Bechers and their followers, 
the subject matter is actually 
interesting to most people. 
Think of composing a similar 


book, using your own pictures, 
and you soon appreciate 
Derien’s deadpan skill. 

Then consider the title of the 
series: ‘I Live in a Ghost Town’. 
The photographer has chosen 
to live there. No one forced 
him. He is living in the past as 
well as the present, inspired by 
the back streets, the suburban 
shopping areas, the dying 
centres of towns where the 
shops have been killed by 


supermarkets on the outskirts. 
All too many people imagine 
that their concerns, their 
preconceptions, the things 
they notice, are of little or no 
interest to others. This is too 
self-effacing. To be sure, their 
pictures may be ignored by 
many, but equally, if they strike 
a chord with some, they have 
succeeded as photographers. 
How many of us can say 
the same thing? 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Yan. 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


The latest addition to the award-winning Sony range, 
and claim up to £60 cashback on selected lenses 


SONY 

OCB500 


As the latest addition to Sony's line-up of award winning mirrorless cameras, the new a6500 features 
the unrivaled 4D FOCUS™ system which can lock focus on a subject in as little as 0.05 seconds - the 
world's fastest" AF acquisition time. The new a6500 also features 425 phase detection AF points that 
are densely positioned over nearly the entire image area - the world's highest"* number of AF points on 
any interchangeable lens camera. 



24.2MP EXMOFT CMOS IMAGE SENSOR 

The a6500 features an APS-C image sensor 
with approx. 24.2 effective megapixels 
plus thin wiring layer and large photodiode 
substrate for light collection efficiency. 
Combined with BIONZ X™ image processing 
engine, the image sensor achieves a wide 
sensitivity range of ISO 100-51200 with low 
noise. 



IN-BODY 5-AXIS IMAGE STABILISATION 

The a6500 compensates for five types of 
camera shake, extending opportunities to 
shoot steadier still images & movies. The new 
high-accuracy gyro sensor provides an image 
stabilisation effect equivalent to a 5-steps- 
faster shutter speed. The camera enables you 
to zoom in on faraway subjects, snap detailed 
close-ups, capture night scenes and more - all 
with minimal camera shake blur. 



FAST HYBRID AF FOR STILLS AND MOVIES 

The a6500 features the world's fastest AF 
speed. Such speed is achieved by integrating 
the Fast Hybrid AF's autofocusing performance 
plus the BIONZ X image processing engine's 
highly efficient, accurate handling of 
information. This makes for extraordinarily 
fast, accurate AF and tracking performance 
when shooting movies or stills. 



INTUITIVE TOUCH FOCUS EVEN WITH YOUR 
EYE TO THE VIEWFINDER 

Touch Focus makes focus point selection more 
intuitive - simply use a finger to touch the LCD 
touchscreen at the point of the image that you 
want to focus on. The Touch Pad function lets 
you shift the focus point smoothly by swiping 
a finger on the touchscreen, even while viewing 
the viewfinder. 



Expected 
November 


MEGA 

PIXELS 


Body only + 16-70mm f/4 OSS 


£ 1 , 499 00 £ 2 , 499 00 


PRE-ORDER to receive one of the first cameras available in the UK! 
PLUS, save up to an extra 10% on selected accessories! 


Add the Sony FE 50mm f/1.8 lens for only £199 when 

bought with the a6500! Lens normally £239.00. Offer ends 23.01.17 


Sony 50mm 

f/1.8 OSS 




In stock at £209°°* 


*Price includes £20 cashback. You pay 
£239.00 & claim £20 from Sony UK. 
Offer available 20.10.16 - 22.01.2017. 


Sony 55mm 

f/1.8 ZA T* 



1 

T’- 

i 

ll 

^ stock at £689 

.00* 


*Price includes £60 cashback. You pay 
£749.00 & claim £60 from Sony UK. 
Offer available 20.10.16 - 22.01.2017. 


Sony 90mm 

f/2.8 Macro G OSS 




In stock at £899°°* 


*Price includes £50 cashback. You pay 
£949.00 & claim £50 from Sony UK. 
Offer available 20.10.16 - 22.01.2017. 


Sony 16-70mm 

f/4 ZA OSS Vario-Tessar T* 




In stock at £739°°* 


*Price includes £60 cashback. You pay 
£799.00 & claim £60 from Sony UK. 
Offer available 20.10.16 - 22.01.2017. 


Sony 18-105mm 

f/4 G OSS ^ggjP 


i 

i* 7 • 



In stock at £42? 

joo* 


*Price includes £50 cashback. You pay 
£479.00 & claim £50 from Sony UK. 
Offer available 20.10.16 - 22.01.2017. 


Sonyl8-200mm Sony24-70mm 

f/3.5-5.6 OSS f/4 ZA OSS Vario-Tessar T* 


■i* *** 


In stock at £549' 00 * 

In stock at £839' 00 * 


*Price includes £50 cashback. You pay *Price includes £60 cashback. You pay 
£599.00 & claim £50 from Sony UK. £839.00 & claim £60 from Sony UK. 

Offer available 20.10.16- 22.01.2017. Offer available 20.10.16- 22.01.2017. 


Sony 55-210mm 

f/4.5-6.3 OSS 




i 

i 

. \i \ Him 

in i 

i 

1 

In stock at £239' 00 * 



*Price includes £20 cashback. You pay 
£259.00 & claim £20 from Sony UK. 
Offer available 20.10.16 - 22.01.2017. 



For even more Sony lenses with 
cashback available, visit our 
Burgess Hill or London stores, 
or see www.parkcameras.com/ap 


Sony RX100V 

Premium compact 



Sony a7s II 

NEW! Sensitivity mastered 



Sony a7R II 

Reality realized 


42.4 

MEGA 

PIXELS 


m 



In stock from £2,999 00 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 

"Among interchangeable-lens digital cameras equipped with an APS-C image sensor as of October 2016, based on Sony research 
""Among digital cameras as of October 2016, based on Sony research. 


mra® 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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I AM 



I AM THE NEW NIKON D3400. impress your friends and family with stunning 
Nikon image quality, thanks to my large 24.2 MP sensor and versatile NIKKOR lenses. I use 
Nikon's SnapBridge app to automatically transfer images via Bluetooth® to your compatible 
smart devices* as you take them. I make sharing your high quality images easier than ever. 
I am what I share, nikon.co.uk 

The Bluetooth® word mark and logos are registered trademarks owned by Bluetooth SIG, Inc. Android® and Google 
Play® are trademarks of Google Inc. 

*This camera's built-in Bluetooth® capability can only be used with compatible smart devices. The Nikon SnapBridge 
application must be installed on the device before it can be used with this camera. For compatibility and to 
download the SnapBridge application, please visit Google Play® and App Store. 












